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SCOTT HARRIS / scott@veeweet!y.com 
his earliest days in the ReformParty to his present position in the pragmatic 
(read: willing to do anything to maintain its tenuous grip on power) Conservative 
government, Calgary Southeast MP Jason Kenney has always been the worst 
kind of conservative: rabidly partisan, hypocnitical, hyperbolic and dismissive of those 
who disagree with him—taits which have been on full display in recent weeks. 

First was Kenney’s move to eliminate federal funding for immigrant settlement 
services provided by the Canadian Arab Federation, including a $2.1 million con- 
tract for language instruction which expires at the end of March and another 
$475 000 contract which expires a year from now, which Kenney has indicated 
will also not be renewed. Kenney’s letter to the CAF said the funding was cut 
because the group promotes hatred, is anti-Semitic (ignoring the fact that Arabs 
are a Semitic people, something one would hope the minister for citizenship, 
immigration and multiculturalism would be aware of) and supports Hamas and 
Hezbollah. It also—by coincidence, no doubt—came weeks after the president of 
CAF publicly insulted Kenney for his position on the Israeli bombardment of Gaza. 

Next came Kenney’s refusal to overturn the absurd decision by the Canadian 
Border Security Agency to refuse entry into Canada of sitting British MP George 
Galloway, on the grounds that he poses an actual “security threat” to the country 
because, depending on which of the convoluted versions you believe, a) he has 
criticized Canada’s role in Afghanistan, b) he has spoken in support of Hamas, 
or c) his participation in the “Viva Palestina” convoy which recently delivered 
humanitarian aid to Gaza was a case of “material support” for terrorists. 

Kenney’s stance on Galloway has rightly received condemnation from across the 
political spectrum from people who actually believe in the importance of freedom 
of speech for everyone, not just for people who fit into Kenney’s narrowly defined 
worldview. Kenney has responded by distancing himself from the decision rather 
than choosing to act in defence of one of Canada’s most fundamental principles. 

While the position of Kenney and his government on the Israel/Palestine issue 
has been made abundantly clear, for Kenney to use his office to make serious and 
unsubstantiated accusations and punish those who have a different opinion is 
inexcusable. If hate crimes or support for terrorism laws are being violated, they 
should be proven under the law. Until then, Harper needs to rein Kenney in. v 
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ADS LEAVE A LOT TO BE DESIRED 


In regards to the full-page advertise- 
ment for HIV Edmonton which appeared 
on page 3 in a recent issue (Vue Weekly, 
Mar 5 - Mar 11, 2009), don’t women 
suffer from AIDS tao? 

After a lot of hard work and myth- 
shattering people-began to realize that 
HIV is not a gay disease. Unfortunately, 
there seems to be a definite hidden 
agenda here, and | am not sure it has 
anything to do with HIV! Nudge nudge, 
wink wink! It’s more like, “Hey guys, let's 
throw a hedonistic party that promotes a 
gay lifestyle and have HIV Edmonton 
attach its name to it so that we can 
afford a full-page ad that will ensure this 
is one really good gay romp!” 

| think HIV Edmonton should lose 
their homocentric, homoerotic sensibili- 
ties and start refocusing on the fact that 
straight people have unsafe sex, too! 
CHRISTINE MILLER 


DON'T SHOOT THE MESSENGER 


In two recent issues of Vue, there have 
appeared letters highly critical of Sarah 
Hamilton’s review of Joscelyn Gardiner’s 


exhibit “Missionary Position” (“Proud of 
the fear he instilled,” Letters, Mar 5 - 
Mar 11, 2009 and “Review exceeds at 
being offensive,” Letters, Mar 12 - Mar 
8, 2009). | wonder if the criticisms 
should have been directed toward the 
artist instead. The reviewer ought to 
fread the artist's statement, | suppose, 
but if the art has a point, it should be 
sufficiently obvious without requiring 
the viewer to read ancillary materials. 
Visual art is notoriously open to inter- 
pretation. If people want to make 
unequivocal social or-political state- 
ments, they really ought to write articles 
or essays. 
ROBERT ZIMMER 


HIGH MARKS ON TESTING ARTICLE 


I'd like to commend Xanthe Couture on 
her excellent article ("Who can unlearn 
all the facts that I've learned,” Mar 5 - 
Mar 11, 2009). 

As a family who has decided to home- 
school it became a part of our philosophy 


that standardized testing (PATs) gives a 


very narrow minded view of a student's 
success. If you have the opportunity read 
John Taylor Gatto’s book, Dumbing us 
Down, as it reiterates many of the points 
of the article, along with other false 
ideals that the school system has set up. 
Again, | commend you on a very well 
written article. 
LORRAINE STEPHANYSHYN 
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ECONOMICS IN NARNIA 


In his article on the most recent royal 
ty cut (“Royalty breaks not the solu- 
tion,” Mar 12 - Mar 18, 2009) Ricardo 
Acufia describes a cycle in which a 
loss of jobs leads to lower spending, 
which leads to a shrinking of the 
economy, which further exacerbates 
unemployment, which causes the 
whole cycle to repeat itself. 

He goes on to say that “It's a ridicu- 
lously flawed system, but until Alber 
tans mobilize to replace it, it's the only 
one we've got.” Huh? What sort of 
alternative economic system does Mr 
Acufia envision where a lack of con- 
sumer confidence does not lead to 
contraction? And has this system been 
constructed anywhere other than, say 
Narnia? 

| just don’t see how one could avoid 
these basic principles even in Mr 
Acufia’s most vivid dream of socialist 
utopia. 

RICHARD WALLINGTON 


“Vue Weekly welcomes reader response, 


whether critical or complimentary. Send 
your opinion by mail,Nue Weekly, 10303 
~ 108 Street, ton AB TSJ 117), by 
fax (780.426.2889) or by emai (let- 
ters@vueweekly.com). Preference 's 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 


~ length and clarity. 
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ts: to find a winner in the 
recent Gaza war. Except maybe 
the ‘industry, particularly Al 
J the only international news 
outfit with reporters inside the territo- 
ry during the siege. 

Of course, it’s understandable if 
you missed the compelling, on-the- 
ground coverage. The only way you 
could have caught it was online, via 
Al Jazeera's English or Arabic version. 

Though it’s somewhat less conven- 
ient than the TV remote, millions of 
North Americatis took advantage of the 
online option. From November to Janu- 
ary, the Web audience for Al Jazeera 
English shot up 22 per cent, 600 per 
cent when it came to video reports. 

Riding the bounce, the station’s 

i director, Tony Burman, for- 
mer editor-in-chief of CBC News, was 
making the rounds last month in 
Toronto, talking up the Qatari-funded 
channel viewed in more than 100 
countries—including Israel—but not 
available in Canada or the US. 

Once again, Al Jazeera is approach- 
ing the CRTC for a spot on the TV dial. 
But unlike last time, when the regula- 
tor, under pressure from mainstream 
Jewish groups, laid on licence condi- 
tions so severe that it was a foregone 
conclusion no carrier would add it, this 
time Al Jazeera English has a plan. 

Step one is enlisting the support of 
the thousands of North Americans who 
have already sampled the merchandise. 
Of the 22 million monthly hits AJE gets, 
more than half are from Canada and the 
US. Many people access it free and full- 
screen through livestation.com. 

What they're seeing looks a lot like 
BBC, but with more brown and black 
faces. The polished programming 
ranges from Brit chat show host 
David Frost to field documentaries 
like Dining With Terrorists, exploring 
why people take up arms. 


THE PRODUCT Seems to be selling itself. 
But then there’s Burman. The old- 
school newshound commutes from 
Toronto’s Yonge and Summerhill to his 
apartment in Doha, overlooking the 
Persian Gulf with fran on the other side. 

_One of his tasks over the nine 
months he’s had the gig has been to 
“rationalize” the Arabic and English 
channels; he carried out a similar cost- 


saving job at the dual-language CBC. 
Every day at 1 pm, Burman sits down 
with the head of the TV channel that 
was the sworn enemy of the Bushies. 

No doubt he’s a reassuring figure for 
skeptics who see Al Jazeera as an alien 
news force. At a meeting of the Canadi- 
an Journalism Foundation on February 
17 that’s filled with famous TV faces, 
the audience quizzes Burman about 
political interference from the Qatari 
government. There isn’t any, he says. 

And those allegations about anti- 
Semitic rhetoric? Most of the contro- 
versial comments, he says, have been 
aired on Al Jazeera Mubashir (A! 
Jazeera Direct), a C-SPAN-like chan- 
nel that carries live broadcasts such 
as news conferences. 

“I accept that on occasion inflam- 
matory and offensive comments have 
been made,” Burman says. “In Israel, 
too, hateful things are said from time 
to time.” 

Later in the week, Burman appears 
as a guest of the Ramsay Luncheon 
series at the Sutton Place Hotel, 
where he's interviewed by political 
pollster Allan Gregg. “What's a nice 
guy like you doing shilling for al- 
Qaeda?” Gregg asks. The question 
gets a few laughs but likely expresses 
some of the doubts in the room, too. 

Burman tells me later he’s already 
receiving positive feedback and 
expects the channel to be on our TV 
sets by fall. 

. “Our relationship with major satel- 
lite and cable companies is quite 
good. They've left no doubt that 
when we get the CRTC household 
seal of approval they'll include us 
right away. They're business people. 
After Gaza, it’s a no-brainer.” 


twork is a hit online in North America, but foes 
ing anti-Semitic button ahead of CRTC fight 


THAT WOULDN'T exactly be the case 
for some local Jewish organizations, 
which plan to mount the same kind 
of offensive that kept the Arabic 
channel off our airwaves five years 
ago. A CRTC rep says the application 
has not yet been received but that 
when it is, the regulator will be open 
to public response. 

That it will surely get. Bernie Far- 
ber, CEO of the Canadian Jewish Con- 
gress, fears the new English network 
could indulge in the same anti-Semit- 
ic commentary its sister channels 
have been criticized for. “The track 
record of Al Jazeera English is non- 
existent at this point.” 

In fact, he wants the CRTC to impose 
the same rules on AJE that it mandated 
for Arabic Al Jazeera when it applied 
for approval: a time delay, constant 
monitoring and bleeping of anything 
construed as a violation of Canada’s 
hate laws, costly hurdles that caused 
cable companies to take a pass. 

But for someone who's prepared to 
prescribe what Canadians should be 
allowed to watch, Farber doesn’t 
seem too clued in. 

“I’ve seen Al Jazeera English, and 
nothing has raised alarm bells,” he 
says. But he acknowledges that he’s 
only.seen the channel on a couple of 
occasions while travelling in Europe, 
where it’s available on regular TV. He 
appears not to realize that Al Jazeera 
is available in Canada online, “track 
record” and all. 

"That’s good to know,” he says. 

Let's hope he gives it a click. w 


This article originally appeared in 
Toronto’s Now Magazine, available 
online at nowtoronto.com. 
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Obama and Iran 


DYER STRAIGHT 


You have to admire Barack Obama's 
attempt to re-open the lines of communi- 
cation with Iran—but you don't have to 
admire it much. Iran's real leader, Ayatol- 
lah Ali Khamenei, was certainly not 
impressed: “Qur nation cannot be talked 
to like this. In the same congratulatory 
message they [the Obama administration] 
accuse the Iranian nation of supporting 
terrorism, pursuing nuclear arms and such 
things. What has changed?” 

Not much, it would seem. Amidst all 
the soft soap about the wonders of Iran- 
jan culture that took up most of President 
Obama's message to Iranians last week, 
what stood out was his remark that while 


AND 


BAILOUT 


Iran should take its “rightful place in the 
community of nations ... that place cannot 
be reached through terror or arms.” The 
measure of Iran’s greatness, he added, is 
not “the capacity to destroy.” 

This is a subtler re-statement of the 
same accusations that the Bush admin- 
istration has ‘been making for years: 
that Iran supports terrorism by provid- 
ing arms, to Hezbollah in Lebanon and 
to Hamas in the occupied Palestinian 
territories, and that it is secretly work- 
ing on nuclear weapons. To Iranian 
ears, he sounds like George W Bush 
with better manners. 

This is a pity, because he is more than 
that. He has dropped the Bush policy of 
threatening to attack Iran (“all options are 
on the table”), at least so long as his 
administration is committed to the cur- 


* rent track of diplomacy. He has also 


effectively blocked an Israeli attack, since 


S PUBLIC SOLUTIONS IN CRITICAL TIMES 


April 3-5, 2009 Chateau Louis Conference Centre 
(11727 Kingsway Avenue, Edmonton) 


Israel would not do that without Wash- 
ington’s permission. The world is already 
a safer place. 

But most Iranians do not accept these 
accusations as legitimate, and they are 
sick of hearing them. So forget for a 
moment the almost universal assumption 
in the Western media that they are true, 
and consider the evidence. 

Iran certainly does supply weapons to 
Hezbollah and Hamas, both of which are 
defined by the US State Department as 
“terrorist organizations.” But then the 
US State Department also defined Nel- 
son Mandela as a terrorist for his sup- 
port of armed confrontation with 
apartheid—yet it mysteriously failed to 
call Ronald Reagan a terrorist when he 
armed the “contras” against the Sandin- 
ista regime in Nicaragua. 

Hamas and Hezbollah are deeply unat- 
tractive organizations, but then so are 
most other nationalist movements fight- 
ing foreign occupation. In the former 
British empire alone, Irgun in Israel, Mau 
Mau in Kenya, EOKA in Cyprus and the 
IRA in Northern Ireland all employed bru- 
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Dr Robert Woollard — Doctors for Medicare, Vancouver 
Diana Gibson — Parkland Institute, Edmonton 


Full Conference Registration 

Individuals - $175 PIA members, $200 non-members 
Table of seven - $1050 PIA members, 

$1225 non-members 

Subsidies and volunteer opportunities for people 
on low-income 


For more information and to register contact 
Public Interest Alberta 

(780) 420-0471 

pialta@telus.net 
www.pialberta.org 


r £4 
yolera 


Pers 
SEL 


6 WOSSWeEEY MA 25 APR T2008 


tal terrorism in their struggles—but their 
leaders all ended up-having tea with the 
Queen. And Yasser Arafat of the PLO 
ended up on the White House lawn shak- 
ing hands with Yitzhak Rabin. 

As the political-leader of Hamas, 
Khaled Meshaal, said in response to 
Barack Obama’s speech, official US 
contact with his movement is only “a 
matter of time.” In fact, the diplomatic 
feelers are already out, although it 
will be some time before Washington 
admits it. ‘ 


IN 2006 Hamas won the only really free 
and fair election ever held by the Pales- 
tinians, and today it governs a well- 
defined tract of territory, the Gaza Strip 
(albeit one under permanent siege by 
Israel). Hezbollah has seats in the 
Lebanese parliament, and is part of the 
country’s “National Unity” government. 
Supporting them puts Iran in direct oppo- 
sition to current US policy, but it does not 
make it a “terrorist” state. 

As for the nuclear weapons allega- 
tions, who knows? Under the Nuclear 
Non-Proliferation Treaty (NPT), which 
Iran has signed, member states may 
develop the full nuclear fuel cycle. 
Indeed, they can even get help from the 
International Atomic Energy Agency 
(IAEA), so long as they accept close 
inspection to ensure that they do not 
enrich the nuclear fuel from 20 per cent 
pure (good enough for reactors) to 90 per 
cent pure (“weapons-grade”) 

lran has basically abided by those 
rules, but the major Western powers dis- 
trust its intentions. That's why they 
moved the case from the IAEA to the 
United Nations Security Council, a politi- 


Go to the 
click this button! 


cal body where they can just declare Iran 
a threat to the peace and demand that it 
stop doing what the NPT says itis free to 
do, provided the wards are observed: 
enriching nuclear fuel. 

Given all the excited talk, you'd think 
there must be some proof of Iran's 
alleged plan to make nuclear weapons, 
but in fact there is none. Indeed, a 
National Intelligence Estimate issued in 
November 2007_by the 16 US intelli- 
gence agencies stated flatly that Iran 
was not currently pursuing a nuclear 
weapons program. 

Ina more recent assessment earlier 
this month Dennis Blair, US Director of 
National Intelligence, told the Senate 
Select Committee on Intelligence 
“Although we do not know whether 
Iran currently intends to develop 
nuclear weapons, we assess Tehran, 
at a minimum, is keeping open the 
option to develop them.” That is a fai: 
assessment of the reality—and it is 
perfectly legal for Iran to keep its 
options open in that way. 

Iran is not a rogue state. It is an unusu 
al country, partly democratic but ultimate- 
ly under the tule of religious leaders 
whose world view is very different from 
that of most other people. But that does 
not mean that they are “mad mullahs" or 
bent on national suicide via nuclear war 
Barack Obama is right to try to restart a 
conversation that has been suspended for 
far too long, but he needs to back up and 
Start again. w 


Gwynne Dyer is a London-based inde 
pendent journalist whose articles ar: 
published in 45 countries. His column 
appears each week in\Jue Weekly 
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Taking back the night 
Annual march shines light on 
violence against women 


SCOTT HARRIS / scott@vueweekly.com 

ere are times—in cases so 
| shocking, so vile—that the 
endemic problem of violence 
against women moves from the private 
homes and dark alleyways where it typi- 
cally hides to emerge onto prime-time 
television screens and the front pages of 

newspapers across the country. 

But the attention paid to high-pro- 
file, made-for-media cases like 
Thomas Svelka and Robert Pickton is 
in sharp contrast to the much more 
widespread reality of violence against 
women which occurs in communities 
across Canada on a daily basis. 

Shining a light on these more com- 
mon but lesser-known cases of spousal 
abuse, sexual assault and stalking is 
the goal of the international Take 
Back the Night march, which is tak- 
ing place in Edmonton on March 27. 

“It's an event to demand an end to 
violence against women, as well as to 
celebrate women who have survived 
violence and to honour those women 
who did not survive,” explains Monica 
Penner, a child and adolescent thera- 
pist with the Sexual Assault Centre of 
Edmonton, which is organizing this 
year’s march and related events. 

Penner explains that while the 
roots of Take Back the Night march- 
es—which date back to the mid-'70s— 
were focused on women exercising 
their right to walk the streets without 
male accompaniment and free from 
the fear of sexual violence, this year 
the organizers of the Edmonton event 
decided to widen the focus to more 
accurately reflect the reality of vio- 
lence faced by women. 

“The origins were specifically about 
sexual violence, but we have expand- 
ed it to include all violence against 
women,” Penner explains “That 
includes sexual assault by strangers 
or people that women know, that 
includes relationship violence, that 
includes the assault on women who 
are sex workers, as well as hate 
crimes against Trans women and les- 
bian and bisexual women.” 

While arr 
of the depth of the problem is notori- 
ously difficult due te the private nature 
of the crimes—victimization surveys 
Suggest that fewer than 10 per cent of 
women who are sexually assaulted go 
on to report it to police—the official 
Statistics still paint a troubling picture. 


arriving at accurate measures’ 


FA, MAR 27 (7 PM) 


TAKE BACK THE NIG 
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MARCH 


A wide-ranging Canadian study 
from the 1990s found that 58 per cent 
of women in Alberta have experi- 
enced at least one incident of sexual 
or physical abuse since the age of 16. 
And while men are also the victims of 
sexual assault, women in Canada are 
the victims of 86 per cent of all cases. 
While it’s clearly a problem for all 
women, Aboriginal women are espe- 
cially at risk, experiencing rates of 
violence three times higher than non- 
Aboriginal women. 


PENNER STRESSES that despite the 


common idea that walking home 
alone is when women are most at 
risk, the reality of the problem is actu- 
ally much closer to home. 

“There's this idea that sexual vio- 
lence is strangers, but it’s not—it's 
relational. When you look at sexual 
violence, for example, 85 per cent of 


individuals who have been sexually | 


assaulted have been assaulted by 
someone they know and love.” 

According to a 2006 Statistics 
Canada report, more than 650 000 
Canadian women—seven per cent of 
all women—had been the victim of 
spousal abuse in the past five years. 

Penner says this reality has 
changed the work of groups like the 
Sexual Assault Centre in recent years, 
and was the impetus in broadening 
this year’s focus. 

“It’s really important because 10, 15 
years ago a lot of the focus was on 
stranger danger, so all of our sexual 
assault prevention kits, you know, 
‘walk with a friend,’ are based on this 
idea that women are assaulted by 
strangers, but we know that’s not the 
case. Women are more likely to be 
assaulted by the person that’s walking 
with them than they are by a stranger,” 
she explains. “As well, those preven- 
tion tips about violence against women 


. are really about controlling women’s 


behaviour, it’s not really about prevent- 
ing violence or stopping violence.” 
While the numbers are still unac- 


ceptable, Penner says the good news 
is there has been an overall decline in 
all types of violent crime in the coun- 
try since the mid-'90s and that there is 
a higher level of awareness about vio- 
lence against women. 

Also new this year is the shift from City 
Hall to Alberta Avenue, a choice that Pen- 
ner says was made in part to dispel the 
idea that some forms of violence, such as 
that experienced by sex trade workers, 
are somehow more acceptable 

While all genders are encouraged to 
participate in the evening’s events, 
which includes a rally and the art display 
called the Clothesline Project, the march 
on Friday will be a women-only event, a 
change from recent years in Edmonton 

“We've had extensive, extensive dis- 
cussion and we decided to have a 
women- and girls-only march, and of 
course that includes Trans women. Men 
at that point, if they choose, can partici- 
pate in a men’s discussion group,” Pen- 
ner explains. “We decided to do that 
after hearing feedback from women 
who had marched in the past and said 
they really wanted a safe space for 
women. We also want to acknowledge 
that the origin of Take Back the Night is 
about women being safe to walk as 
women by themselves, and not needing 
so-called male escorts,” 

But Penner stresses their exclusion 
from the march doesn’t mean men 
aren’t welcome and needed in com- 
batting violence against women. 

“Certainly men need to be part of 
the solution, but we also really want 
to honour women who have survived 
violence or didn’t survive violence, 
and we want the focus to be on 
women that one night a year.” v 


MUSIC 101 
WORKSHOP 
Saturday, April 4 


Riverdale Hall 
9231 - 100 Avenue 


9 AM Registration 
10 AM Sessions Begin 


AB Music Members - $30 
Non Members - $40 


Calling All Emerging 
Singer/Songwriters! 


(780) 428 - 3372 
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TOP 30 FOR THE WEEK OF MARCH 26, 2009 


1. Neko Case - Middle Cyclone (anti) 


"2. Buddy & Julie Miller - Written In Chalk (new west) 


3. Chris Issak - Mr. Lucky (reprise) 

4, Dan Auerbach - Keep It Hid (nonesuch) 

5. Justin Townes Earle - Midnight At The Movies (bloodshot) 
6. Propagandhi - Supporting Caste (smaliman) 

7. Animal Collective - Merriweather Post Pavilion (domino) 
8. Deep Dark Woods - Winter Hours (black hen) 

9. M. Ward — Hold Time (merge) | 
10. V/A- Dark Was The Night (4ad) 

11. Napalm Death - Time Waits For No Slave (century media) 

12. Brett Dennen — Hope For The Hopeless (dualtone) 

13. Elvis Perkins - in Dearland (x!) 

14. The Derek Trucks Band — Already Free (sony) 

15. Buried Inside - Spoils Of Failure (relapse) 

16. A.C. Newman - Get Guilty (last gang) 

17. John Frusciante -— The Empyrean (record collection) 

18. Andrew Bird — Noble Beast (fat possum) 

19. Willie Nelson & Asleep At The Wheel - Willie & The Wheel (bis meaux) 
20. Neil Young - Sugar Mountain: Live At Canterbury House (reprise) 
21. Bruce Springsteen - Working On A Dream (columbia) 

22. Geoff Berner - Klezmer Mongrels (jericho beach) 

23, Mark Olson & Gary Louris — Ready For The Flood (new west) 


24. Beast - Beast (universal) 
25. Jill Barber - Chances (outside) 
26. Kasey Chambers & Shane Nichols - Rattlin’ Bones (sugar hill) 


_ 27. Passenger Action S/T (smaliman) 


28, Combichrist - Today We Are All Demons (metropolis) 
29. William Elliott Whitmore - Animals in The Dark (anti) 
30. Southside Johnny - Grapefruit Moon (leroy records) 


MASTODON 


CRACK IN THE SKYE 


Mastodon's fourth album 'Crack In The 
Skye ‘ is reported to be a mystical -- if 
crunchy -- concept record about Tsarist 
Russia, this is actually the most invoived 
set of tracks, both in terms of music and 
production, the band has ever recorded. Be 
sure to check these mutha's out April 25th 
at The Starlite room. 


ON SALE Nowr 
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FINISH 
FASTER 


Quality Education + Innovative Approach 


Earn an exceptional education and recognized credentials at 
University Canada West. Our innovative undergraduate programs 
allow you to earn a traditional Bachelor’s degree in a conventional 
timeframe or in as little as rwo years on the accelerated path. 
Additionally, our Degree Completion program can help you rurn 
your college business diploma into a Bachelor of Commerce degree 
either on campus or online. Call us to learn more. 


1.877.431.6887 » ws 


WWW_UNIVERSITYCANADAWEST CA 
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, TRUCK 


EVENT 


AND LOOK GREAT DOING IT. 


SPORT SUPERCAS MODEL SHOWN 


COME CUSTOMIZE YOUR TRUCK FOR WORK OR PLAY. ONLY AT YOUR ALBERTA FORD STORE. 
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Health Canada’s current evaluation of 200 
potentially carcinogenic chemicals, its 
comments on cellphone safety, and its 
update on the war on cancer warrant a 
little background. 

Children and teenagers aren't risking their 
health by using cellphones, says Health 
Canada, even though new research has 
shown they are five times more likely to suf- 
fer from a malignant brain tumour later in life 
if they use them, and even though Dr George 
Carlo, who, between 1993 and 1999 headed 
the $28 million research program funded by 
the cellphone industry that was supposed to 
lay our cellphone fears to rest found they do 
in fact cause damage. 

We are, according to Health Canada, 
making progress in the war on cancer, 
even though 695 000 Canadians were 
diagnosed with an invasive cancer 
between 1995 and 2005. Rising rates have 
been explained as a factor of better detec- 
tion, longer survival rates and aging popu- 
lations, even though cancer is the leading 
cause of death by disease among children 
in the West, and Hodgkin's lymphoma 
affects mostly those between 20 and 40. 

Health Canada’s basic cancer prevention 
message—butt out, eat right, lose weight 
and stay active—is a good one, but given 
that over 70 per cent of women diagnosed 
with breast cancer have none of the person- 


NOW PERSONALIZE YOUR TRUCK WITH 


WORTH OF OF NO-EXTRA-CHARGE 
GENUINE FORD ACCESSORIES 


al risk factors of smoking or obesity, and 
over 90 per cent have none of the genetic 
factors, it’s clearly nowhere near enough. 

Diverting attention from inconvenient 
truths seems to be a theme. While it's com- 
forting, on the surface at least, that the 
agency is currently evaluating a list of 200 
potentially carcinogenic substances, one of 
the chemicals in the current batch being 
evaluated is benzene, long known to be car- 
cinogenic. A chemical used in the manufac- 
ture of pesticides, lubricants, dyes, 
detergents, pharmaceuticals, paints, inks, 
glues, leathers and rubbers, it is capable of 
causing leukemia, non-Hodgkin lymphoma 
and aplastic anemia, and has been described 
by the National Safety Council as “one of the 
most insidious poisons ever used in indus- 
try.” I'm not sure how much money we need 
to spend evaluating its safety. 

Only one of the 900 common chemicals 
tested over the past three decades by the 
World Heath Organization's International 
Agency for Research on Cancer has been 
deemed non-carcinogenic, and of the 
many still considered “insufficiently test- 
ed,” many are already known or very like- 
ly carcinogens. 


ALSO IN KEEPING with its history, Health 
Canada continues to warn and act against 
“unproven” natural therapies, even though 
massive harm done by prescription drugs 
is well documented, and even though 
astounding success stories in the world of 
natural medicine abound, and even though 
analysis of chemotherapy outcomes over 
the past three decades has, according to 


ON ALL 2009 F-150, RANGER, SPORT TRAC 
AND MOST SUPER DUTY 
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2009 FORD RANGER 


CASH PURCHASE A 
2009 RANGER FEL 
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2009 RANGER SPORT 
SUPERCAB 4X2 


INCLUDES 


THAN TACOMA 4DR ACCESS CAB 4X2. 
(RANGER 207HP VS TACOMA 159HP) 


SIRIUS 


SATELLITE RADIO 


Guy B Faguet in The War on Cancer: An 
anatomy of failure, a blueprint for the 
future, revealed that despite monolithic 
amounts of money spent, the cell- killing 
paradigm has failed to achieve its goal. 

Also in keeping with tradition, Ottawa 
is bent on protecting Canada’s asbestos 
mining industry and continuing exports 
to developing countries, even though 
thousands die of asbestos-related can 
cers each year, even though there is sci- 
entific consensus that it is highly 
carcinogenic and even though it has 
already been banned by nearly every 
developed country. 

Canada led the way last year in block 
ing the listing of asbestos as a hazardous 
product under the Rotterdam Convention, 
an international agreement that requires 
importing countries be warned about the 
risks associated with hazardous prod- 
ucts. We have become, according to an 
editorial in the Canadian Medical Asso 
ciation Journal, an “avid asbestos cheer 
leader. Ottawa has poured more than $19 
million into the Chrysotile Institute, an 
advocacy group formerly called the 
Asbestos Institute before that name 
became unfashionable.” 

Finally, and also no surprise, Canada 
continues to support the uranium mining, 
oilsands and nuclear power industries even 
though groups living near those industries 
suffer very high rates of cancer. (One need 
look no further than Fort Chipewyan) Urani 
um in drinking water is, even at very low 
levels, known to be a hormone disruptor 
Breast cancer maps from the US Centers 
for Disease Control data show that two- 
thirds of all breast cancer deaths between 
1985 and 1989 occurred within a 100-mile 
radius of nuclear reactors. w 
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i. 
scone in Alberta are quickly losing 
control of precious water resources 


‘RICARDO ACUNA / ualberta.ca/parkland 

Sunday, 22 was World Water Day, 
a day @: ed by the United Nations 
ela bly in 1992 to raise aware- 


re the myriad issues facing water 
s internationally, and to remind 
nts of their responsibility to act 

Geet and résponsible stewards of 
this precious resource. 

This year a keen group of Edmonton- 

activists took it upon themselves to 
organize a full week of activities leading 
up to World Water Day. Events included 
film screenings, expert panel discussions, 
bottled water tasting, concerts and 
wrapped up with a march to the Legisla- 
ture and a rally. 

Participants at any of these events 
walked away with the strong message 
that there are serious problems facing our 

water resources in Alberta—from the 
i@arbie conditions of water infrastruc- 
ture in First Nations communities to the 
overconsumption of water for irrigation, 
from the overuse and contamination of 
water by the oil industry to the damage 
being done by bottled water companies 
to our natural water resources. 

Even though the issues exposed and 
explained during World Water Week are 
many, there was one constant message: 
citizens are largely losing contro! of how 
our water is used, allocated, treated and 
preserved. 

Historically, water was viewed around 


the world as a common good, provided by . 


fature for the survival of all humanity and 
the natural environment. It was assumed 
that our governments would exercise this 
Stewardship function on our behalf, ensuring 
that all people had access to the resource, 
and that it would not be used in a way 
which damaged the natural environment. 

Lately, however, governments around the 
world have been failing in that stewardship 
function, and many of them are now work- 
ing hard to dispossess themselves of that 
responsibility entirely. Alberta, unfortunate- 
ly, is no exception to this trend. 

Water utilities are being sold off to for- 
profit ventures, tar sands companies are 
responsible for monitoring their own 
impact on water, rivers have been over- 
allocated throughout southern Alberta, 
and bottled water companies seem to 
have unfettered access to our aquifers 
and municipal water supplies. 

There is a fruieriontal conflict exist- 
ing in Alberta between the use of water 
s an input for wealth and profit genera- 
tion, and the needs of human populations 
and nature for clean abundant water. 

: an a ,, aS with so many other 

we a provincial government in 

Alberta that tends to default to tHe needs 

Of the marketplace over the needs of peo- 

_ ple and the environment. Their policies on 
water reflect this sense of priorities. 

Despite numerous scientific reports 


joing down the drain 


expressing concerns with low water 
flows in the Athabasca River, for exam- 
ple, the government has thus far only 
placed largely meaningless caps on how 
much water tar sands operations can 
withdraw from the river. They also refuse 
to directly monitor what these operations 
are putting back into the watershed, or to 
force tar sands operators to clean up their 
tailings lakes, which pose a huge danger 
to the entire system. 

Likewise, despite the over-allocation of 
water from rivers like the Red Deer and 
Bow, the government has thus far refused 
to claw back water licenses for fear of 
angering the industrial farm operations 
and industry which are using the water. 

Instead, one of the key solutions being 
proposed by government and many in the 
environmental community is the pricing of 
water. In other'words, putting a price on 
water will somehow make people and 
industry value water more, and they will 
thus conserve more and treat it better. 


THERE ARE NUMEROUS practical con- 
cerns with pricing water, but the bigger 
concern is a philosophical one. Putting a 
price on water, which puts it into the 
realm of things that can be sold, bought 
and traded, would be perhaps the final 
step needed to fully remove water from 
the realm of common good and place it 
firmly in the realm of the marketplace. As 
we've learned from previous experience 
in Alberta with things like natural gas and 


« electricity, we as citizens have next to no 


power to influence how our largely unreg- 


‘ulated marketplace distributes goods or 


even operates. 

At the same time, the government is 
working hard to convince individuals to 
reduce household water use. This is 
undeniably something that needs to hap- 
pen, but given current realities, the only 


Issues i @ forum for individuals and organizations 
TO Comment on current events and broader issues 


of importance to the community. Their commentary 


is not necessaniy the opinion of the organizations 
Shey represent or of Vue Witatty. 


thing reduced domestic water use would 
accomplish is to make more water avail- 
able for use by industry and irrigation fur- 
ther downstream. 

It's time we reminded government that 
their role is to be stewards of our common 
goods on our behalf, and that they cannot 
simply hand over that responsibility to the 
marketplace, because the market only 
understands commodities and profit, not 
common goods, and certainly not nature. 

The government must severely limit 
the amount of water available to industry 
and irrigation in this province. The gov- 
ernment must also ensure the quality of 
our water by setting and enforcing clear 
zero-tolerance guidelines for any kind of 
pollution, toxic dumping and industrial 
accidents. The current water allocation 
system needs to be overhauled in a way 
that prioritizes clean water for human 
consumption and nature, rather than for 
profit and as an input into production. 
Water bottles should be banned from all 
public buildings, including schools and 
hospitals. Public municipal and First 
Nations water systems should have their 
infrastructure and repair needs funded by 
government, and privatization of those 
systems should be prohibited. And finally, 
water must be recognized by govern- 
ments as a fundamental human right. 

If we do not force government to take 
these steps, and take them quickly, they 
will proceed even further along the path 
to completely abandoning their responsi- 
bility for properly stewarding this 
resource, and we will have lost one more 
common good to the vagaries of the mar- 
ketplace. w 


Ricardo Acufa is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta. 
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First Saturday of every month, 
Prom our family to yours... 


Come support'fresh & hip @esigners — 


from right here in Edmonton 


Sat., April 4, 10am -4 
$2 adiitedin = ~ kids re 


Thanks 


to our sponsor! 
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“Worth it.” 


That’s what people say. The 
re only problem with Blundstone 
boots is that they never seem to 
wear out. Oh, people try. But after 
a few years of kicking the bejeez 
out of them, they’re more 
comfortable than ever and 
still going strong. 
Expensive? 
Nope, they 
get cheaper 
by the day. 


The Original 
Available in 
Brown or Black 


www.blundstone.ca 


Campers Village - 10951170 St NW - 780-484-2700 
Gravity Pope - 10442 Whyte Ave - 780-439-1637 
Kunitz Shoes - 837 Saddleback Rd - 780-438-4259 
SoftMoc - West Edmonton Mall - 780-489-5616 
Wener Shoes - 10322 Jasper Ave - 780-422-2718 
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You'll be glued 
to the TV 


With all digital TELUS TV* you get: 
Add TELUS TV toa 


= Superb picture and sound quality home bundle from only 


@ Over 200 channels to choose from 
= The flexibility to build the package that's right for you ek 1 
a. 


Sign up now and receive a FREE HD-ready PVR rental! 


-@ TELUS 


the future is friendly 


Call 310-1144 or visit telus.com/gettv or your nearest TELUS authorized dealer. 


TELUS AUTHORIZED DEALERS 

Mails Downtown West St. Albert Southeast 

Kingsway Garden Mai TELUS Plaza North 14903 - 118th Ava. St. Albert Centre Bonny Deon Shopping Centre 
West Edmonton Mali : Unit 30 - 200 St. Albert Rd. 5 


20 Muir Dr. 


ortngale Maa — 
a Woods Town Centre 


"Offer avaliable with 2 1. 2 or 3 year service agreement until May 4, 2009 to residential clients who have not subscribed within the past 90 days to TELUS TV servics and who have TELUS High Speed Intemat service. $15 includes the Essentials which includes 76 pre-selected channels. Further customization |s available for an additional cost. frog PVR rental available with a 3 year 
wervice egrmement. TELUS reserves the right to change the channel lineup © 2009 TRUS 
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Jtas 


is time like a junkie 
An 


You're no doubt tired of 
—but can you give me 


the patio furniture and 
ie sunbathing jay; when 
town for an event called 
that is (three) of course when 
s decide we need another two 
| damned snow and the high- 

have one (one) more death-trap 


Curtain call. (zero) Of course. 
And so. Afternoon in a friend's living 


_ foom. I've mushed out through the snow- 


piles for coffee and Chinese breakfast- 
buns. I've played with the dog. My wife is 
upstairs watching Montgomery Clift get 


the chair for drowning Shelley Winters. 


My DS is dead (forgot the charger) so my 
dive into The World Ends With You, for 
which | traded all three iterations of MLB 
09: The Show, will have to wait. Nothing 
to do but resume yesterday's obsession, 
Bloody Fun Day (tinyurl.com/bloodyfun). 
“Addictive.” We use this word a lot; it's 
rivalled only by “fast-paced” in the lazy 
game writer's toolkit of readymades. And 
addictive.Bloody Fun Day, developed by 
Urban Squall and available on timewaster's 
paradise Konqregate.com, certainly is. But 
what makes it so? What's the alchemy of 
addiction that keeps me—for eight hours 
now, and counting on into the equinoctial 
night—clicking my little cartoon Grim 


Oilers ypdate: Since we last spoke, dear 
Oiler readers, the Oilers beat Colorado 8- 
1 (yes!) then followed that with a 5-4 
shootout win over Chicago. The winning 
stopped with a 3-0 road loss in Minneso- 
ta and a 3-2 home loss against Detroit. 
The playoffs, however, are still a possibil- 
ity. We're in the home stretch. 


OVECHKIN-GATE! First of all, | apologize 
for referring to this small hockey contro- 
versy by using the tired old “-gate” cliché. 
(Oh no, cliché-gate!) There is sarcasm 
embedded in it; you can’t read it, but it's 
there. What I’m talking about is Caps 
sniper Alex Gyechkin’s flashy “hot stick” 
celebration of his S0th goal of this season 
(he dropped his stick to the ice and 
warmed his hands ayer it as if it were on 
fire). He's the first player to reach the 50 
goal plateau thus far and may be the only 
one. Don Cherry, Rick Tocchet and other 
hockey purists found his little pantomime 
to be flashy, unnecessary and an example 
of “un-hockeylike” showboating. Person- 
ane | found it to be ee il 
ut pretty innocuous. Pro sports, despite 
_ bei at bane, ettamen at 
f sa pay to watch games live or 
on TV. We have heroes and villains. 
Frankly, | don’t buy the argument that 
_ Ovechkin’s little show was unfair or cruel 
to the opposing Tampa Bay Lightning 
Goalies and fans If you're the top scorer 
in the league, you should not only be 
allowed to celebrate, you should be 
expected to do so. If fans are happy, the 
players should exhibit a little jay too. My 
only criticism of the celebration was that 
‘appeared far too contrived, rehearsed 
and lacked spontaneity. Spontaneous, 
Joyful celebrations of milestone goals are 
fun to watch and add to the sports experi- 
ence ioe, ey a 
venom (and bile) that it brought up, even 


stick, hot seat 


Theo Fleury’s slide and dive down the ice 
in a 1991 playoff game against our Oilers 
made me chuckle. It was exciting, full of 
dizzy bliss and {trust me, it hurt to watch) 
gave me goose bumps. {t helps that the 
Oilers won the next game and dumped 
the Flames out of the 1991 playoffs. Last 
laugh. DY 


TB’S TAKE ON OVECHKIN'S HOT-STICK 
SHENANIGANS: GOOD ON HIM! Tie guy 
loves to play and his enthusiasm shows. 
Heaven forbid someone in the league 
shows a little personality and excitement 
Seriously, highlight reels almost exclu- 
sively show big goals, big-saves and big 
fights. Howzabout something different, 
something fun? And if it pisses off that 
overstuffed dinner jacket Don Cherry, all 
the better. Seriously Don, this is nothing 
new. Theoren Fleury and Tiger Williams 
used to ride the stick after big goals and 
the fans loved it. Big Georges Laraque 
even tias his own version of the Lambeau 
Leap. But they're Canadian, so | guess 
they get a free ride, eh? And how about 
Rick Tocchet, saying that “Ovechkin has 
come down a bit in his books?” Uh, yeah, 
which books would you be talking about, 
Rick? The kind you frequented before you 
plead guilty to conspiracy and gambling? 
Please. Better leave the discussions on 
ethics in sports for others to debate. Pro- 
fessional sports is a form of entertain- 
ment, and if the NHL is going to survive 
they are going to have to stop kneecap- 
ping themselves in an effort to keep old 
fogies like Cherry happy. 18 


DAVE'S TAKE ON TB’S TAKE: Crap. | hate 


agreeing with this guy. DY 


THIS WEEK'S OILER DEFINITION 

“Celebration”: 1) 1980 Kool and The Gang 
#1 hit, Played at Oiler games after victo- 
ries in the ‘80s, therefore it was played 
quite often. 2) Something NHL players are 
shunned and criticized for doing after big 
goals for fear of appearing arrogant, 
cocky or like they actually enjoy playing 
hockey. Wouldn't want that; would we? w 


Reaper around the same hexagonal grid, 
reaping the multicoloured souls of the 
same adorable whatsits, stranded in the 
terrifying limbo where research and pro- 
crastination meet? 

Zoned out in the clicktrance, my mind 
goes back to what is probably the first 
piece of game-design theory | ever read. 
Sometime in the mid-'80s, entranced by 
Pinball Construction Set, Starflight, 
Archon, Seven Cities of Gold and pretty 
much every other EA-published game that 
could be had via birthday wishes or 
scrimped allowance money, my very seri- 
ous teenaged self wrote a very serious 
letter to Electronic Arts, asking exactly 
what being a game designer entailed. To 
my surprise, | got a prompt response, from 
Trip Hawkins himself! He laid it all out: 
Electronic Arts, he said, was only interest- 
ed in games possessing three virtues: they 
had to be “Simple, hot and deep.” This is 
as good a recipe for videogame addiction 
as any; let's take a look! 


SIMPLE. Turn by turn, Bloody Fun Day 
requires you to answer a single question: 
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THAT WAS GOOD, 
WASN'T 1T? 


where next does the Grim Reaper reap? 
There are six possible modifiers to this 
choice, in the form of “special powers” that 
enable your widdle Angel of Death to do 
things like kill at range, double the bounty of 
his (or her; you can select a very elegant 
she-Death) next sou!-harvest, or convert said 
souls into the all-important Red Souls that 
sustain his/her unlife. It takes maybe 30 
seconds to figure out how to make it go, and 
once you've got it the mechanics move from 
your brain to your mouse-hand. simplicity 
makes heat possible. 

Hot. Bloody Fun Day progresses by 
turns, but it manages to create and main- 
tain the panicked heat of a real-time game. 
A lot of this heat is more or less a special 
effect, a fire stoked by an unusually effec- 
tive sonic environment; even when Death 
has things pretty easy, the lazy doot-de-doo 
earworm background music occasionally 
kicks things up metal-style to remind you of 
what you've got coming. What you've got 
coming is scarcity; you need those god- 
damned Red Souls, and thanks to a sidebar 
timeline, you know exactly how long you 
have ‘til you run out. You also know exactly 
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how long you have until the eggs that litter 
the board—new life born from the spurting 
blood of your cuddly-wuddly victims—will 
hatch and maybe save your bony ass. Syn- 
chronizing your actions, click by click, with 
this relentless timeline is all-important 
Heat makes depth possible 
Deep. Oh, God. In your constant quest 
for Red Souls, you'll come up with all 
kinds of personal strategies and rules of 
thumb. Never click a red group that com- 
prises fewer than four Cuties; let those 
clusters build! Never crush an unhatched 
egg! Or, actually go ahead and crush them 
if it means keeping that fat group of Black 
Souls in play! Whatever you tell yourself, 
the depth really hits when your Red Soul 
tank is running dry and the tense music is 
playing, and only a perfectly planned click- 
strategy is going to keep you alive (or. 
undead). And when it pays off, when one 
sweet strategy moves you from “Here 
comes the fucking tombstone” to be 
with 40 Red Souls? Shit; even afte 
these:years of gaming, that rush still does 
its neurochemical work. Depth makes pay- 
off possible. w 
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JAN HOSTYN / jan@voewsekly.com 

ometimes it feels as if I have a 
S bit of a shoe fetish. Nothing that 

rivals the restraint of Imelda 
Marcos and her twisted collection of 
2700 pairs—my feet aren't quite as 
needy—but | like shoes. Sandals and 
flip-flops, to be precise. But as much 
as my feet can’t wait to flop around in 
my newest pink-with-chocolate- 
brown-polka-dots acquisitions, they 
have their old favourites 

The ever-evolving world of restau- 
rants is pretty much the same—there's 
always something new popping up 
But that shouldn't mean old favourites 
get kicked aside, unless you happen 
to live in my house and have an editor 
who doesn't see the appeal of review- 
ing the same restaurant multiple 
times. Then you never go to the same 
restaurant twice. And your kids start 
to complain. Loudly. 

Well, the kids that live in my house 
complain. So, in a futile effort to save 
my sanity, I caved in to their incessant 
grumbling. We headed off to Il Forno, 
the birthplace of thin-crust pizza in 
their world. Car doors slammed, seat 
belts clicked and the kids beamed. 
Excited sighs of anticipation escaped 
their hungry mouths when their eyes 
landed on II Forno’s brilliant blue sign 
Another sigh, one of appreciation, 
e from my husband as we pulled 
one of many available parking 
The joys of being located in an 
hetically challenged but practical 
rip mall—this one just off Stony 
Plain Road and 149 St 

Inside, we were met with people 
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People milling about in the narrow 
hallway while they waited for a table; 
people sitting comfortably in the 
packed room, happily eating. We had 
a reservation, but had to wait. People 
were too busy eating, visiting, digest- 
ing and relaxing to think about 
moseying out the door. 

The incredible smells lazily drifting 
from the kitchen were torturing our 
ravenous stomachs. Eventually a few 
people pried their satiated bodies 
from their warm chairs, and we were 
seated. As busy as it was, it was also 
strangely intimate. Maybe it was the 
green-and-white checkered table- 
cloths, or the winding vines on the 
ceiling with little white lights scat- 
tered throughout. I could almost 
imagine sitting amongst the olive 
trees in an Italian courtyard—until my 
heavy winter coat fell to the floor and 
interrupted my fantasy. 


OUR WAITRESS CAME BY immediately. 


She apologized for the wait and rec- 
ognized us from long ago. So we vis- 
ited, talking about recent vacations 
and growing kids. But she had work 
to do, so we quickly placed drink 
orders—milk ($2.95) and orange juice 
($3.50) for the girls and the more 
exciting Luigi Bosca Malbec ($8) and 
Tyrell’s Moore's Creek Shiraz ($7) for 
my husband and I 


Ricky's 


ALL BAY GRILL 


The migrating white specials board 
was deposited next to our table. The 
kids didn’t even glance at it. They 
were there for the pizza—a Margarita 
($13), half with mushrooms ($2.50) 
The specials looked tempting, but so 
did the regular menu. It was rustic 
Italian comfort food with an occasion 
al twist thrown in. The kind that 
brings to mind a house full of people 
with everyone all talking at once, 
arms waving, forks flying and piquant 
smells swirling about 

We settled on two bowls of Mine- 


strone Soup ($6 each), the Penne 
Arrabiata ($19) for my husband and 
the Fettucine Portofino ($21) for 
myself. 

White buns, pizza and minestrone 
soup came and were devoured. Noth- 
ing fancy, just earthy dishes sporting 
delicious food 

The pizza was declared perfect. A 
thin and crispy crust, with just the right 
amount of zesty sauce and gooey 
cheese. They ate every last morsel, a 
feat they had never managed to do 
before. Every last drop’ of the hearty 


soup disappeared as well. The bow!s 
didn’t look very big at first, but by the 
time we finally scooped up the last 
spoonful of broth teeming with beans 
and chunks-of veggies, our stomachs 
were already getting full 

The girls ordered a piece of th 
chocolate mousse torte with white 
chocolate raspberry gelato to keep 
them busy while my husband and | 
tackled our dinners. My husband dived 
into his Arrabiatta, a pile of penne with 
big chunks of Italian sausage, all min- 
gled in a chunky, fresh-tasting tomato 
sauce. Garlicky and spicy and good— 
and enough to cart some home for the 
next day’s lunch. 

My Portofino was even better. Per 
fectly cooked fettuccine swam in a 
heady white wine/garlic/herb butter 
sauce. Tender jumbo shrimps, 
chunks of tomatoes and woodsy 
mushrooms were hiding throughout 
and grated parmesan coated every- 
thing. My one daughter even aban 
doned the cake and helped me 
attack the pasta, which she anointed 
“the best pasta ever.” 

Not that there was anything wrong 
with the cake. It kept my other daugh 
ter busy. 

Like everyone else in the place, we 
were in no hurry to leave. Not fancy 
not pretentious, just good food in 
comfortable surroundings. 

Ii Forno reminds me of old shoes 
Not the holey, scuffed-up kind the dog 
wrestles with (and wins) every night, 
but the comfortable, trustworthy kind 
you slip on when you want happy 
blister-free feet. w 
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The most frequent piece of feedback | 
receive from my beer columns and com- 
mentary is the question: "Where do | find 
that beer you talked about?” 

It's a fair question. Most liquor stores 
and pubs don’t offer a wide range of 
beers for their customers. The beers 
about which | enjoy writing are much 
harder to find. So, it seems to me, offer- 
ing a column that gives beer fans some 
tips about where to find good beer is an 
important public service. 

Edmonton's pub selection is, to be hon- 
est, pathetic. There are only a handful of 
bars that even try to offer a larger than 
average selection. A few, such as 
O'Byrne’s or Sherlock Holmes, offer a 
decent selection of the standard imports. 
But that isn’t much of an achievement. 

A good choice for beer in town is one of 
the numerous Original Joe’s locations. They 
are committed to offering only microbrew- 
eries on tap and also offer an impressive bot- 
tle selection in the cooler. Any beer drinker 
will find something they enjoy at OJ's. The 
124 St location is particularly strong. 

From here, the selection drops off 
quickly. Brewsters, of course, puts up a 
range of its own beers with mixed 
results. | have found the seasonals are 
consistently well brewed, creative and 
enjoyable. There are also a few pubs that 
Commit to local beers on tap, for which 
they should be commended. But from 
there, the offerings become thin: 
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WHICH LEAVES US with liquor stores. On 
this front it’s not as bad as one might 
think. 

Good beer can be found with a little 
effort. A handful of stores make an effort 
to bring in interesting beers. One good 
source, surprisingly, are the wine bou- 
tiques. | have found that in addition to an 
impressive range of wines, most offer a 
cooler of good beers. My guess is they 
realize that many wine aficionados also 
appreciate a well-made craft brew. The 
prices are a bit higher than elsewhere, 
but the selection is noteworthy. Deserv- 
ing of mention are deVine Wines down- 
town, Crestwood Liquor on 142 St and 
Bin 104 on Calgary Trail. In all cases, their 
specialty is wine, but a beer lover will not 
be disappointed. 

A handful of general liquor stores also 
attempt to go out of their way. The two 
Grapes and Grains stores (Terra Losa Cen- 
tre and 111 St) have a decent selection, 
as does the 123 St Liquor Store near the 
old Molson plant. 

The Chateau Louis on Kingsway Ave is 
the former Edmonton champion for beer. 
It still deserves a visit as it continues to 
have two full walls of beer alongside its 
scary selection of expensive ports and 
rare scotches. . 

But these days if you are a beer fan, 
you must head to Sherbrooke Liquor 
(118 Ave and St Albert Trail). It is the 
beer lover's mecca, with more than 500 
beers in stock at any one time. Basical- 
ly, if it’s available in Alberta, it’s sold at 
Sherbrooke. The owner has made a 
commitment to being the go-to place for 
beer in town. And my personal experi- 
ence is that he is true to his word. | 


have found Sherbrooke to be the single 
most reliable source for rare and craft 
beers in the province. 

Finally, there is one fail-safe 
method for finding that beer you love 
the most, and it is, ironically, a conse- 
quence of Ralph Klein's liquor privati- 
zation in the 1990s. For the most part 
liquor privatization has failed Alber- 
tans, resulting in higher prices and 
worse selection (check out the Park- 
land Institute study on liquor privati- 
zation for proof). 

As part of the privatization, Klein pri- 
vatized warehousing and distribution 
services. The contract was given to a 
British company called Connect Logis- 
tics. From reports from brewers, distrib- 
utors and retgilers, Connect’s track 
record has been abysmal—excessive 
fees, frequent breakages, lost ship- 
ments and so on. However, they have 
done one thing right—they've set up an 
online, searchable database for all the 
products in the catalogue. 

All you have to do is go to 
www.alberta-liquor-guide.com and 
type in the product name you're look- 
ing for. The engine will give you the 
option of limiting the search range by 
city or postal code. It will produce a 
list of the stores in your area that carry 
the beer you requested. 

| have found it to be an indispensible 
tool. If | know what ! want, | can find out 
where in the city to find it. It saves hours 
of phone calls and aimless driving. 

It is possible to find good beer in this 
town. Great head is not far from your 
home. You just need to know where to 
look for it. w 
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Body, wind, tat spuil- 


learn the skills at MacEwan to help people move towards 
optimum health. MacEwan's programs are creating a new 
standard in complementary and allied health 


ATTEND A FREE INFORMATION SESSION 
(Therapist Assistant ) 

Monday, March 30 @ 6:30 pm 

Room 9-208, Robbins Health Learning Centre 

City Centre Campus (10700-104 Avenue) 
www.MacEwan.ca/therapist 


(Acupuncture ) 
Tuesday, March 31 @ 6:30 pm 

Room 7-265 

City Centre Campus (10700-104 Avenue) 
www.MacEwan.ca/acupuncture 


(Holistic Health ) 
Wednesday, April 1 @ 6:30 pm 

Room 9-211, Robbins Health Learning Centre 

City Centre Campus (10700-104 Avenue) 

www.MacEwan.ca/holistic 


(Massage Therapy) 
Thursday, April 2 @-6:30 pm 
Room 104 

South Campus (7319-29 Avenue) 
www.MacEwan.ca/massage 
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INTERNATIONAL 
CULINARY 


SCHOOL™ 
at The Ant institute 
of Vancouver 
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Offering courses in 
Edmonton. 


(WSET) Wine Education 
and Spirit Trust is widely 
referred to as the 
“Gold Standard” in 
global wine education. 
Courses satisfy the 
needs of the novice 
through to the 
professional sommelier. 


Register now! 


1.800.667.7288 


www.winecollege.ca 


EDMONTON 461-9086 
WWW.IBEW424.NET 
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Wine is no [zin 


SHARON YEO / sharen@vueweekly.com 

ver since Kelsey Danyluk 
Fi ceenes TZiN Wine and Tapas 

just over two years ago, she’s 
seen a heightened curiosity about 
wine. “When I started seven or eight 
years ago in the industry,” says Dany- 
luk, “there seemed to be less interest 
at the time. Now, people in Edmonton 
are interested in wine.” 

She believes that this growing fas- 
cination with wine has forced restau- 
rants and other mainstream 
establishments to offer more selec- 
tion. “Places that are more bar and 
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lounge focused are realizing the 
importance of wine and having a 
comprehensive wine list,” claims 
Danyluk. “When you go out for din- 
ner, the wine list is promoted a bit 
better, and there's a bit more selec- 
tion than your chardonnay and merlot 
options.” 

As someone who is passionate 


CELEBRATING 20 YEARS 
IN BUSINESS 


GRILLED BROME LAKE DUCK BREAST 
WITH HOMEMADE SMOKED DUCK SAUSAGE 


OPEN FOR DINNER MONDAY - SATURDAY 


For more details and the fall menu visit www, jacksgrill.ca 


5842-Ill Street Reservations: 780-434-1113 


about wine, this growing appetite 
for wine is well-received by Dany- 
luk. She had always considered the 
possibility of opening a wine bar, 
and when the tiny space on 104th St 
and Jasper Ave became available 
three years ago (conveniently locat- 
ed next to the boutique liquor store 
deVine), the dream eventually 
became a reality. 

Initially, however, she found that 
patrons were hesitant to step foot 
inside TZiN. “When I first started, 
there was an assumption that there 
would be a snobbery about this 


place,” Danyluk shares. “But it’s such 
a fun environment—the music goes 
up, the candles are on—it’s just a fun 
place to come and try some wonder- 
ful wine and food.” 

Now, she is proud to say that her 
clientele consists of an eclectic group 
of regulars—some come from the lofts 
and condos nearby, and the agé range 
is anywhere from 18 to 90. “Wine 
doesn't have to be an intimidating 
thing anymore,” offers Danyluk. “The 
more you try, the more you'll under- 
stand your palate and find out what 
your preferences are.” 

TZiN is an ideal place to experi- 
ment with wine. Danyluk is certi- 
fied in Level | and 2 with the 
International Sommelier Guild, the 
professional body that accredits 
sommeliers with direct instruction. 
Moreover, Danyluk changes the 
wine list every six weeks, and has 
a minimum of 20 by-the-glass 
wines to choose from, in accessible 
half or full-glass portions. “There’s 
enough of a varietal range and 
enough diversity to satisfy most 
palates,” she says. 

She also enjoys being able to 
introduce patrons to wines that they 
may not have considered before. 
"Customers may come in claiming to 
love an Australian Shiraz, for exam- 
ple,” shares Danyluk. “Great to know, 
but there are always qualities about 
that Australian Shiraz that people 
like that you can find in other coun- 
tries or varietals that will offer a sim- 
ilar fit. It's a matter of listening to the 
key words of what they are attracted 
to about that wine to broaden their 
[preferences].” 

Although there are a few other 
wine bars in the city, the concept of 
an establishment deyoted to the 
pleasures of wine still hasn't really 
caught on in Edmonton, especially 
when compared with Calgary. Dany- 
luk thinks this will be changing this 
year. “Edmonton may be a couple of 
paces behind,” she says, “but we'll 
have a few more wine bars coming up 
very shortly.” 


WHAT MAKES TZIN stand out is their 


food program. “Although there are a 
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few places around the city that clair 


_ to offer tapas,” Danyluk says, “we fing 


that we're more authentic to the defi 
Nition of it.” 

The food menu changes thre, 
times a year, and leans toward; 


" shared plates such as antipasto plat 


ters, caramelized onion and feta 
tartlets and crab spring rolls. In May 
when the City Centre Farmers’ Mai 
ket opens, Chef Neil Chamberlain 
will be incorporating as much fresh 
produce into the spring menu as 
possible. 

In terms of food and wine pai: 
ings at the bar, Danyluk has simp}i 
fied things for the patron. "What w 
do is colour-coded dots to the left 


- the wines that correspond back ; 


the colour-coded dots next to th: 
food,” she explains. Of course, sh 

acknowledges that the dots a 

“merely suggestions. As | alway 

say, ‘Good food, good wine, good 
company, it’s going to work ou 
anyways.’” 

Danyluk finds that many peop! 
worry about supplementing i! 
correct. wines with dishes, but pro- 
poses an alternate approach to 
pairing. “When you go to a restau 
rant, the first thing that you do i 
look at the wine list even befor: 
looking at the food,” she says. “But 
it can work both ways—you car 
pair your food to your wine or win: 
to your food, depending on you: 
priorities. The biggest thing is 
follow your instincts and not neces 
sarily the rule books. You don't 
have to do a white with chicken or 
fish—you can do a red. It’s mean 
to be a fun thing.” 

Danyluk is thankful that she is able 
to share her love of wine with so 
many people. “I’m very passionat« 
about wine and how it becomes 
part of the social experience of your 
day or your meal,” she shares. “So \ 
be a part of people's experience her 
with wine has been the best par! 
through the entire experience over th 
last two years.” 

With the city’s growing appetite fo 
wine, Danyluk will likely be able to 
spread her wine enthusiasm for years 
to come. v 
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Sometimes when !'m working on this col- 
. umn | lose my head. My normal technique 
for choosing the booze I'm going to write 
about is to go into the liquor store and 
wander around picking up bottles until | 
find something that I'm both interested in 
and have never tried before. While this 
usually provokes suspicion from liquor 
store clerks (I guess they don't like crazy 
women fondling every bottle on the shelf: | 
probably do seem a bit aimless), it usually 
works pretty well. | find something I've 
fever tasted before or at least something 
that’s different enough to be interesting 
My technique led me astray this 
month, however. Call me an innocent 
drinker, or maybe it’s just because I’ve 
never been a bar star, but I've never 
tasted Goldschlager. As | wandered 
past the display in the liquor store, | 
thought, “How bad could it be?” All 
kinds of liqueurs are great when care- 
fully mixed into cocktails, adding hid- 
den depths and extra dimensions to 
your drink. Gold flakes or-not, | 
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Goldschlager 


GOLDSCHLAGER AND ... 


If you like cinnamon candies, you'll like 
this, and the Internet says, “Ladies 
love it!” | guess I'm nota lady, but you 
might be. 


2 oz Goldschtéger (or other cinnamon 
liqueur) 

Choice of soda (cola and lemon-lime are 
popular choices) or apple cider 


Filla highbail glass with ice, pour in the 
Goldschlager, then fill the glass with 
soda. 


DR GOLD 


Honestly, | actually found this drink quite 
palatable. The herbal Jagermeister 
calmed down the sweet cinnamon a bit 
The drink tastes like candy, but it’s at 
least good candy. 


1 62 Goldsehlager 
1 oz Jagermeister 
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If its the last Tuesday of the mont 


hen 


Dr Pepper 


Fill @ highball glass with ice, pour in 
Goldsehldger and Jagermeister, stir to com- 
bine. Top up your glass with Dr Pepper. w 


thought maybe this bar drink had 
something to offer. Also, | had no idea 
that it tasted like cinnamon candies 
So now | have a bottle of Gold- 
schlager, have mixed it into various 
concoctions, and frankly | have almost 
nothing good to say 

Goldschlager is, of course, best known 
for the marketing trick of decora 
liqueur with gold flakes. This is, j 


know, not classy, and it doe 


these 
The value of the flakes 
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At The Art institute, we believe an education in the creative and applied arts should be hands on and practical, not 
kn to mention inspiring. It should prepare you for opportunities in the workplace as it gives your ideas and talent a 

 « 3 

place to take shape. We're ready when you are. 


Register with The Art Institute of Vancouver to attend an information session at: 


like $2.50, which is probably the price differ- 
ence between this liqueur and any other cin 
hamon schnapps in the store. And contrary 
to popular (and ignorant) belief, the gold 
flakes don’t rake little cuts in your throat 
and stomach and make you drunk faster. 
Minus the gold flakes and the odd 
urban myths, what you're left with when 
you buy a bottle of Goldschlager is a 
strongly alcoholic liqueur (40 per cent) 
that tastes like nothing 
n mouthwash. Sorr 


O.much as cin 
nam y, | just can't sell 


it.to you any other way. | suppose you 


Do you have what it takes to attend The Art Institute of Vancouver, one of 
North America’s leaders in creative education? 


10135 - 100th Street, Edmonton 


you know it’s time fer avege 
Ethiopian restaurant Langano 
be holding just that this Tue. \ 
Starting at 5 pm. if youve neve 
Ethiopian cuisine is an experie 
variety of spicy and not-so-spicy 
ate placed on @ communal tray 
then scoop up a bit of each 
sils” made out of 


could drink it straight or on ice, which is 
probably your best option, because no 
Matter what else you mix Goldschlager 
with, all you taste is the fake cinnamon 
anyway. Drop it in coke to have cinnamon 
coke, throw a shot into apple cider to 
have cinnamon apple cider, mix it with 
lemon-lime soda to get ... v 
mon. Are you seeing the pattern 
If you don't want all your drinks to taste 
like nothing but cinnamon, | first recor 


cinna- 


mend not buying this stuff. If you really 
need cinnamon flavour in your drink, try | 
doing just a wash of G chlager by 5 Ve e 


swirling the liqueur in your glass and pour 


ing out the excess before adding your other 
: sey 


mon 


4 Art Institute 
_ of Vancouver~ 


3264 Beta Avenue, Burnaby, BC VSG 4K4 


" 


Check-in opens at 9:30 am. Presentation starts at 10:00 am sharp! 


Learn more about the programs offered and find out how to 
get started on the education you've always wanted. 
Assistant Directors of Admissions will be available to 
answer questions about The Art Institute and work directly 
with qualified candidates. 


1.800.661.1885 


Media Arts ¢ Design Culinary Arts ¢ Fashion 
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Are BC ski vacations still worth it now that we’re poor? 


RON YAMAUCHI / rony@vueweekly.com 

h, 2008. We shook our marti- 
A« with Fabergé eggs, fuelled 

our Jetstreams with truffle oil, 
polished our Jimmy Choos with the 
nostril hairs of Siberian tigers. These 
days, however, are entirely different; 
we must be frugal, practical, green. In 
2009, we always turn off excess lights, 
turn down the heat, use both sides of 
the toilet paper. And we ask our- 
selves: why should an Albertan spend 
money on out-of-province snow? 

In my case, there is an easy 
answer: memories. They say you can’t 
go home again—and | have the 
restraining order to prove it—but I'll 
always have Big White. It's the hill 
where, as a young man, | first put on 
skis giddy with excitement and imme- 


Sunshine Village Spring 


| want cosec 

FH | bat@weweeky.com 

Every spring, Sunshine Village rolls out a 
lineup of on-hill concerts that gather the 


= BIG WHITE 


diately slid headfirst into a tree well. 
It's where I was first impaled by one 
of those toddlers that come flying ina 
straight line down the mountain, their 
arms outstretched like supersonic 
teddy bears. It’s where | first experi- 
enced the exquisite teenage horror of 
sitting on a chairlift next to a pretty 
girl, all alone for fifteen minutes, all of 
it spent vainly trying to think of an 
opening line. 

Even for those without a nostalgic 
connection to the mountain, Big 
White is pretty attractive in its own 
right. It’s an hour's drive from Kelow- 
na, home of Club Penguin, the Ogo- 


crowds around the village. This year is no 
different with acts like Aaron Pritchett 
and George Canyon thrilling the country 
crowds in early May followed by BC/DC 
to close the season on May 16. 

During the George Canyon concert 
weekend, just so you don’t forget that 
its cowboy country, there'll be a Red- 


pogo, Okanagan Springs brewery and 
Beaver Buzz energy drink. Kelowna 
is also Canada’s answer to Phoenix, 
being remarkably dry, sunny, and 
densely equipped with strip malls 
The arid weather produces fantastic 
snow, the champagne powder of leg- 
end, (It also seems to produce a lot of 
pretty girls, but that’s another story.) 

On the day of my visit, there wasn’t 
much in the way of champagne or any 
new cover on the 154 centimetre 
base, Fortunately, the sun was shining 
hard on this particular February 
morning, softening what might have 
been a rather unforgiving surface, and 
warming the air to a relatively balmy 
zero degrees (some 20 degrees 
warmer than in Edmonton). 

This humble writer cannot warrant 


lineup set 


neck Rodeo with cool events like the 
Hubcap Hurl, Redneck Horseshoes and 
a Hillbilly Downhill. Unlike most moun- 
tainside races, for this one you don't 
require any skis or boards. All you need 
is a good pair of boots and the hobby 
horse will be supplied to you. Appar- 
ently there's some calf roping involved 


warm weather; I've been up at Big 
White on numerous bitterly cold morn- 
ings, particularly around the summit. 
But warm day or cold, Big White offers 
plenty of downhill excitement, with 
runs up to seven kilometres in length. 
This is a massive place; we're 
not just talking about length, but 
width. The hill has undergone 
considerable development since 
my early days here. The impression 


of humungous-ness begins in the” 


parking lot, which has its own gon- 
dola up to the lifts proper. 


ABOUT THE ONLY recognizable struc- 
ture for me is the Ridge Rocket 
chair; I remember trying to buy a 
day pass in the little hut that used to 
be there, the ticket girl telling me in 
an apologetic, patient manner that 
she did not speak Japanese as I tried 
to explain that if she would listen, 
she would notice I was actually 
speaking in English. Nowadays such 
things could not happen; Big White 
is the epitome of world-class resort, 
serving out tickets in an impressive 
lodge that also contains an efficient 
rentals department, various food 
and gear outlets and the information 
center. 

The village of Big White is pleasant 
and well stocked with hotels and 
restaurants. Indeed, there's a plethora 
of distractions in the village, including 
bars, horse-drawn sleighs, spas and 
shops. On some future visit I will 
bring my skates to try out the bandy- 
sized skating rink, but this time was 
all about skiing. 

There’s lots of it, in 118 runs. Half 
of them are groomed, leaving a 
wide assortment of terrain for differ- 
ent tastes: natural slopes, moguls, 
glades and manufactured play 
areas. The latter features are con- 
centrated in a zone called Telus 
Park, which is a veritable carnival of 
jumps, rails and pipes. The facility is 
even served by its own dedicated 
chairlift, a convenience that I have 
not seen elsewhere, and which pro- 
vides concentrated fun for the devo- 
tees of “x-treme.” 

Indeed, lifts abound in the new Big 
White—16 in total. It’s no trick to 
avoid the busier, slower lines that 


develop around the central village 
chairs, not that I have anything 
against meeting Australians. 


ONE OF THESE new-to-me lifts is called 
the Cliff Chair. When | was a kid, riders 
with thrill issues had to content them- 
selves with hiking around the back of 
the summit to find that appalling, petri- 
fying, exciting bowl. Now you can ski 
the Cliff and its equally steep siblings, 
Parachute and Pegasus, from their own 
chairlift, which makes the area highly 
convenient, if no easier. While you are 
waiting at the top, summoning courage 
and perhaps thinking about that life 
insurance policy, the strikingly beautiful 
view of the Okanagan lies before you. 

As a mature rider who is conserv- 
ing his knee cartilage by both prefer- 
ence and prudence, | find an almost 
voluptuous pleasure in long, sweet 
cruises. Taking Highway 33 to the 
Ridge Connector, skimming along the 
edges to take the little jumps, brings 
me right back to 1981, except that my 
headphones are no longer connected 
to a tape player. 

For newer action, I found myself 
quite impressed by the Gem Lake 
Express. It’s the lift furthest from the vil- 
lage, and the longest, servicing my 
favourite run—the medium-difficult 
Kalina’s Rainbow. It’s a great run, a 
long, loping arch that undergoes several 
evolutions from smooth arc to corduroy 
to glades and a steep finish. Though | 
go back for my memories, Kalina’s 
Rainbow reminds me that the good old 
days are, in fact, occurring all the time 

They are also quite a bit cheaper 
than I was expecting. In these deal- 
conscious times, it’s impressive to 
find that Big White has a mid-week 
package that goes for $79 per night 
Given that the lift pass alone costs 
$71, the room is basically free. West 
Jet has direct connections from 
Edmonton to Kelowna, and specials 
that make skiing almost financially 
sensible. For $642, two adults and 
two kids can get return air, five nights 
of hotel and four days of lift passes; 
show your boarding card and get 
another day of free skiing. 

If | keep saving this kind of cash, | 
may be able to finish paving my drive- 
way with Krugerrands after all. w 


as well. I'm thinking this could be one 
of the best slopeside spectator sports 
of the season. 

And end it must, so on May 16, the 
supercharged AC/DC tribute band BC/DC 
hits the stage. These rockers from Nel- 
son, BC have been making the Rocky 
resort circuit for several years. This year 


they'll provide the party atmosphere for 
the season ending Slush Cup. All of 
these events are located mountainside 
near Mad Trappers saloon. Don’t worry 
there is a daily beer garden as well. Just 
make-sure you come on a bus or bring a 
designated driver becduse these parties 
can really get you going. w 
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BOBBI BARBARICH 
bobbib @vaeweekly.com 


Spring is coming. But before you trade 
your goggles for sunglasses and a bike, 
look up—way up. Despite a somewhat 
meager year, higher 
elevations are still 
packed with snow. 
It'll take a couple 
hours and some 
serious sweat to 
climb up there but 
big mountain riding 
is growing in popu- 
larity and for good 
reason: it’s better 
riding than at most 
resorts. Exploring 
the backcountry is challenging, serene and 
unerringly breathtaking. 

But be wamed. Avalanches create more 
victims than any other natural disaster. 
Your best bet is to avoid avalanches at all 
costs but if you are involved in one, you 
must know how to use your equipment effi- 
ciently and.quickly—which takes practise. 
When the snow slides, it does so faster 
than you can ride. If you're fortunate 
enough to find yourself head-up when the 
snow stops, or if the snow ripping into your 
nose and mouth hasn't choked you to 
death, you'll quickly be trapped in quick 
cement thanks to the slide’s kinetic energy. 
And that’s when you depend on your bud- 
dies to get you out. 

On my first backcountry ride, we were 
testing our beacons at the Kicking Horse 
testing site below the Stairway to Heav- 
en chairlift. Our guide insisted we could 
not get on the chair to access the back- 
side, out-of-bounds area of the resort 
until we had all found the test beacons 
buried several feet below the surface. 

We set our bedcons to “search.” Emit- 
ting a grating chirp, the frequency of the 
beeps increased as | walked closer to the 
buried beacon. Once within a metre, the 


chirping became a nearly flat-line beep— 
hauntingly reminding me that could be a 
heartbeat, or lack thereof, if it took me 
too long to find the buried beacon. 
Although it was only a test, my heart 
Was racing. | thrust the probe into the 
spot where | thought the buried beacon 
would be and felt nothing. Again and 
again, | stabbed the snow. My beacon 
Maintained its con- 
stant reminder | had 
not found the goal. | 
got down on my 
hands and knees 
and dug with my 
mitts. The chirp 
continued. A foot of 
snow pushed aside, 
| found the plastic 
cover under which 
the test beacon 
was buried. It took 
just under two minutes—a long time to 
search, much less to be without oxygen. 


YOU DONT WANT T0 waste any time ina 
real rescue situation. Carry your gear with 
you and be prepared to use it.. You'll need 
a large daypack in which to include every 
possible item for every possible scenario 
Shovel, beacon with new batteries, probe 
and a helmet. Bring food and a thermos of 
hot liquid. Bring tools for your bindings and 
extra screws. Bring a big down jacket and 
an extra set of under-layers—you could be 
stuck out there overnight. Tell your loved 
ones exactly where you're going and when 
you'll be back—they need to tell Search 
and Rescue exactly where to go to find 
you. Make sure your snowshoes and board 
of split-board are in perfect working order. 
{am trying to terrify you. | am not how- 
ever, trying to discourage you. If you're 
smart, the rewards of backcountry riding 
outweigh the risks. Take an avalanche 
course {avalanche.ca). Respect your 
insignificance. And only ride with others 
who have the same respect for nature's 
brutal force as you do. All scenarios 
anticipated and respected, backcountry 
riding will be the best ride of your life. w 
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Ski & Snowboard Adventure Specialists 


downhillriders.com * info@downhillriders.com 
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BREATHING WORKSHOP 
SATURDAY APRIL 4 


NOON - 2:00PM + $40 
12039-127ST * 780.451.8131 


FOR MORE INFO: www.EdmontonVYogeStudio.com 
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JEREMY DERKSEN / snowzone@vueweekly.com 

omewhere amidst the office 
Ses the Weather Network 

beams out an afternoon snow- 
fall warning. Trouble at the ski hill! 
Hit the nearest phone booth. Ditch the 
scratchy white collar. Buttons pop, 
revealing a chest emblazoned with an 
Arc-Teryx crest. A pair of classic A- 
Frames conceals the alter ego. From 
beneath the mild-mannered veneer, a 
rad freeskier emerges. At least that’s 
how I picture it. 

The reality is more covert. At 10 to 
four, I quietly turn off my email and 
grab my cell. My skis, poles and boots 
are already in the car. A standard 
bathroom quick change and I'm head- 
ing for Snow Valley Ski Club. © 

When I chose Edmonton as my 
home I thought I'd given up two of 
skiing’s greatest luxuries: calling in 
sick on a powder day and skipping 
out of work early to squeeze in a few 
turns. It’s not that | don’t know about 
the local hills or that I think they're 
beneath me. Usually, it’s just a matter 
of finding time between working 
deadlines and family pressures. 

Actually doing it, it’s quickly appar- 
ent that it’s not so hard. The White- 
mud is only mildly snarled, making for 
a 15-minute commute from the south- 
east side where I work. En route I lis- 
ten to road reports and DJ banter. 
Usually | can’t stand their lame jokes 
but today I take pleasure in knowing 
that I’m not really commuting like all 
the others on the road. _ 

Pulling into the parking lot just 
after 4 pm, I’m surprised to find it’s 
nearly empty. The hill could be sheer 
ice and I'd still be giddy at the 
prospect of having the hill to myself. 

“There is a definite lull in the action 
between the time that the schools go 
home and when the evening crowd 
rolls in,” says Chad Michaud, Snow 
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Valley media relations. In an attempt 
to fill the gap the hill offers specials 
like 50 per cent off for post-secondary 
students between 2 pm and 6 pm_on 
weekdays. “The problem is that no 
one has the disposable time that time 
of day.” 


GRANTED, 1 have a rather flexible 
working arrangement. But it’s not that 
hard to come up with an excuse: 
client meeting, dentist appointment, 
bathroom emergency—and for those 
who can't tear themselves away, 
there's always wi-fi. Wireless internet 
has popped up at a lot of ski resort 
lodges in the last few years. And most 
resorts have cell coverage across the 
hill so you can close deals while carv- 
ing groomers. 

Just this season, Snow Valley added 
wi-fi access in the lodge at a “nominal 
fee” for laptop users ($5 for four 
hours), free if you're on Blackberry. 
But does anybody actually work at a 
ski hill? 


ae 
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Beatthe clock - 


Releasing the inner hero with after work turns 


“We do see parents on laptops, 
Blackberries and cells during school 
groups and evening programs,” says 
Michaud. “It comes as no surprise for 
the kind of time-poor society we've 
become.” 

Which is kind of the point. It’s too 
easy to get caught up in a culture of 
around-the-clock access, Every now 
and then it’s important to wrench free 
of the 24-hour work cycle. Even if it 
means lying to the boss. Or coming 
home to a tepid dinner. 

You won't miss much. Snow Val 
ley’s new detachable high-speed quad 
is a rush hour simulator, only more 
exciting. First, a whole bunch of 
chairs cram into the loading area 
slowly gathering passengers. Once 
the last chair clears the drive, the lift 
picks up speed until it’s whipping you 
through the air. It’s so fast it generates 
its own breeze, only to slow back to a 
crawl at the top. 

As the chair crests, I look out over 
six lanes of perpetual two-way traf 
fic. Then it turns and I'm gazing at 
the Whitemud Ravine cloaked in 
snow. The shrill, distorted, sinewy 
melee of Duchess Says’ bombshell 
“AEAE” cranks through my iPod ear- 
phones and all the frustrations of 
work fade away. I’ve been to Snow 
Valley many times but today is the 
first time an adrenaline-laced chill 
tingles up my spine. 

Monster tele turns eat up the next 
hour like a groomer churning snow 
Just as I'm loading my gear back into 
the car, my cell rings. “Where are 
you?” my wife asks. “On my way 
home, dear,” I reply meekly. Away go 
the skis, the sunglasses and the iPod 
Off come the ski jacket and boots 
Once again I'm just a shy, unremark- 
able commuter amongst the workday 
throng, but with one important secret 
this is my office. w 
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PACKAGES AVAILABLE SOON! 


PACKAGE INCLUDES: 


Deluxe room with 2 queen beds 


One ski pass per adult for one of the Big Three Resorts: 
(Sunshine Village, Lake Louise or Mount Norquay) 


Free deluxe continental breakfast 
Three-story waterslide, indoor pool, hot tub 
and fitness room 


SUBJECT TO AVAILABILITY (OFFER ENDS MAY 14, 2009) 


Local 1.403.609.4656 
Toll Free 1.888.678.4656 
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Mum's the word during next week's 
spring break at Whistler Blackcomb. If 
you are a mum heading out there for April 
1, bring your race gear and competitive 
edge with you for the Mum's Mountain 
Classic Race. Categories include: mums 
of boys, mums of girls, mums of girls and 
boys, grandmums and stepmums. (The 
previous sentence gave my spellchecker 
fits but that’s the way they posted it at 
Whistler) A good costume would help as 
well because there’s a Pirates of the 
Caribbean theme to the event. 

The race course is your basic mini giant 
slalom but there’s a twist. In this timed 
event, the winner is the mum who comes 
closest to matching her second run time to 


BURTON 


the first. | get the feeling that there is 
more than racing to this event because the 
$40 entry includes breakfast, the race, 
lunch, aprés ski party, prizes and a video. 

If you're planning to stay for the week- 
end, make sure you check out the village 
on Sunday night for their last Fire and Ice 
show. All winter, every Sunday at 6 pm 
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histler big on Spring fun 


near the Whistler Village gondola base 
fire dancers and fireworks are unleashed 
to get your attention. Then the hottest pro 
snowboarders around huck themselves 
through burning rings while trying to earn 
your favour and score some big air points 
The show is followed by a wild Afterburn 
Party at the nearby GLC bar. w 
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CONDITIONS REPORT 


Local 


Rabbit Hill — 60cm base, 7om of new snow. All lifts and runs open. General conditions: Excellent! 

Snow Valley — 60cm base, no new snow. All lifts and runs open. New hours: 9-5 daily 

Sun Ridge — 60cm base, Bem of new snow. All ifts and runs open. Last day of the season is this Sunday! 
Edmonton Ski Clah — Closed for the season. Thanks for the memories! 


Alberta 


Canada Olympic Park — 71cm base, no new snow. All runs and lifts open. Season Ender Besder Mare 29 
Castle Mountain — 89-137cm base, 20cm of new snow. All fifts and 49 runs open. 

Lake Louise — 174-194cm base, 11cm naw snow. 9 lifts and 125 runs open. 

Check out the new Great Bear Lounge 

Marmot Basin — 12cm base, 7em new snow. 6 lifts and 84 runs open. 

Check out ski cams for live images 

Mt Mergesy — 93cm base,113cm of new snow. All lifts and runs open. 

Wakisks — 33-1 18cm base, 33cm of new snow. 5 lifts and 28 nuns open. 

2 weeks remaining in the season! 

Sunshine Villege — 176cm base, 11cm of new snow. 12 lifts and 106 runs open. 

Salomon ski demo this weekend. 

Tewetinew — 5(cm base. All lifts and runs open. Open for spring break— Superpipe is open! 


B.C. 


Apex — 204cm alpine base, 31cm of new snow/(!) All lifts and runs open, 

Fantastic conditions on packed powder and trails. 

Big Whita — 204cm hase, 31cm of new snow(!) 15 lifts and all runs open. 

Night skiing and skating rink closed for the season. 

Femme — 237cm snow pack, 29em of new snow. 9 lifts and 110 runs open. 

SN-O-BAMA spring event will be on April 18-19 

Kicking Horse — 71-168cm base, 15cm of new snow. 4/5 lifts and 106 trails open 
Kimberley — 105cm base, Gem of new snow. § lifts and 77 runs open. 

Mt. Weshingten — 230cm base, Scm of new snow. 9 lifts and 60 (all) runs open. 

Final evening of night skimg March 28 

Panoruma — 44-11 1cm base, 23cm of new snow. All lifts and runs open. 

Power King — 216-433cm base, 39cm of new snow in the last 24 hours! 

Red Mountain — 194cm base, 10cm of mew snow. All lifts and runs open. 

Red Line Snowboarding Challenge— March 28 

Revelstoke — 220cm base, 20cm new snow. 5 lifts and 52 runs open. 

Silver Star — 149-198cm base. 14cm of new snow. 11 lifts and 115 nus open. 

K2 Alpine Championships: March 26-7 

San Peaks — 152-177cm base, 29cm of new snow. 10 lifts and 122 alpine trails open. April 2: 
Snowshoe Marshmallow Roast 

Whistler/ Blackcomb — 240cm hase, 85em of new snow/(!!!) Many lifts, and hundreds of runs open. 
White Water — 23cm base, 15cm of new snow. March 29 is the Season Pass-Holders Race. 


U.S.A 


48 Werth — 188-269em hase, 40cm of new snow. 4 lifts and 70 runs open. 

Big Sky — 152-228cm base, 17cm of new snow. All litts and runs open. 
Crystal Mountain — 155cm hase. 7 lifts and 45 runs open. 

Great Divide — 101m base. 7 lifts and 80 runs open. 

Lookout Pass — 231-338cm base, 45cm of new snow. All lifts and runs open. 
Mt. Spokane — 137-244cm base, no new snow. All lifts and runs open. 
Schweitzer Mt. — 241-305cm base, 18cm of new snow. 8 lifts and all runs epea. 
Saver Mt. Resort — 170-264cm base. 

Sam Valley — 81-172cm base. All lifts and runs open. 
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Every Resort 


Get up to date conditions, easy to searc 


| All conditions accurate as of Mar 25, 2009. 


April 4 & 5, 2009 


Marmot Basin, Jasper, AB 
For more information: 
www. TheEasyRider.com 
780-413-4554 
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Wolf like me 


Ron Jenkins and Ron Pederson bring their intuition to a child’s imagination in Extinction Song 


DAVID BERRY / david@vueweekly.com 

rom the moment they amble up 
Pines: the Citadel’s lobby, their 

height difference not affecting a 
casual, synced stride, you can sense 
an unaffected, understated cama- 
raderie between this pair of Rons 
Sticking out is Jenkins, a nondescript 
ballcap covering his purely bald head, 
his easygoing gait the only counter- 
point to an otherwise taut physicali- 
ty—when his face stretches into one 
of his frequent, broad smiles, you 
almost worry his cheeks might tear 
from the tension. Beside him is Peder- 
son, a more compact bundle of ener- 
gy, still only slowly shaving off the 
fresh-faced schoolboyness that has 
been something of a trademark 

As they shuffle into their booth at 
the EastBound Bistro, openly joking 
about dining on the Citadel's dime— 
Jenkins even chides Pederson for set- 
tling on the bento box, while he 
happily tucks into the New York 
steak—talk quickly turns to how much 
they enjoy working together, as if it 
wasn't readily apparent. 

This, however, is no fast friendship. 
Their working history stretches back 
more than 15 years, to Jenkins’ first few 
productions in the city, when Pederson 
was still a drama student at Vic Comp 
Even the play that’s got them a free 
lunch right now, Extinction Song, has 
a long shared history: Jenkins first 
wrote it back in 1999, almost immedi- 
ately tapping Pederson for the initial 
readings. Over 10 years, multiple 
rewrites and staged readings both at 
Jenkins’ former home at Workshop 
West and the Citadel, the pair has 
stayed together, finally now prepping it 
for its world premiere, Jenkins also tak- 
ing on the role of director while Peder- 
son brings the one-man show to life 

Though there is a sense of relief that 
the work is now, finally, going to get a 
proper stage treatment, there's also a 
very palpable sense that, for both 
Rons, the journey thus far has been 
worth it, in no small part because 
they've been able to do it together. 

“| just knew even when I was writ- 
ing it that he was right for it,” Jenkins 
explains matter-of-factly, his relation- 
ship with Pederson so unassuming 
that the statement avoids the usual 
tone of simple flattery. “Ron just kind 
of gets me, and I knew he would get 
the spirit of this kid and what the play 
was about.” 

That sort of intuitiveness seems par- 
ticularly important to both of them. 
Both declare a preference for the more 
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EXTINCTION SONG 
WRITTEN & DIRECTED BYRON JENKINS 
STARRING RON PEDERSON 

CTADEL RIE THEATRE (908 -0TA AVE, S65, 
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physical side of theatre: getting out of 
the seats, and out of their heads, and 
putting themselves into the emotional 
and physical reality of the piece 

“We have a shorthand, which really 
cuts down the extraneous verbalizing 
and intellectualizing about acting 
moments,” explains Jenkins. “It’s just, 
“You know what I mean?’ ‘Yep, I know 
what you mean’ and he'll show me.” 

“Yeah, despite how long we've 
worked together on it, there really was- 
n't a lot of sitting around the table on 
this one,” adds Pederson, silently con- 
ferring with Jenkins with a series of 
sideways glances and facial gestures. 
“Which is great, because that’s really 
not how | like to work. Thinking about 
it too much, it becomes splintered or 
fractured. It’s that ‘analysis to paralysis’ 
thing, where you think about it so 
much that it just doesn’t even exist 
anymore, you've talked about it until 
it’s gone. At a certain point, it’s just all 
up in your head, and you just don’t 
have a breath in it, don’t have the 
organic things that come out of getting 
up on your feet and getting it in you.” 

“Exactly. | don’t like to sit around 
and figure out everything; | just don’t 
work that way,” agrees Jenkins. “I like 
to get up, because | think that it’s 
about doing it and getting it in your 
body and getting it in your soul right 
from the get-go. I heard this great 
quote, and | kind of live by it: actors 
are geniuses of the heart. That's the 
thing that they need to be, absolutely, 
and so I don’t want to talk about 
moments, I want people to play them 
and feel them.” 


THAT SORT OF APPROACH seems par- 


ticularly apt for Extinction Song. 
Unfolding over the course of two 
days, the play is written entirely from 
the perspective of James, a highly 
imaginative, if also slightly disturbed 
young boy, whose insistence that he 
was raised by wolves hides a nagging 
dissatisfaction with his own life, but is 
also openly disparaged and discour- 
aged by the adults in his life. 

As Jenkins explains, much of the 
play is about how children come to 
deal with their emotions, a very raw, 
intuitive way of coping with the world 
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that makes up in pure feeling what it 
lacks in explanation or understanding. 

“I! remember feeling a certain way 
when I was a kid, just these levels of 
happiness and frustration and uncer- 
tainty and joy, and what's the descrip- 
tion for that when you're that age?” 
he asks rhetorically. “The other day, 
actually we went and sat in on a the- 
atre class, and you can just see how 
they act out things on a different 
level. Kids are just doing something, 
and we really have no idea about 
what's going on in this invisible world 
of theirs. So in some way this was 
about capturing that kind of invisible 
world and what it means to them.” 

In James’ case, the invisible world 
is a definite mask for the horrors of 
the real one. His father, a Mountie, is 
a helpless drunk who takes out his 


ONTHRCOVER 


own frustrations on James, a distant if 
not outright dismissive man who 
scares James as often as he disregards 
him completely—the last half of the 
play is largely an exploration of 
James’ psyche as he waits, forgotten, 
in his father’s truck while he discusses 
some important “casework” in the 
neighbourhood bar. As the real world 
increasingly encroaches on his fan- 
tasies, James grows increasingly dark, 
even mapping out ways of killing his 
father to gain his freedom. 

It's undeniably dark stuff, especially 
from a child’s perspective, but for 
Jenkins, the play is ultimately a hope- 
ful one, a suggestion that fantasies 
innocent or otherwise can, in their 
own way, help us through our more 
difficult times. 

“For me, the play is about fear and 
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anger and innocence, and how those 
things kind of meet in a strange way,” 
he explains. “In a way, for James [the 
fantasies] are his own religion, 0! 
spirituality at least. In the same way 
that people get comfort from their 
own religion, he gets it from the 
wolves. They go there because they 
have space, they have a community, 
they have a reason to be good.” 

“And, really, it’s only when they 
take that away from him that he’s 
hurt,” elucidates Pederson, up until 
this point giving his friend and collab 
orator space to explore his thoughts 
“That's when this whole thing 
becomes unhealthy, when they tell 
them he can't do it anymore. He sort 
of goes, ‘Alright, well, then, I'll join 
your reality,’ and that’s when he really 
starts to get into trouble.” wv 


Te all in this together 


MZD unites audience and artists in their Collapsed World 


FAWNDA MMITHRUSH / fawnda@vueweekly.com 


mid-week visit to Mile Zero 
£X Dance's Landing Pad could 
e you with some strange 


images floating in your brain. 
Through the backlight of the studio 
windows overlooking Kingsway Ave, 
you can make out shadows of a 
dancer gingerly dipping her hands in 
a bow! of water, while in the corner 
another slowly twirls in front of a 
ladder where a girl in a deep blue 
tutu perches. Somewhere in the mix 
there’s a guy walking around with 
his pants around his ankles, and all 
of it is scored by a lilting, haunting 
sort of twinkle, sounding something 
like the childhood music box of a 
troubled circus leader. Or maybe the 
whole scene is a snapshot from his 
family photo album. 

Whatever the scene happened to be 
that day, it was glimpse at the infant 
stages of Mile Zero Dance's mainstage 
project for the season. Secret Diary 
Of A Collapsed World, the collabora- 
tion between MZD's artistic director 
Gerry Morita and songstress extraordi- 
naire Wendy McNeill—they promise— 
will leave audience members with a 
lot on their minds. 

Dropping in on the two creators 
during the third day of their rehearsal 
process, you could say they seem a 
tad frazzled—Morita jokes about their 
dazed faces—but in a hushed, excited 
sort of way. They're rather tight- 
lipped about the surprises in the 
show: after all, a secret is not a secret 
once it’s been uttered. McNeill, who 
now resides in Sweden, flew in just 
days before with the swath of songs 
she'd written for the cabaret-styled 
project, one that she and Morita have 
been plotting for some time. 

“We'd been mutual admirers for a 
while,” MeNeill starts. “The first Mile 
Zero show I saw that Gerry was the 
head of was the House Project about 
four years ago. | thought it was so 
fresh and innovative to take dance 
out of the theatre space. So 1 made a 
note to myself that 1 would like *o 
work with her in the future.” She 
smiles at Morita, sitting across from 
her in the Landing Pad's office. 

“And then you left the country,” 
Morita laughs. “I saw Wendy and 
heard her do her thing, 1 knew she 
was always interested in shaking up 
the mix in terms of dance and the- 
atricality, in the performance aspect 
of it. She has an aesthetic for move- 
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ment that reads in her music. 

“We've had contact, we had 
seeds, and now we're putting the 
overall flow together, we couldn't do 
that apart,” Morita continues. 
“Wendy's not just doing the backup 
soundtrack for a wockawocka dance 
show here.” 


THE SHOW FEATURES Mcneitt supply- 
ing music for a cast of dancers— 
among them Amber Borotsik, Jesse 
Gervais, Heidi Bunting and Morita 
herself—that transports an interac- 
tive audience into a quirky, layered 
world. The characters will reveal 
some skin and secrets (take note: 
there were promises of mini-skirts), 
then they'll flip-you around and do it 
all over again. 

“You're going to get two shows in 
one,” McNeill explains. “You'll see 
the show twice, but you see it from 
different perspectives. If there were 
one sentence for me to be operat- 
ing with I'd say it would be the 
melting of two worlds, or the colli- 
sion of two worlds.” 

To clarify, this is not a show that 
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can be passively witnessed on a soft 
seat (though if you do want to catch 
some action of that sort, McNeill will 
be performing solo at the ARTery 
this Sunday). There will be chaper- 
ones on hand to move audience 
members through space during the 
show, which allows for some inti- 
mate voyeurism into the faceted per- 
Sonalities of its characters—certain 
traits-very prevalent, others impossi- 
ble to see from certain angles. 

“It’s kind of a guided tour,” Morita 
assures, “Think of it like looking at a 
photo of somebody else’s family, you 
see some old portrait of an aunty, and 
she’s doing something weird and you 
want to know more—you get sucked 
into that snapshot, that world.” 

“It'd be great if the audience wore 
all their party clothes, that'd be my 
one special request—that everyone 
would dress fancy,” McNeill smiles. 
"The audience is as important to the 
piece as the dancers are. They're in 
the piece.” 

“They have to be looking at each 
other, so they should be looking 
good,” Morita adds. 

“Exactly!” says McNeill. “That's 
the whole cabaret element coming 
back into it, it’s the ‘music of the 
people’ thing. People are expected to 
be engaged, it’s not like plunking 
down in a movie theatre. It’s a big 
wild wonderful world, and we're all 
in this mess together.” v 
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Behind the crimes 


Stefan Dzeparoski looks into 
the life and times of a serial killer 


BAYAN BIRTLES / bryan@vueweekly.com 

rom 1981 until his death by 
Pits in his jail cell in 1988, 

Italian serial killer Roberto 
Zucco terrorized much of Europe 
After murdering his parents, he 
escaped from the psychiatric hospi- 
tal he was being held in and went 
on a crime spree across at least four 
countries, committing rape, murder 
and burglary before finally being 
caught after he returned to his 
hometown. Any play about his life 
would be open and shut right? Cat 
and mouse, the hunter and the 
hunted? 

It's not that easy, explains director 
Stefan Dzeparoski of the play Rober- 
to Zucco. 

“It's difficult to pinpoint one spe- 
cific thing that you can say the play 
is about because the play is generally 
a metaphor for life, but the dominant 
thing for me in the play is the idea of 
absence of love in a situation of ‘the 
deal’—the deal, as a basis on which 
every relationship exists today,” says 
Dzeparoski. “I don’t want to say, ‘Oh 
there was this serial killer who com- 
mitted some crimes,’ because I don’t 
think what he did was so important. 
For me it’s more important what was 
behind that and to what those crimes 
actually led at the end. It’s a huge 
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self-realization of the simple idea 
that we as humans are limitless, we 
have no boundaries.” 


IT WAS THE IDEA of questioning the 


boundaries that exist within society 
that first attracted Dzeparoski to the 
play—which was criticized by the 
French police for the way it dealt 
with Zucco’s crimes in a non-judge- 
mental way—in the first place 

“| was always fascinated that we 
live in a world that puts in front of 
us and around us so many different 
walls—they say, ‘You can do this 
you can do that, this is acceptable 
this is appropriate or this is not 
and I was always wondering who 
makes those rules, who makes 
those laws, why do we need to 
make those laws?” he asks rhetori- 
cally. “I'm not preaching any kind of 
anarchy here, I'm not going in that 
direction, I’m just questioning the 
existence of a wall in our morality 
and in our self consciousness." ¥ 


| Areal Horror Show 


Odd-Lot comes from Fort Mac with a hard-rock Rocky 


FAWNDA MITHRUSH / fawada@vueweekly.com 

or a town that suffers an 
Freer artists’ exodus to big- 

ger cities and brighter lights, 
the story of the Odd-Lot Theatre 
Company is an interesting shift in 
the opposite direction. The fledgling 
collective that started out as a pup- 
petry-focused group has recently 
relocated here all the way from 
their boom-town home of Fort 
McMurray. As it turns out, all the 
whingeing in our arts scene about 
Edmonton’s big fish/small pond 
syndrome is lost on a big duck from 
the tailings pond area. 

“The difference between Fort Mac 
and Edmonton,” explains the group's 
artistic director Brendan Boyd, “is 
that up there we'd put on a show 
and it wasn't a big deal, whereas 
you move here and there’s five or six 
shows going on at the same time. 
Edmonton's got this huge growing, 
moving arts community. You can 
always see theatre, you always have 
something to aspire to down here 
Up there we kind of became compla- 
cent with being one of the few, but 
here we really have to keep up. And 
here we are, working on the biggest 
production we've ever worked on.” 

Odd-Lot’s live production of The 
Rocky Horror Show, Boyd 
explains, is not exactly what the Pic 
ture Show’s loyalists might expect 

“We didn't disregard the movie. I've 
been a fan of it since | was 13, | have 
it memorized and all that,” Boyd 
Starts. “I think Rocky Horror over the 
years has become bogged down with 
the campiness, people forget that 
there's something really raw and real- 
ly fun in there. I’m trying to re-ener- 
gize the sexiness of the piece, so we 
have more of a hard rock feel to it 
We're not in any way changing the 
script—but we want to bring back that 
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raw, wild energy that was there when 
the show was originally produced 
back in 1973 in England.” 


CONSIDERING THAT celebrity-spangled 
revival versions of Rocky Horror aren't 
all that rare on Broadway, Boyd want- 
ed to be sure audiences got a little 
harder bang for their buck. And by 
harder he means more ‘80s. 

“The biggest stylistic choice in our 
production is the costumes,” he 
explains. “There's the taste of Rocky 
Horror that everybody expects and 
loves, but the whole show is themed 


on icons of ‘80s hard rock.” 

So you can expect to seea 
Madonna/Cyndi Lauper version of 
Columbia, an Elton John-ish rendi- 
tion of Dr Scott, and—get this—Axl 
Rose doing Rocky. But Brad and 
Janet? “Brad and Janet are still Brad 
and Janet,” Boyd says. “I think what 
people love about this show is see~ 
ing those typical 1950s male and 
female archetypes and those societal 
expectations of morality torn down.” 

As for those Rocky Horror tradi- 
tionalists, maybe try to build up your 
stamina. 

“We actually had the shadow cast 
from the Garneau come in and they 
could not keep up with the pace of our 
show,” Boyd says (apparently it’s part 
of the luxury of doing it live: no pesky, 
time-eating film cuts). “It’s really fast- 
paced. I think they were pleasantly 
surprised. No one will be disappoint- 
ed: the show you know and love is still 
there. But people are definitely in for a 
pleasant surprise.” w 
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The art of suffering 
Sharplin explores a tortured artist 
in dense, twisting Winter 


PAUL BLINOV / blinow@vueweekly.com 

rt always takes its toll ona 
Avene: psyche. Play- 

wright August Strindberg 
was more or less delusional. Van 
Gogh cut off his ear and sent it to 
his beloved. Kurt Cobain shot 
himself. Giving oneself over to the 
art has its costs and benefits, a 
correlation that Scott Sharplin 
explores in A Year of Winter, an 
enticing, layered mystery. Having 
already told Strindberg’s story in 
his one-man Inferno Sonata, 
Sharplin’s crafted some troubled 
artists of his own, and made them 
suffer for their art. 

Here the fragile genius is Terry 
(Garett Ross), a reclusive visual 
artist whose paranoia is kept in 
check by friend and full-time care- 
taker Alice (Tracy Penner). They 
have coded words for everything 
so “the growlers” can’t understand 
what Terry’s looking for as he 
makes his art: a face, one that hurt 
him in some blocked-out child- 
hood trauma. They bicker about 
what to do with the growing pile 


of drawings that fills their house: . 


Alice wants to do another gallery 
to pay the bills; he thinks public 
eyes “poison” his work. And so 
their back and forth goes for much 
of the first act. 

The play has a poetic dialect of 
its own, which takes some getting 
used to: the coded jargon they 
speak is dense and distracting in 
the play’s early scenes, when it 
flows causally from their mouths 
but comes foreign to our ears. 
We're gradually given insight into 
the coded meanings: “pie” equals 
painted sky, the northern lights 
they used to paint together, which 
gets inventively incorporated into 
the excellent lighting design by 
Scott Peters. You kind of catch on 
to the rest pretty quick, most of 
which are clever, but the early 
moments leave us out on the joke. 


STILL, 11°S ALL DELIVERED with 


gusto from a potent acting duo. 
Penner’s a lively presence on 
stage, the guiding foil for Terry’s 
sputtering anxieties. She smooth- 
ly alternates between giddy girl 
glee and motherly coddling with 
ease, and anchors down the pro- 
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duction with an unending energy 
She's comfortable shouldering the 
production. 

Ross does quite well in his role, 
too; he’s the one who has to make 
the creative process torturous, and 
it’s painful to watch someone 
struggle with the simple parts of 
life. The trio of masked characters 
he later embodies gives him a bit 
more variety to toy with: a 
pompous art critic, Alice and 
Terry's manager and an elderly 
gentleman, though the later one in 
particular feels flat, a plot vehicle 
instead of a genuine character 

John Hudson's direction keeps 
the first act running at an energiz- 
ing speed and paces the second 
half well. A necessary act two is 
where the production really starts 
to dive deep into its own problems 
Picking up the plot a year after 
Terry's disappearance, Alice is 
struggling on her own. 

If Sharplin painted with broader 
strokes in the beginning, the detail 
and careful crafting becomes evi- 
dent: hints of information scat 
tered throughout the first half are 
revisited and given purpose in the 
big picture, character tics are 
explored and grounded. Even the 
coded back and forth takes on 
more depth. 

The twists of A Year of Winter are 
clear, revealed with care and 
through careful pacing. | think 
Sharplin could've put a little more 
faith in how much the audience 
can pick up on its own; the script 
definitely walks you through every 
step of its revelation carefully and 
deliberately, making sure we don't 
miss a thing. A few more state- 
ments could’ve hung in the air 
without explanation. 

Still, A Year of Winter's conclu- 
sion doesn’t disappoint when it 
finally lifts its frosty veil and and 
reveals the tender heart that pow 
ers it. It’s art you don’t have to 
suffer through. v 
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Whatever your knowledge of Lewis Car- 
roll’s Alice In Wonderland—be that 
your childhood familiarity with the ani- 
mated Disney version, or a keen inclina- 
tion to over-analyze every single white 
rabbit reference you hear in pop cul- 
ture—there’s one thing that can never 
become old hat. And that's the Hatter 


You'll have to forgive the pun, just 
understand that the Hatter would appre- 
ciate it anyway. Blair Puente, who's now 
filling in his second stint as the perennial 
tea-party host in Alberta Ballet's remount 
of their own Alice production, explains 
that the biggest challenge of playing the 
notoriously scattered character is to not 
remember, well, anything. 

“The choreographer (Edmund Stripe) 
keeps telling me: ‘you're like a goldfish, 
you have that two-second memory,"” 
Puente says. “So it’s ‘oh what a lovely 
view ... Oooh! What a lovely view!’ It’s liv- 
ing in the moment—it's a little ephemeral 
in @ way, you just go in and you interact 
and completely forget what you've just 
done, then continue on with something dif- 
ferent. There's no possibility of doing the 
steps the same way every time.” 

Which sounds like a pretty interesting 
way to keep audiences engaged in a story 
they may be far too familiar with. Or at 
least assume they are. In fact, one of the 
most Common misconceptions in the 
Alice stories is about the name of 
Puente’s own character—the “mad” 
moniker you remember from the CBC 
feruns never appeared as such in the 
original text. 

“it’s sort of been an evolution, our cho- 
reographer has been rather adamant that 
it is the Hatter, but I've even caught him 
once or twice saying Mad Hatter,” Puente 
says. “We all make that slip up because, 
let's face it, Disney is rather prevalent in 
the minds of most people.” 

As for the long-running fascination all 
ages have with the Story, Puente says the 
best thing about the piece is its whimsy. 

“Hts about having the courage to smile at 
nothing because really, with my own 
character I'm having tea. Wow, how terri- 
bly exciting,” he says in a playfully dull 
tone. “But, my god, it's the most fun tea 
|'ve ever had. Have the courage to just 
smile at yourself and laugh and see the 
good fun that can be had.” 
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music. He wanted the context that those 
songs were written and performed in— 
one of history's strangest cases of ignor- 
ing all the signs. For all of the raw, 
carefree beauty of the music, there was a 
general neglect to even acknowledge the 
growing German danger that would even- 
tually lead to the Second World War. 
Even as Hitler flexed more and more mus- 
cle, France dallied on in an ignorant head- 
space, refusing to acknowledge the 
looming threat which would come to 
engulf the country. 

“Nothing in the songs suggest—when 
you first read them, of course—that 
there’s trouble in society, where it's very 
much today [in] plays we'll address certain 
issues of society, or certain forms. | 
thought it was an interesting contrast,” 
Coumoyer explains. “I've built this cabaret 
on exactly that idea of contrast: how can 
we write these beautiful songs with what 
was going on? There was a denial, but 
people knew what was taking place.” 

So it's an evening of song framed by 
that historical hindsight: an MC leads 
audiences through period cabaret per- 
formances with some visual accompani- 
ment from video projectors and Firefly 
theatre's Lyne Gosselin. It's through the 
projections and the MC (André Roy) that 
the historical backdrop will creep into the 
evening. 

"It's this beautiful musical review 
that is superimposed on this canvas of 
destruction and death, and failing to 
heed the warnings of what was going 
on,” he says. 

Though it will be an evening en 
frangais without English super titles 
or translation, Cournoyer doesn’t think 
that will pose much of a barrier.to any 
English audience. The Intoxicated Rabbit 
is 90 per cent song anyways, which one 
of the reasons he chose to do it: the 
cabaret style differs from L UniThéatre’s 
usual fare. 

“| always think that, within a theatrical 
season, there's room for that,” he 
explains. “Always think of a theatrical 
season as an adventure, and within that 
adventure you see all types of music, or 
all types of plays, and different forms.” 
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PAUL BLINOV / bliney@vueweekly.com 
There goes the neighbourhood. 

The suspicious number of theatre pros 
who live along Alberta Ave—118th, if 
you prefer—are having their collective 
talents synthesized into a new company, 
the seeds of which were sown when 
Avenue resident Carla Rugg approached 
Frank Zotter one night. 

“Carla said, ‘There's this money avail- 
able for arts funding. If | was to put your 
name on a resume or grant application, 
would you be willing to help with a proj- 
ect?’ ” Zotter explains. 

That money was part of the Alberta 
Avenue Initiative, a pocket of funding the 


city allocated to revitalizing the area. 


With some of that in their possession, 
Rugg and Zotter created their group— 
The Alberta Avenue Players, or Ala Play 
for short—and began pulling together 
their debut production of the Governor 
General's Award-winning Unity (1918), 
drawing from the area's already impres- 
sive number of theatre professionals and 
expanding outwards from there. 

Unity playwright Kevin Kerr lives in the 
area; so does one of Theatre Prospero’s 
producing directors, Mark Henderson, 


UMITY (1918) 


who's lending Ala Play props and proper 
period costumes. The prop people at the 
Citadel and the U of A’s costume depart- 
ment are doing the same; it seems all 
Zotter has to do is mention the company’s 
name to enjoy neighbourly generosity 
from all corners of Edmonton theatre 

“| keep encountering all these people 
that are in the neighbourhood, and they 
hear the name of the company, and it cre- 
ates community theatre, in the best kind 
of sense of the word,” he explains. “| am 


beyond humbled by this whole experi- 
ence. People are going out of their way to 
help us for free.” 

That tight knit sentiment makes Unity 
(1978) a fitting debut: it depicts a small 
Prairie community dealing with the onset 
of Spanish Flu at the end of the first 
world war. Quarantined and infected, they 
struggle to maintain their bonds while 
keeping the general malaise and growing 
paranoia in check. 

The show is, in essence, the companys 
trial run: tickets are by donation, with the 
possibility of an extra shows being added 
each night if the initial two sell out in 
advance. Zotter’s certainly hoping that hap- 
pens, as it could lead to further, long-term 
funding for the Players—"I already know 
the plays | want to do,” Zotter laughs. He 
still has get through this debut product ion, 
which marks a first for Zotter as 
despite 20 years of acting experie 
is the first time he’s ever directed a 

“lm leaming a lot as | go. And 
I've got really, really tolerant peop 
are surrounding me, and are really being 
gentle with me.” w 
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Let’s talk about sex 


HOPSCOTCH 


toh@vueweekly.com 


There's a school of ostensible common 
sense that tells us our sexuality is among 
the most banal aspects of our identities, 
but a modicum of experience tells us the 
icularities of individual desire can form 
the threshold of mystery, and of deeper 
. You meet someone, you go 
to bed, you discover, to use a fairly com- 
mon example, that they like ita little rough. 
Maybe a lot. How far do you follow their 
jead? Spanking? Choking? Bondage? Elabo- 
rately constructed rape scenarios? How 
dynamically does your desire tangle with 
theirs? Where does play end and perver- 
sion begin? How much of this is experi- 
mentation? How much is base need? What 
exactly is it that this person is chasing? 
Daniel Bergner's The Other Side of 
Desire: Four Journeys Into the Far 
Realms of Lust and Longing (Ecco, 
$32 99) penetrates the labyrinth of human 
desire not with the intention of carefully 
mapping it out so as to make future travels 
through its terrain safer. This slim, engross- 
ing collection of four essays is concerned 
rather with the varying ways we cope or 
even thrive with the strange desires that 
drive us, that sometimes compel us to feel 
quilt or keep secrets, that separate us from 
the comfort of social norms. Hard conclu- 
sions are few, but the book brims with 
insight and compassion. However, unless 


you share some of the unusual proclivities 
reported, | can’t promise you'll find it sexy. 
In fact, some of it is positively alarming. 

Jacob Miller is the most harmless and, 
sadly, most traumatized by conformity of all 
Bergner’s subjects. Jacob has his quirks. 
An American, he really, really likes Toronto, 
which he considers some utopia of social 
harmony. And Jacob really likes feet. | 
know, the Toronto thing seems weirder, but 
it's the foot thing that messes him up. He 
can't even listen to a weather report prom- 
ising however many “feet” of snow with- 
Out going orgasmic. And he feels ashamed 
of it. Bergner’s relentlessly inquisitive but 
also respectful of Jacob’s fetish and his dif- 
ficulty in accepting it—something certain 
readers may lose their patience with. 
(Bergner also uses this first essay to lubri- 
cate things tonally. Within the first few 
pages we know we're not in for anything 
overly clinical, not after Bergner’s casual 
use of terms like cock, fuck, and, my per- 
sonal favourite, one that Bergner perhaps 
coined: “footcunt.” 

Baroness is the presumably self-desig- 
nated moniker of Bergner’s second subject, 
a female sadist—apparently a real rari- 
ty—and successful clothing designer, 
though her recent work has been tailored 
exclusively for latex. She maintains a 
happy marriage to a guy with a ponytail 
and zero interest in getting a brutal beat- 
ing while getting off. Her other life is rife 
with activities that many might have a 
hard time defining as sex at all. She 
recounts the time she had a guy slathered 
in honey and roasted on a spit. “I feel like 
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God,” says Baroness. “There is a stillness 
when I'm about to use the bullwhip, or my 
wand if I'm about to set someone on fire. 
Have you ever watched an animal that is 
scared, caught in headlights or conscious 
of your presence ... you can feel time stop- 
ping.” Baroness can be hard to take, but 
Bergner's open-minded immersion into her 
populous milieu is fascinating. 


THE BOOK’S longest essay, one which 
originated in The New York Times Maga- 
zine, for which Bergner is a staff writer, 
concems Roy, a man convicted of molest- 
ing his stepdaughter. It is the book’s most 
controversial and troubling foray into 
abnormal sex, and in some regards its 
most vital. Roy is sympathetic. His actual 
crimes were relatively minimal. He's noth- 
ing if not regretful, seeks therapy for his 
urges and is engaged to an adult woman 
with whom he's open about his past. But 
Bergner, who has two children, questions 
how much he can trust Roy, while asking 
equally difficult questions about memory 
and innocence and how the nature of our 
sexual experiences change as we reflect 
on them. This essay ends with the book's 
most eloquent image, one of Roy literally 
trapped on a fence as he attempts to flee 
a scenario that threatens to mirror the one 
that he claims first drew him into his long- 
ing for preadolescent flesh. 

The fourth and final of Bergner’s essays is 
SO good it's worth the asking price alone—it 
even has a happy ending. It’s a love story 
about Laura, a young woman who loses her 
legs in a car accident, and Ron, an older 
photographer resolved to the fact that he’s 
attracted to the disabled. Laura is Ron's per- 
fect woman: smart, cute and legless. The 
mind reels at the conclusions one can draw 


from such a kink] immediately thought of 
something | read years ago about the inher- 
ent misogyny of Gauguin’s Polynesian 
women, with their absent/incomplete limbs, 
But Bergner addresses these concerns 
shrewdly and concisely, all the while stress- 
ing the polemical value of Ron's erotic pho- 
tographs of disabled women 

In each of Bergner's essays, he shifts 
dexterously between the narratives of his 
central subjects and, just as interestingly, 
those working to better understand and 
treat their cases. Most often, Bergner finds 
the available theories to be in direct con- 
flict, and a consistent debate concerning 
nature versus nurture lies at the heart of the 
matter. Bergner also draws upon art and lit- 
erature to elucidate the stories he tells. He 
discusses Nabokov's Lolita, of course, with 
regards to Roy, but also the life and work of 
Surrealist sculptor/photographer Hans 
Bellmer and German writer/artist Unica 
Zin in relation to Ron. {1 found myself 
wishing Bergner would also discuss JG Bal- 
lard’s infamous novel Crash, made into the 
equally infamous David Cronenberg film, 
which has often been criticized as absurdly 
grotesque for its proposed equation 
between accident and injury and eroc—a 
proposal which resonates intensely with 
Ron and Laura's story,) 

Through it all there is much to learn 
about things like gender difference 
genetics and cultural conditioning, yet 
there's also a subtextual analysis of 
something more fluid and elusive: the 
psyche’s unwillingness to go with the pro- 
gram. When it comes to our intimate 
lives, The Other Side of Desire proves 
that each of us is stubbomly unique, and 
yet none of us are beyond some contact 
with the sublime. w 
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ALBERTA BALLET—ALICE IN WONDERLAND 
Mike A oe ee cna . 
Edmund Stripe's adaptatior IS ‘SClassic ¢ 
Mar 27-28 © Tickets at Alberta Ballet box 


with choreographer Gail Lotenburg * Sun, Mar 29, 
am and 8pm « Tickets at Arden box office, 
TicketMaster 


MILE ZERO DANCE-SECRET DIARY FOR A 
COLLAPSED WORLD Freemasons’ Hall, 1308-100 
Ave, 780.424.1573, www.milezerodance.com * 


perl ae Find A gE jew of new work in 
collaboration wit 
wink 


ill © Mar 27-28, 8pm 
® $10 (MZD member! at TIX on the Square, door 


GALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave, 
780.482.2854 © Anworks by Jamie Evrard and Jane 
Adams ¢ Apr 4-16 * Opening reception: Sat, Apr 4, 2- 
4pm 
ALBERTA CRAFT COUNCIL 1015-106 St. 
780.488.6611 © /NTENSIONS: MESSAGE AND MEDI- 
UM IN FIBRE ART: Until Apr 18 © CASKET COVERS: 
Mary Sullivan-Holdgrater, until Apr 18 * BACKYARD 
ART: NATURAL IMPRESSIONS: Margie Davidson; until 
18 © IN JESUS’ NAME: Matt Gould; Until Apr 18 © 
Gallery: DRAWING FROM NATURE Textile 
artist Dana Roman; until Apr 18 


ART BEAT GALLERY 25 St. Anne Street, St. Albert, 
780.459.3679 © FRAGMENTS OF A LANDSCAPE: 
Alberta landscape paintings by Russ Hogger 


ART GALLERY OF ALBERTA Enterprise Square, 100, 
10230 Jasper Ave, 780.422.6223 « POLARUIDS. 
Photographs by Attila Richard Lukacs selected by 
Michael Morris; The history of art is rich with images 
that are provocative and challenge societal norms. 
Sexuality and violence are integral to this history. 
POLAROIDS addresses questions of power, masculinity 
and desire with images of nudity and sexual activity. 
This content will disturb some and inspire others. 
Parents and educators are encouraged to preview the 
exhibition; until May 18 © Interactive Walk- 

Tours: Tedd Kerr, Mar 25; 7-8pm, free 
LEAVING OLYMPIA: Unveiling the Idealized Nude; until 
May 18 © Art For Lamele Leaving Olympia: The Nude 


Sia 


Ger Zielinski, BA ll Its Publics and 
(act Gamo students 5 (-t2yay oe yrs and 

i q 
ayes {family—2 adults, 4 children) 
CARROT CAFE 9351-118 Ave, 780.471.1580 © FINE 
AND DESIGN: Painti by Denni Kenny, and Natili 
ee Nealeny ey janie Anawanam, ® Sat, Mar 


CENTRE D’ARTS VISUELS DE ALBERTA 9103-95 
Ave, 780.461.3427 ¢ LUMINOSITY: Artworks by the 
art group of école Gabrielle-Roy and members’ work # 
Opening reception: Mar 28, 2. © Mar 28-Apr 2 
CENTRE GALLERY Allen Gray Continuing Care 
Centre, 5005-28 Ave, 780.756: © NEW WORK: 
Martin Garber-Conrad, and Allen Gray res- 


Artworks 
io © Mar 29-Apr 29 © Opening: Sun, Mar 29, 3- 


CHRISTL BERGSTROM'S RED GALLERY 9621-82 
Ave, 780.498.1984 © CAR CULTURE Oil paintings by 
Christ! Bergstrom * Until Apr 30 

CROOKED POT GALLERY 4912-51 Ave, Stony Plain, 
780.953.9573 * NATURAL SELECTION: Mani 
Henker's nature-based pottery ¢ JUGS AND MUG: 
Pottery by Betty Schultz; until Apr 30 


EXTENSION GALLERY Enterprise Sq. 780.492.9165 « 
RIGHT PLACE, RIGHT TIME: Photographs by Mark 
Morris, fram a University Centenary project « 
Reception: Apr 9, 5-7pm © Until May 7 


FINE ARTS BUILDING GALLERY Rm 1-1, Fine Arts 
Bldg, 112 St, 89 Ave (780.492.2081) ¢ DESIGN PLAYS 
WELLS WITH OTHERS: A Bachelor of Design Grad 
Show, 2008 * Mar 31-Apr 11 © Opening reception: 
Thu, Apr 2, 7-10pm 

FRINGE GALLERY 10515 fe Ave, bsmt of the 
Paint Spot, 780.432.0240 * HELICON: Artworks by 
Harcourt artists; until Mar 30 © Artworks by Eugenia 
Castaneda; through April 


FRONT GALLERY 12312 Jasper Ave, 780.488.2952 « 
Artworks by Tom Gale * Opening: Apr 4 


GALLERY AT MILNER Stanley A. Milner Library Main 
Fi, Sir Winston Churchill Square, 780.496.7030 « 
ODYSSEY: Sculptors Association of Alberta; until Mar 
30 © SHOW OFF Teen art show; Apr 1-30 


GALLERY IS 4930 Ross St, Red Deer, 403.341.4641 « 
PAINTERLY PAINTINGS: Landscapes by Jeri-Lynn Ing * 
Through March 


HARCOURT HOUSE 3rd FI, 10215-112 St, 
780.426.4180 * Main p CATACLYSMIC. 
RESCUE MISSION: Installation by Liz Miller * Front 
Room: THE WAITING ROOM: FAVA/Harcourt House 
Video Installation Class ® Mar 26-Apr 25 © Opening 
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Bachelor 01 


nent 


sLeaderhip *Macketing - Homan Resources 
+ Prixasc & Public Sector Orientation 
+ Management Campeerncics 
Ph: 780-413-7831 
managementsciences.concordia_ab.ca 


Public Health 


Bachelor of Exviroumental 
Health (after degree) 

+ Comensnity Inodvemend © Felly credited by tbe 
(Canedion Inatitete of Pebiech Health lagpectors 
+ Leasieg Vaiverany based Program 
Ph: 780-413-7912 
www.enrirchealth.conconiia.ab.ce 
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receptions: Mar 26, 7-10pm 
HARRIS-WARKE GALLERY-RED DEER Sunworks, 
Thi oda Oeadae a ee 

9 an 
visual art students from Red Deer College. Firstgart is 
at the Red Deer College Library # Until Apr 17 


JEFF ALLEN Strathcona Place Senior 
Centre, 10831 University Ave, 780.433.5807 * FOSTER 
AND UNGSTAD: papier tole and decoupage 
A Foster and pottery by Magdalene “Mag 
Ingstad © Until Apr 2_ 
JOHNSON GALLERY * Southside: 7711-85 St, 
780.465.6171; Artworks by various artists # 
Northside: 11817-80 St, 780.479.8424; Artworks by 
various artists ¢ Through March 
KAMENA 5718 Calgary Tr S, 780.944.9497 # Mon- 
Wed, Fri 10a1 ; Thu 10am-7pm; Sat 10am-Spm * 
Featuring by various artists 


LANDO GALLERY 1130-105 Ave, 780.990.1161 » 
THE CANADIAN ROCKIES LOOP. Paintings by Tatjana 
Mirkov-Popovikci * Until Mar 28 
LATITUDE 53 GALLERY 10248-106 St, 2nd A, 
780.423.5353 * Main Specs: LADY THINGS-OH, 
MOTHER: Photo series by Robyn Su © Projex 
Room: A COUNTESS DREAM: Textile collages by 
Esther Scott-McKay © Until Apr 4 


LOFT GALLERY A. J. Ottewell Arts Centre, 590 

Broadmoor Blvd, Sherwood Park, 780.998.3081 ¢  * 

eee a Society of Strathcona County * Until 
ir 


McMULLEN GALLERY U of A Hospital, 8440-112 St, 
780.407.7152 ¢ AFTER WORK: THE FRIENDS 
CHAIRMAN SHOW: Artworks by healthcare staff, fac- 
ulty, residents, students and volunteers * Until Apr 9 


MCPAG (Multicultural Centre Public Art Gallery) 
5411-51 St, Stony Plain, 780.963.2777 * EXODUS: 
Artworks by Tyler Dixon; Until Apr 1 © BEARING 
WITNESS; Paintings by Gaye Oxford, Jean Tait; Apr 5- 
eae ec ah 5e ir ere 

r Paintings a Hanmer, Unti . 
Prints by Aagnieszka Doziare: Apr 2-May 21 


MICHIF CULTURAL AND METIS RESOURCE 
INSTITUTE 9 Mission Ave, St. Albert, 780.651.8176 © 
Aboriginal Veterans Display * Gift Shop * Finger 
‘weaving and sash display by Celina Loyer 


WINA HAGGERTY Stollery Gallery, 9704-111 Ave, 

780.474.7611 © TEACHINGS FROMA 

KISKINGHAMATOKAMIKOHK: LEARNING FROM CHIL- 

OREN'S PHOTOGRAPHS: Presented by Hedy Bach, 

vere Kennedy * Apr 2-18 ® Opening reception: Apr 8, 
-Spm 


PETER ROBERTSON GALLERY 10183-112 St. 
780.452.0286 * COLOURS-NEW PAINTINGS; Paintings 
by Giuseppe Albi 


PETER ROBERTSON GALLERY 2 12304 Jasper Ave, 
780.455.7473 © INFUSION: Encaustics by Susana 
Espinoza © Apr 4-25 © Opening reception: Sat, Apr 4, 
24pm 

PORTAL ART GALLERY 300, 9414-91 St, 
780.702.7522 © DIPPED IN THE COLORS OF SPRING: 
Artworks by Giselle Denis, Cheri Denis © Until Mar 31 


PROFILES PUBLIC ART GALLERY 19 Perron St, St. 

Albert, 780.460.4310 ¢ A WAY INTO PLACE: Artworks 

by Verne Bish Cindy Delpart, Judith Martin and Bruce 
jompson ® Until Apr 12 

PROVINCIAL ARCHIVES OF ALBERTA 8555 Roper 

Rd, 780.427.1750 © Celebrating 100 Years of the UFA 

in Rural Communities Exhibit * Until Mar 29 © Free 


ROYAL ALBERTA MUSEUM 12845-102 Ave, 
780.453.9100 ¢ ARTE EN LA CHARRERIA: d 
Craftsmanship and design distinctive to the Mexican 
cowboy ® Until Apr 13 


SCOTT GALLERY 10411-124 St, 780.488.3619 © 
RELEASE: Prints by Akiko Taniguchi * Until Mar 31 


SNAP GALLERY 10309-97 St, 780.423.1492 © SCENT 
OF MEMORY. Print art by Guy Langevin ® Until Apr 11 


SPRUCE GROVE ART GALLERY-SPRUCE GROVE 
Meleor Cultural Centre, 35, 5 Ave, Spruce Grove, 
780.962.0664 * A CONSERVATION 
PORTRAIT-WAGNER NATURAL AREA Paintings by 
Cindy Barratt © Until Mar 28 


STEEPS OLD GLENORA 12411 Stony Plain Rd © 
Artworks by Trevor Waurechen * Through March 


etchings by Oksana Movcha: until Mi Soper recap 
until May 5; i 

tion: at be 11, 24pm ¢ = Kelley bront@bldg cca 
STUDIO GALLERY 11 Perron Street, St. Albert, 
780.460.5993 © SECRET SURFACE: Paintings by Daniel 
vanHeyst © Until Mar 28 


TELUS WORLD OF SCIENCE 11211-142 St, 

780.452.9100 © THE ART OF THE BRICK™ until May 3 
© Surprise Mosaic Public Build: Mar 28-Apr 5 ¢ Walk 
on the Wild Side with Safari Jeff and Shannon's Great 


Underwater Struggle for Survival 
VISUAL ARTS ALBERTA 31d Fi, 10215-112 St, 
780.421 eae ae Perel. Helen 
Rogers, ivan © Mar 26-Apr 25 * Opening recep- 
tion: Mar 26, 7-9:30pm =~ 
WEST END GALLERY 12308 Jasper Ave, : 
780.488.4892 © Artworks by W.H. Webb; new paint- 

i Rod Charlesworth and Andris Leimanis * Mar 
EAS © Opening reception: Sat, Mar 28, 1-4pm 


AS eee Lee Ave, TELA2S A 
. Other Voices i! y lebrati creative ing 
students from Grant Nesewan College with Lynda 


er 


CAMPUS SAINT-JEAN 8406 Marie-Anne-Gaboury St 
(91 St), Lacerte Pavilion, Rm 3-04 ® Canadian Authors 
Association—Alberta general 
Stetson, You Can Get There From from Play to 
Novel, The Road to Adaptation, Fri, Mar 27, 8pm; 
ei Circle at 6:30pm © with Kent 


, The Character Generated Plot in Drama and 
Prose Fiction; Sat, Mar 28, 9: © Fri meeting: 
free (1st time guest/member)/$1 ing guest . 
Sat workshops: $30 (member {non-members 


day); Pre-register: Leanne 780.919.0686 


CARROT CAFE 9351-118 Ave, 780.471.1580 © Carrot 
Writing Circle * Every Tue, 7-9pm. 
are ie spare tole Yianni’s (usm 0444 
Whyte Ave * f series: presented by th 
Raving Poets * Every Wed Apr 1-May 27, TaD io 
up), 8pm (show) 
ROSIE'S 10475-80 Ave, 780.439.7211 © TALES: 
ee STOnH EL =: TALES. Alberta 
ue Encouraging Storytel mic * First Thu 
each month, 79pm ®.Pay-What'YouWil in $6) 
info at 780.932. ® Fools Rush In: featuring story 
oe Enaid, Renée Englot and Pearl-Ann Gooding; Ap 


‘STANLEY A. MILNER LIBRARY Main Floor, Centre 
for Reading and the Arts * Water's Comer: Cherie 
Dimaline * Sun, Mar 29, 1:30pm 


STRATHCONA LIBRARY 8331-104 St, 780.422.8174 
* Writers Guild of Alberta and the Editors’ Association 
of Canada Present: An Editor's Perspective: Writing and 
Editing for the Ever-Cha Media Environment with 
Joy Gugeler * Thu, Mar 26, 7pm © Free (WGA mem 
ber)/$5 (non-member); wwwewritersquild.ab.ca 


UPPER CRUST CAFE 10909-86 Ave, 780.422.8174 + 
THE POETS HAVEN: Monday Night reading series pre- 
sented by Stroll of Poets * Every Mon, 7pm © $5 door 


THEATRE 


CORNER GASSED Jubilations Dinner Theatre, 8882 
170 St, Phase'll, WEM, 780.484.2424 © Until Mar 29, 
Wed-Sat 6:30pm; Sun 5pm 


COS! King's University College, 9125-50 St * Directed 
Heather Fitzsimmons Frey and written by Louis 
lowra * A pyromaniac. An obsessive-compulsive, A 
junkie, A manic-depressive. Would you want to direct 
these people in an Italian opera? This is the challenge 
fac as Riley * Until Mar 28, 8pm_* $10 
{adult}/$8 (student) at King’s Bookstore, 780.465.8306 


DEATHTRAP Walterdale Playhouse, 10322-83 Ave « 
Ira Levin © Apr AP Sy Sun mat: Apr 5, 2pm ° 
$12-$16; Thu, Apr 2:1 ¢-One at TIX on the Square 


DIE-NASTY Varscona Theatre, 10329-83 Ave, 
780.433.3399 © Live improvised soap opera directed by 
Dana Andersen # Every Mon, 8pm 


DISNEY'S 101 DALMATIANS Horizon Stage, 1001 
Calahoo Road, Spruce Grove, 780.962.8995 * Horizon 
Players musical directed by Norm Usiskin * Mar 26-28, 
7:30pm; Mar 28, 2pm © $20 (adult)/$15 (student/sen- 
ior) at Horizon’s bax office, TicketMaster 


DOUBT, A PARABLE Citadel's Shoctor Theatre, 9828- 

101A Ave * By John Patrick Shanley * Until Mar 29 

ae 1 ® Tickets at the Citadel bax office 
425.11 


EAST OF BERLIN Roxy Theatre, 10708-124 St * 
Theatre Network © By Hannah Moscovitch * Until 
Mar 29, Tue-Sat jun 2pm ® $25-$29; Tue: 2 for 
$28 at TIX on the y opening night at Theatre 
Network é 


EXTINCTION SONG Citadel's Rice Theatre, 9828- 

101A Ave © Written and directed by Ron Jenkins, and 

Peston by Ron Pederson. Part of the Rice Series 
lar 28-Apr 19, 7:30pm; mat: 1:30pm 


HEY LADIES Roxy Theatre, 10708-124 St « Theatre 
Network © An evening filled with comedy, music, fash 
ion, make-overs, games, and more © Fri, Apr 3, 8pm * 
$20 at TIX on the Square 


LE LAPIN ENIVRE (THE INTOXICATED RABBIT) | 
Cité ae : seed a A oy En fran- 
caise/Fren juage production. * Revisit the scan- 
dalous pele faa of the 1920s, inspired ite 
films Moulin Rouge and The pete © Mar 26-28, 
Apr 2-4: 8pm; Mar 29, Apr 5: cote 3 (adult)/$15 
(student/senior) at TIX on the Square, door 
THE LOVE LIST Mayfield Dinner Theatre, 16615-109 
Ave, 780.483.4051 © By Norm Foster. A comic spin on 
the quest for perfection © Until Apr 12 * $55- 
ROBERTO ZUCCO Timms Centre, 87 Ave, 112 St, U of 
A campus * Studio Theatre ¢ By Bemard Marie 
Koltes, directed by Stefan Dzeporosky * Until Apr 4 * 
$10-$22 at TIX on the Square 
THE ROCKY HORROR SHOW Catalyst Theatre 8529 
comeing, marae: 
“4 , Spm, 
$15/$10 (student/senior) at TIX on the Square, for 
GALS IN THE CITY Jubilations Dinner Theatre, 
8882-170 St, Phase Il, WEM, 780.484.2424 @ A uy 
on the TV show set love songs from the 70s 
and '80s * Apr 3-June 7 
SPARK A REVOLUTION Theatre, Trans Alta 
Arts Bams, 780.409.1910 © Fringe ‘Adventures 
performance party * Mar 28, 7pm * $100 
Tabs fae ewe ay se, 
448.0695 © ire 
improv show © Every Fri{11pm) © Until July 31 © $10/ 
$8 (member) at TIX on the Square 
A YEAR OF WINTER Varscona Theatre, 10329-83 
Ave, 780.434: * Shadow Theatre * By Scott 
palit Until Mar 29 © $25-$17 at TIX on the 
quare 
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n the beginning there was the 
[vs In the end, perhaps the word 

will be all that’s left. At the start of 
Pontypool we hear the disembodied 
yoice of radio broadcaster Grant 
Mazzy (Stephen McHattie) filling the 
theatre. He wonders aloud about dis- 
quieting undercurrents in coincidence 
and connectivity in names and 
events, and we can already hear how 
easily his words might begin to col- 
Japse in their meaning. Words collide 
and words confuse. Language is 
robust and infinitely prolific, but 
human understanding is fragile. Pon- 
typool imagines the world ending pre- 
cisely where language and 
comprehension intersect, not with a 
bang or whimper but something 
rather like a bark. 
On the way to work one abom- 
inable, very early February morning, 
Grant sees a woman approach his car, 
her words obscure, She slaps his win- 
dow before receding back into the 
darkness. Shaken, he arrives at the 
‘studio, tucks into his stash of whiskey, 
and begins his highly enjoyable on-air 
shtick, the very masculine talk radio 
provocateur who “takes no prison- 
rs." But soon he and his colleagues 
ill become prisoners themselves. 
Reports start coming in regarding 
owds huddling around a clinic, riots 
without any apparent purpose and 
urder. Something is infecting the 
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citizens of Pontypool, Ontario, and it 
is spreading fast. Like gossip 

Adapted by Tony Burgess from his 
novel Pontypool Changes Everything, 
Canadian maverick Bruce McDonald's 
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terrifying conversationalist 


latest feature is apocalyptic horror for 
the age of babble, a tension-riddled 
genre mind-fuck that does for the 
word what Videodrome did for the 
image. It has certain foundations in 
the bold proposals of William S Bur- 
roughs and Marshall MacLuhan, in 
the claustrophobic scenarios of 
George Romero, in the irresolvable 
differences between English and 
French Canada—a theme it treats with 
pleasing irreverence. It harkens way 
back to the undead hi-jinx of McDon- 
ald’s very first foray into moviemak- 
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ing, a high school horror flick called 
Our Glorious Dead. Just don't call the 
rabid victims roaming the streets of 
Pontypool zombies. McDonald's pre 
ferred term is “conversationalists.” 

met the always enthusiastic yet 
always relaxed McDonald one recent 
Friday morning in a Toronto bar. In sig- 
nature cowboy hat—an accoutrement 
also worn by McHattie as Mazzy—he 
discussed Pontypool's complex and pro- 
longed genesis, his collaboration with 
cinematographer Miroslaw Baszak, 
with whom he previously worked on 
Roadkill, Highway 61, Dance Me Outside 
and Picture Claire, screenwriters 
Burgess and Noel Baker, who scripted 
McDonald's, cult favourite Hard Core 
Logo, the challenges of making a movie 
in such a stripped down setting and the 
pleasures of persuasion in the world of 
independent cinema 


We Weekly: Tony Burgess's novel sprawls 
with locations, characters, layers of 
metaphor and even shards of autobi- 
ography. It slides from one impression 
to another along very tenuous points 
of connection, It would surely strike 
most filmmakers as uncontainable. | 
wonder how you all arrived at this 
point where you could just boil the 
premise down to its purest essence, to 
a chamber drama of sorts. 

Bruce McDonali: It was a very long process. 
But what attracted to me to it all the 
while was just that basic, crazy prem- 
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closer to the novel, but would 


been a much more expensive p 
BM: Oh, yeah. And we haven't th 
away that first script! In fact, the plan 
has been that if this one takes off we 
might do a little trilogy. Anyway, Noel 


was kind of Tony’s teacher. He’sas 


really great writer and a great pal. He 
introduced a sense of structural rigour 
that was foreign to Tony up to that 
point, a regime of tightening. Restric- 
tions above all were tremendously 
useful for us in the process 
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Do the Jarman 


Metro presents a retrospective 
of the queer film icon 


DAVID BERRY / david @veeweekly.com 
ough his status as one of the 
pre-eminent queer filmmakers 
puts the lie to this somewhat, 
Derek Jarman was probably a better 
crafter of words than of images. 
Though there are a few striking pic- 
tures among the films that make up 
Jarman Does Edmonton, Metro's ret- 
rospective of his life and work (curated 
by Vue’s own queer columnist/local 
artist Ted Kerr), what really sticks 
around—and, in some respects, over- 
whelms—what he does with the cam- 
era is what he writes. Jarman has a 
knack for a kind of piercing casualness, 
an offhanded way of cutting straight to 
the quick whether he’s taking issue 
with the politics of his native England 
or describing in horrifying detail the 

ravages of AIDS 

~ Admittedly, this gift isn't quite devel- 
oped in the first film, chronologically, 
of the ones on offer here. Jubilee (1978) 
is renowned as one of the first real 
attempts to inject a punk aesthetic into 
filmmaking, though there are also defi- 
nite parallels with and undercurrents 
of some of Jarman’s other pet themes, 
most notably queer culture and a fiery 
political bent. The title is a snotty refer- 
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ence to the celebration of Queen Eliza- 
beth I's Silver Jubilee celebration, and 
sees HRH’s namesake, Elizabeth I, 
transported to a dystopian 1977 Eng- 
land where anarcho-punks frolic in a 
landscape that, if not postapocalyptic, 
is at least a wasteland, as much physi- 
cally as psychologically. 

For its cult status, though, Jubilee is 
something of a slog. Punk fashion 
designer Vivienne Westwood hated it 
enough to print up a T-shirt with her 
criticisms on it, and while there's a cer- 
tain amount of proto-punker-than-thou 
pissing and moaning in her criticsms, 
there is something to her biggest com- 
plaint: that it’s boring. The problem is 
that Jubilee too often veers off into 
extended harangues, cynical philoso- 
phizing that isn’t much sharper than 
typical teenage nihilism and leeches 
any energy its punk icons are bringing 


to it. Save the eerily prophetic media 
mogul Borgia Ginz (the gratingly flam- 
boyant Jack Birkett), most of the film's 
characters have little to say but are 
given ample space to say it, leaving 
Jubilee best viewed either as a time 
capsule or as a gateway drug for 
pissed-off high schoolers. 


THOUGH JARMAN goes a long way 
towards fixing some of those prob- 
lems with Caravaggio ('86)—and its 
period inclinations give the former 
painter a lusher pallete with which to 
create his images—Jarman really 
hones his voice in Blue ('94), a har- 
rowing film that simultaneously 


proves his writing chops as much as 
showing how superfluous his camera- 
work often was. 

Seventy-nine minutes of unbroken, 
blue-saturated screen, Blue is never- 
theless a harrowing film, thanks 
entirely to Jarman’s blistering narra- 
tion, occasionally helped out by some 
of his closest friends. Detailing his los- 
ing battle with AIDS, Jarman is merci- 
less and unsparing, as much to the 
world as to himself and his deteriorat- 
ing body. A perfectly fitting end for a 
man who unabashedly and outspoken- 
ly proclaimed his queer status in a time 
when open hostility was much more 
tolerated, if not encouraged—Jarman 


even took’some flack from the quee; 
community for his frank discussion 0; 
his experience with AIDS—it j< 
required viewing (or listening, realy 
the blue screen has some metaphor: 
overtones, and is a poignant reflectioy 
of Jarman’s own encroaching bling 

ness, but really, there’s not much re., 

son for anyone to stare at a b|y, 

screen for more than an hour) for any 
one who wants to fully appreciate (), 

human toll of the AIDS crisis. 

The final film on offer, the docume), 
tary Derek (2008), examines Jarman 
life through an interview conduct.) 
with him and reflections by collah 
rater and friend Tilda Swinton, thou, 
it suffers for the latter. Again provi, 
his talent for words, here Jarman is pe; 
sonable, quick-witted and often sty; 
ingly self-reflective, where Swinton 
usually just overwrought, a fact 1. 
helped by the omnipresent shots of hey 
wandering through England, including 
a cheesy-music-video shot of he; 
touching his gravestone (seriously) 
Nevertheless, the documentary, like th: 
series, serves as a thoughtful examina 
tion of Jarman’s life, one well worth 
acquainting yourself with regardless o 
your sexual orientation. v 
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You ain't nothin’, Hounddog 
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Deborah Kampmeier's Hounddog, just 
released on DVO a full two years after its 
Sundance debut, is an abject lesson in what 
controversy can do for attention. In the head- 
lines by the time primary filming wrapped, it 
gamered a lot of early buzz thanks to a scene 
featuring a then-12-year-old Dakota Fanning, 
fresh off her cute-little-girl turns in War of 
the Worlds and Charlotte’s Web, being 
raped. In typically bull-headed, ignorant fash- 
ion, a collection of concemed parents, politi- 
cians and religious groups protested based 
off of reports from people who had read the 
script and noticed the scene: few, if any, ever 
bothered to see the film. 

Leaving aside the actual film for just a 
moment, it’s absolutely baffling that 
these types of people continue to rally 
against films they haven't seen. It’s one 
thing when a group just sorely misunder- 
stands a film's point, as was the case 
when disability advocates railed against 
the “retard” jokes in Tropic Thunder last 
summer, but you'd think by now people 
who are going to kick up a fuss would at 
least substantiate their moral outrage. 
When they go around making proclama- 
tions about “not wanting to pollute them- 
selves with such filth,” or what have you, 
at best any sensible person is going to 


disregard them outright, and at worst 
they're just encouraging people to go see 
something evidently so shocking that its 
mere existence is enough to traumatize. 
In the case of Hounddog, that latter 
effect is a double disservice: not only is the 
scene in question about the tamest, most 
respectful thing you could possibly imagine 
the rape of pubescent girl to be, the film 
itself is pretty much a plodding bore, a com- 
ing-of-age story in the worst, most stereo- 
typical sense. Its aesthetics are far more 
offensive than any of its actual content. 


WE'RE TREATED to Kampmeier's pedantic 
method of storytelling literally from the 
opening shot, which follows a snake slith- 
ering its way through the bushes. Don’t 
worry if you don’t quite catch its metaphor- 
ic significance: the concept of a snake in 
the grass will be returned to ad nauseum, 
including, at one point, Lewellen’s (Fan- 
ning) Grammie (Piper Laurie) literally warn- 
ing her about snakes in the grass. 

The rest of the film is spent waiting for 
or dealing with that snake. Lewellen— 
who, for the film's other faults, is perfectly 
captured by Fanning—is the odd pre- 
teenage blend of precocious and sweetly 
innocent, a young girl curious about her 
impending womanhood (early on, we see 
her promise to kiss a boy if he shows her 
his penis) but still largely unaware of the 
effect she'll have, and has, on the men 
around her. Though she doesn’t seem out- 
rightly miserable at first, she still fre- 


quently escapes into the music of Elvi 
keeping with its habit of overdoin: 
metaphor, she sings the eponymous son 
enough it'll be drilled into your brain by 
the time the film's done—which will 
eventually become her only solace agaiis! 
a pretty unforgiving world. 

And yet, at no point in Hounddog doe 
the world ever feel realistically unforgiving 
That's due largely to the fact that, though 
Lewellen is fairly realized, exactly none 0 
her relationships are. Though in her first 
scene she talks about wanting to kill he’ 
father (David Morse), all we ever really see 
is a fierce, if wounded, love, up until the 
point he gets hit by lighting and become 
mentally handicapped (yes, seriously). 4°! 
grandmother is the type of old-school e! 
gious zealot that the South breeds like 
horseflies, and yet we're never really give 
much insight into what made her that way’ 
or why she’s so protective of Lewellen 

By far the worst, hawever, is Lewellen 
telationship with Charles (Afemo Omilar'! 
a local farmhand who eventually helps '°! 
back on her feet, with the healing pow’! 
blues. Charles is a straight-up magic "eo! 
a blues player who also collects and tes" 
snake venom, existing solely in the film (° 
offer Lewellen slightly cryptic advice °' 
take care of her when she needs it. If 2" 
one has a right to complain about Hour? 
dog, it’s surely to god Southe'” 
African-Americans, who have basic"! 
been subjected to this stereotype °Y" 
since they've stopped being enslaved. ¥ 
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CROSSING OVER 

TEN AND RECTED BY WAVE KRAMER 

~ SIMRING HARRISON FORD, ASHLEY JUDD ALICE EVE 
* 


JOSEF BRAUN / josef@vaeweokly.com 

Crossing Over features a cross-sec- 
tion of characters figuratively situated 
on either side of the US border, people 
who either want in, want to stay or 
want to determine who makes the cut. 
You've got your Mexican mom illegally 
cranking out textiles for a few bucks to 
fund a better life for her little boy. 
You've got your affluent Iranian family 
with its soon-to-be naturalized patri- 
arch and daughter turned black sheep 
on account of assimilating too fully into 
the Western model of feminine inde- 
pendence. You've got your Chinese 
family, the parents humbly coveting cit- 
izenship while their punk kid scoffs at 
such a legit entrée into an American 
dream he’s figured is available only to 
the Tony Montanas of the world. You've 


got your naive Islamic teen apologist 
for the 9/11 hijackers persecuted for 
exercising her freedom of speech. 
You've got just about everything you 
Could think to throw into a movie about 
the overwhelming morass surrounding 
US immigration. Everything except a 
coherent character, a single plausible 
scene or even a compelling polemic. 


Hopping around Los Angeles to follow ° 


several characters as they cross paths 
and slide into detours, Crossing Over is 
earnest as all hell, ostensibly muckrak- 
ing, dramaturgically strangled and deeply 
mawkish. In other words, it’s the new 
Crash—there's even an actual car crash 
that brings together, wouldn't you know 
it, someone trying to get a green card 
with someone who approves green 
cards! So lovely young would-be Aussie 
starlet Alice Eve winds up screwing 
shameless old bureaucrat Ray Liotta in a 
motel room, but at least she cries in the 
shower afterwards. Meanwhile Harrison 
Ford goes on a private crusade to protect 
an abandoned child and immigration 
lawyer Ashley Judd has to deal with 


MONSTERS VS ALIENS 


aggressively moronic feds who go ballis- 
tic over Islamic chat rooms found on 
annoyingly self-righteous Summer 
Bishil’s computer. The pervading dumb- 
ness reaches its spectacular nadir in a 
convenience store robbery gone wrong 
where, after splattering three kids’ brains 
all over the walls, Cliff Curtis, in a scene 
he’s surely praying future employers will 
soon forget, delivers a monologue about 
how becoming an American constituted 
the greatest moment of his life to a cry- 
baby twit pressing a loaded gun into a 
terrified innocent's woman’s skull. It’s so 
unintentionally funny it’s not even funny. 
Writer/director Wayne Kramer (The 
Cooler), a South African who 
doubtlessly has some first-hand knowl- 
edge of the issue at hand, apparently 
wants to tell a story about the masks 
We Wear and compromises we make to 
get by. Perhaps the fundamental prob- 
fem with Crossing Over is that for so 
much of the film masks are about all 
we see. Despite the efforts of a few of 
the better actors, these characters are 
crude types, overwrought mouthpieces 


. 
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WW: | understand Pontypool began as a 
tadio play for the CBC? . 
Bit They'd asked me if | had any materi- 
al and after racking my brains for a 
while I thought maybe there was some- 
thing in this language-virus idea. Which 
got me to thinking about Orson Welles’ 
War of the Worlds and that thing about 
only hearing terrifying things happen- 
ing and not really understanding what's 
going on. So we got rolling on this 
idea when it suddenly occurred to me 
that the radio play might actually make 
4 pretty interesting movie, and the sim- 
Plicity of the demands on location and 
Personnel made it seem possible. 
Everyone got excited with the idea that 
€ wouldn't have to wait four years to 
‘make this movie—we could do it in 
ree months. We considered opening 


Oped it, getting out of the one location, 
Dut it was Tony who insisted on just 
seeping it locked indoors, keeping it a 
Sort of theatre of the mind. 


You think about how much of, say, 
Night of the Living Dead takes place 
Within the house. The claustrophobia 
Of the siege drama can really work for 
horror film. 

* Yeah. Every once in a while a hand 
bust through. There's that constant 
‘error of knowing what's going on 
ight outside. And the noises. You 
k too about Repulsion or Assault on 
~«lnict 13, these kinds of things, and 
yu see how nicely Tony's book weds 
Self to a certain B-movie-like energy. 

m: By enclosing the film almost 
Hbrely within the studio you not only 


it up to the outside world as we devel-: 


ramp up the claustrophobia but also 
attune your audience to the smallest 
details and motifs. I'm thinking of the 
Way you incorporate the simplest little 
things, like the boiling of a kettle to 
prickle the tension. And of course that 
kettle whistle pays off quite nicely 
later on when it becomes a prompt 
for an infected victim searching for a 
sound to imitate. 

BM: People's first instincts are so often 
about the big canvas. We tend to 
want to be able to go anywhere, shoot 
anything. It was actually kind of scary 
to think about shooting something in 
just one room. I was accustomed to 
these sprawling road movies where if 
you get bored you just go to the next 
town. Suddenly I was dealing with 
minutia, that little Joey Ramone doll 
that might say something about Grant 

Mazzy's character, Lisa's bracelet that 

was obviously made by a kid, the bot- 

tle of booze, the pills the doctor takes. 

All these little details become more 

important, more loaded. There are no 

costume changes, so you pick the one 

outfit and, bar, that’s the character. 

There are sections where we'd shoot 

everything in profile, some where the 

camera moves and others where it’s 

still, ones where we shoot through the 

glass, others where we stay inside. It~ 
just makes you reconsider what it 

really means for you when you use 

this lens, when you use this angle. It 

was fun to have fewer things to think 

about but to think about those few 

things in a much bigger way. 


WW: Pontypool initially seems a signifi- 
cant departure from your movies so 
far, yet it strikes me as being interest- 
ingly linked to The Tracey Fragments, 
which immediately preceded it. Both 
films operate around the principle of 
fragmentation, of image in one and 


language in the other. Have recent 
years found you feeling especially 
eager to mess with these fundamental 
elements of movies? 

BM: There's something to this idea of 
collage. My life feels like a fucking 
collage. Sometimes | just wish I 
could focus on one thing, you know? 
I'm always developing different proj- 
ects at once. My brain's always filled 
with too much stuff. So maybe it’s a 
reflection of my own sort of scat- 
tered, voracious interests in dis- 
parate things 


Wr: There's also that element in your 
work sometimes where it seems like 
you're just wondering what you can 
get away with. 

§M: Sure Both of these last movies 
were like that. The fact that | could 
convince people to get on board 
with them delighted me. I mean, I'm 
as fond of big dumb popcorn 
movies as the next guy, but there's 
no lack of people working in that 
department. | work in independent 
movies. We're like pirates. It’s not 
so much that I want to be intention- 
ally obscure, but | like to sniff out 
something fresh, something that'll 
wake up the neighbours a little bit. 
Pontypool was financed by this pri- 
vate guy and I think he was seduced 
by the genre nature of it and the 
containment. For him it felt like a 
perfect first step into the film world. 
Yet the fact is that we’re making a 
movie about a language virus, 
which is pretty damned abstract 
and cerebral for a genre film. So we 
managed to convince this guy, we 
convinced the CBC, we convinced 
Maple Films and hopefully we can 
convince an audience that's there’s 
something pretty wild and interest- 
ing going on here. v 


for a grossly over-calculated scheme. 
Nothing feels natural, so nothing res- 
onates. Good intentions only make the 
whole thing more frustrating to sit 
through. I'll say this for Kramer: at 
least his ambitions are to provoke 
viewers to reconsider what it means to 
be a patriotic American. Still, you 
should see The Visitor instead. 


THE HAUNTING IN CONNECTICUT 

DIRECTED BY PETER CORNWELL 

WRITTEN BY TIM METCALFE & ADAM SIMOW 

STARRING VIRGINIA MADSEN, KYLE GALLNER, ELIAS KOTEAS 
wk 


JONATHAN BUSCH / jonathan @vueweekly.com 

If it’s one thing that lately keeps me from 
sleeping through the night, it’s almost 
believing in God. | swear, there’s little 
creepier than the Christian fear of the 
occult. A devoted believer must always 
be on the lookout for the evils of Satan 
and his minions making themselves 
known everywhere, from footprints in the 
snow to playing backward the Jonas 
Brothers’ bonus tracks. 


Of course, I'm exaggerating, not to 
mention expressing part of my envy 
towards the believers, notably sophisti- 
cated ones like Virginia Madsen’s Sara 
Campbell in The Haunting in Connecti- * 
cut, a rosary-clutching mother at odds 
with the dead souls after her cancer-rid- 
den son. Madsen’s performance demon- 
Strates the nervy passions of the believer, 
a character left alone to fight in her devo- 
tion until her family comes face to face 
with demonic forces in an angsty charac- 
ter home. It reminds me that there's still a 
classy way to believe in God, one that 
involves quiet contemplation and fierce 
determination instead of bumper stickers. 
and the Gaither Vocal Band. 

Based on a true story, Campbell moves 
her family into the rented house as a way 
to reduce the eight-hour trips to the Con- 
necticut hospital for her teenage son 
Matt's radiation treatments. Matt (Kyle 
Galiner) is suddenly drawn to claim the 
room in the basement, next fo a mysteri- 
ous lacked storage room that not unti 
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after several nightmares opens to reveal 
what appears to be the lab of a funeral 
home. Stocked with vicious tools, bottles 
of formaldehyde and a creaky old gumey, 
the room serves Matt's sleepwalking with 
richly detailed visions of the previous 
owners, a power-mad father who took 
advantage of the corpses brought to him, 
not too mention his clairvoyant son. 

Sara fears her son's demented sight- 
ings are a result of his treatment, a warn- 
ing made by Matt's doctor that the cancer 
has affected his brain. Matt's health is at 
risk, but so is the sanity of her family, as 
inexplicable slamming doors and power 
outages kick off a nasty haunting that 
apparently only her son can relieve them 
of. Matt encounters a terminally ill priest 
(Elias Koteas) warning him that the 
visions are only more real because he's 
closer to death, and learns he must take 
on the evil ghosties face to face. 

The Haunting in Connecticut is filled 
with startling moments based on terrifying 
accounts of supposedly real-life hauntings, 
where Matt witnesses shadows, faces,and 
eerie sounds that suggest the trace of the 
supernatural presence in the house. Too 
often, however, the subtle effect of staging 
the claims of the actual premise are cast 
over by more literal recreations of the 
home's horrific past, where Matt is trans- 
ported to the past to witness almost-fully- 
realized scenes of the evil funeral home 
director. In its favour, the ghosts are ridicu- 
lously scary, half-naked eyelid-less corpses 
strewn with scars of scalpel-written text— 
though such conventional visual methods 
keep the film in a multiplex horror genre 
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rather than softening the sturdy wills of 
non-believers for at least a couple hours. 


MONSTERS VS ALIENS 

DIRECTED BY ROB LETTERMAN & CONRAD VERNON 
WRITTEN BY LETTERMAN, MAYA FORBES, 

WALLACE WOLODARSKY, JOWATHAN AIBEL, GLENN BERGER 
STARRING REESE WITHERSPOON, SETH ROGEN 
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DAVID BERRY / david @vueweekly.com 


Though they'll occasionally pump out a . 


Kung Fu Panda or a Shrek (before the 
sequels), the biggest problem with 
Dreamworks’ animation films is that they 
tend to feel like cynically developed mar- 
keting ploys tableclothed by kids enter- 
tainment (a fact that's put in even starker 
relief when you compare them to the 
auteurish, focused works of a company 
like Pixar). Get a group of big-name 
actors from a wide variety of disci- 
plines—movie stars (Reese Wither- 
spoon), comedic lights (Seth Rogen, Will 
Arnett), TV stars (Hugh Laurie, Kiefer 
Sutherland)—plenty of comic relief, mix 
in just the right amount of old pop culture 
references to keep the parents engaged, 
if not outright entertained, and voila: slap 
your standard trying-to-fit-in narrative on 
that and maybe add some 3D, and you 
have an event that should pack ‘em in on 
opening weekend for sure. 

Unless you get lucky, you end up with 
something like Monsters vs Aliens, a 
passable jokefest that fills its allotted 90 
minutes, but isn’t even memorable 
enough to rerun on DVD when the kids 
get bored on a Saturday afternoon. Not 
that children’s entertainment always 
needs to be a life-changing experience, 
but it might at least be made with care 
and attention. 

The fitting-in arc of this one in particular 
concerns Susan (Witherspoon), a woman 
about to have her dream wedding when she 
gets hit by a meteor that grows her to 
ginormous size. Pretty soon she’s in a secret 
detention facility with a host of other B- 
movie tropes—swamp creature, blob, giant 
animal, mad scientist. It'd be a nice gesture, 
if it wasn't for the fact that their personali- 
ties are replaced by lazy kiddy-movie 
tropes: tired veteran, fat idiot, scaredy-cat 
and weirdo, respectively. Before long, 
aliens come looking for the very meteorite 
that made Susan what she was, and it’s up 
to the monsters to save the day and sort of 
maybe show people that being different 
isn’t being bad, not that the film does a lot 
even to explore that premise. 

Monsters vs Aliens isn’t without some 
alright jokes—Stephen Colbert's clueless 
president is pretty roundly funny—and it 
does make good, if painfully obvious, use 
of 3D tricks, but it very much feels like a 
film written by five people, easy laughs 
taking precedence over character. or story. 
It'll fill the void if you absolutely must take 
your kids to the theatre once a month, but 
should be properly forgotten once Up 


comes out and once again shows us w)), 
smart, emotional child's play can look |ik; 


NOW PLAYING 


WRITTEN & DIRECTED BY TONY GILADY 
STARRING CLIVE OWEN, JULIA ROBERTS 
kkk 


BRIAN GIBSON / brian @vusweokly.com 

The story is that Tony Gilroy's story 
Duplicity offered so many flashbac 
Spielberg got too confused by 
screenplay. But Duplicity, as Write 
cum-director Gilroy has put tog: 

as his own second feature, is not 9p) 
playfully puzzling but most enjoya! 
because of its throwbacks. 

The obvious throwback is to the sy 
thriller, with some corporate-int; i 
(think Gilroy's directorial debut Miche, 
Clayton) angling in. Ray (Clive Owen) 
meets Claire (Julia Roberts) in Dy 
hits on her poolside, then finds himse\i 
back in the bedroom, laid out cold fo; 
hours while she’s fong gone, with on 
his top-secret files. He's MIG, she’s (1 
but, five years later, they've gone corpo 
rate. He’s brought in as counterinte|\i 
gence for conglomerate Equikrsom 
to find out she’s his mole insid 
hygiene-product competitor Burkeri 
Randle (think Procter & Gamble) 
this coincidence smells more like confi- 
dence-game. As the parrying pair m 
through. casinos, secret labs or Rom 
backstreets, we follow the switch! 
taking stock of who's trying to ta 
company’s stocks—are they Bond-ing «1 
is one of them putting the dur 
Duplicityy * 

And here’s the other throwbac! 
with the (slightly screwball) romanti: 
comedy getting a full makeover. Hay 
and Claire are in it for the money, ani 
love is what comes between ther 
They trust in the game—that's a! 
they've known—but their heate: 
picion of each other, their flirting with 
sincerity, fuels their relationship. She 
bluffs him into a declaration of faith- 
fulness; he tests her love when ! 
plays the beddable-rogue all the wa) 
with someone else, just doing his job 

Much of the fun here is all abou! 
what's “in play"—about acting, from 
the spy and lover roles these charactes 
may or may not be playing and which 
sides (personal, professional) they ’@ 
playing for or against, to our assump 
tions of these stars’ personas and thel 
actual performances. Owen takes the 
chiseled look of his 007-like parts, as '" 
corporate-thriller The International, and 
turns it into a deadpan comic role. 4s 
rival CEOs Howard Tully and Richar’ 
Garsik, Tom Wilkinson and Paul Giamat" 
sink their teeth into their bulldogs-'"- 
suits. And in these hard times, aftel 
banks have mega-traded in bad faith. 
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shaky trust and poor 
well: “If | told you | love 
any difference?” “If 
‘believed you?” 

also scores some deft 
orations’ manic selling 
oid counter-surveil- 

ly’s eugenics-philosophy 
evolution,” after he’s 
at his stunted bonsai- 
; And when the scores are 
takes all, in the cav- 
another hollow hall‘of 


ernous 
riches, V 
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BY AYWE DOUGLAS PEARSON, JULIET SNOWDEN, 
STUART HAZELDINE 


JOSEF BRAUN / josef@vueweekly.com 
|n just about any movie where the protag- 
onist is a teacher you can usually count 
on a Classroom scene in which the 
movie s themes and conflicts are 
announced. It’s surprising actually how 
often the convention works. It's a way of 
playing fair with the audience and cer- 
tainly le to having the characters 
make similar announcements in the thick 
of a heated climax. Early in Knowing, 
astrophysicist and MIT prof John Koestler 
(Nicolas Cage) engages his students in a 
conversation about determinism, random- 
ness and purpose. Koestler’s a man of sci- 
ence, the errant son of a pastor, and a 
still-grief-stricken widower. For him, “shit 
just happens.” And if there’s one thing 
you can say about Knowing, it’s that a lot 
of massively cataclysmic shit happens. 

Call it disaster pom. Through a series of 
coincidences that are surely more than just 
coincidences, Koestler gets his hands on a 
paper covered in numbers that's been buried 
underground for 50 years, its author a creepy 
little girl who's since grown up and died. Dur- 
ing a drunken math binge Koestler unravels 
the document's hidden code, which prophe- 
sizes a series of wickedly fatal disasters, 
most of which have already come to pass— 
but there's still three left! Can Koestler, reck- 
lessly/stupidly throwing himself into the eye 
of the hurricane, prevent these catastrophic 
events? The fittle girl got all the other ones 
fight, so you do the math. But you may want 
to cover your eyes when the screaming 
crowds being crushed to pulp or the buming 
bodies stumble about begging for mercy. 
Some of this shit will give you nightmares. 

For better or for worse, Alex Proyas, 
who helmed cult favourite Dark City, fully” 
ommits to the material, which means bal- 
ancing Koestler’s personal revelation and 
Cage's odd breed of hysteria with the 
broader story of global apocalyptic hyste- 
: If you're willing to go along with this 
thing, there's ing basely compelling. 
= aie more than a little 
‘Tenaly to religious nuts and conspiracy 
theoriats alike, but compelling. Of course, 


Stout numerous key points on which the 
lot twins: the messages scrawled under a 
Hed. the skinny blonde stalkers in over- 
"oats, the risible final images of some sort 
> paradise that cry aut to be included as 
outtakes ona The Fountain. You 
‘Sve to admire Knowing’s willingness to go 

Catastrophic equations, 

: have from a 
hints of ambi 


é iguity, a little room for 
>ubt. In life and 


art alike, certainty can be 
iv 


here's also something stupendously silly ° 


EDMONTON FILM SOCIETY 


HANDS ACROSS THE TABLE 


) 
Kovas March 30 @ 8:00 PM 
CHABA THEATRE-JASPER 
9094 Connaught Dr, Jasper, 
780.852.4749 
nee TO WITCH MOUNTAIN 


fi-Sat 7:00, 9:15; Sun-Thu 8:00 
DUPLICITY (PG, coarse language! 
Fri-Sat 7:00, 9:15; Sun-Thu 8:00 
JASPER FILM CLUB PRES- 
ENTS. .. FROST/NIXON (PG, 
Coarse language not recommended 
for young Children) 

Thu April 2: 7:30 


130 Ave 50 St. 780.472.9779 
AA DEKHEN ZARA (HINDI 
W/E.S.T.) (STC) 
Daily 1:10, 4:05, 6:55, 9:30 
THE PINK PANTHER 2 (PG) 
Fri-Sat 1:55, 4:35, 7:05, 9:25, 
aes Sun-Thu 1:55, 4:35, 7:05, 


oe (PG, frightening 


scenes) 

Daily 1:45, 4:40, 7:10 

LYCANS ose: RISE OF Wee 
ANS scenes) 

Fri-Sat 1:50, 4:45, 430, 9:50, 

ee Sun-Thu 1:50, 4:45, 7:30, 


BRIDE WARS (es 
Fri-Sat 1:30, 4:15, 7:15, 9:20, 
11:35; Sun-Thu 1:30, 4:15, 7:15, 
9:20 

REVOLUTIONARY ROAD (144, 
coarse language, mature themes) 
Daily 1:05, 4:05, 6:50, 9:30 
BEDTIME STORIES (G) 

Fri 1:35, 4:25, 7:20, 9:40, 12:15; 
| Sat 1:35, 4:25, 7:20, 9:40, 11:45; 
Sun-Thu: 1:35, 4:25, 7:20, 9:40 
MARLEY AND ME (PG) 

Fri-Sat 1:40, 4:20, 7:00, 9:35, 
vg Sun-Thu 1:40, 4:20, 7:00, 


THE CURIOUS CASE OF 
BENJAMIN BUTTON (PG, coarse 
Language, not recommended for 
ung children) 

ri-Sat 1:00, 4:20, 7:40, 11:00; 
Sun-Thu 1:00, 4:20, 7:40 
THE TALE OF DESPEREAUX (G) 
Fri-Sat 2:00, 4:40; Sun-Thu 2:00, 
4:30 
YES MAN (144) 

Fri-Sat 7:25, 9:55, 12:15; Sun-Thu 
7:25, 9:55 
GRAN TORINO (144, language 
may offend) 
Fri 1:25, 4:10, 7:00, 9:45, 
12:10; Sun-Thu 1:25, 4:10, 7:00, 
9:45, 


THE DAY THE EARTH STOOD 


STILL (PG) 

Fri-Sat 6:45, 9:15, 11:25; Sun-Thu 
6:45, 9:15 

BOLT (G) 

Daily 1:15, 4:00 

TWILIGHT (PG, violence) 

Fri-Sat 9:40, 12:10; Sun-Thu 9:40 


CINEPLEX ODEON NORTH 


14231 137th Avenue, 780.732.2236 
MONSTERS VS ALIENS (G) 
No Daily 12:40, 3:00, 5:30, 
7:50, 10:10 
MONSTERS VS ALIENS 3D (G 
Digital 3d, No Daity 12:00, 
2:20, 4:40, 7:00, 9:20 
12 ROUNDS (144) 
ie Bed Daily 1:40, 5:05, 7:40, 
10;21 


THE HAUNTING IN 


recom! 
Daily 1:50, 4:45, 8:10, 10:40 
1 LOVE YOU, MAN (144A, coarse 


| , crude content) 
Daly 12:6, 2:50, 5:20, 8:00, 
DUPLI 


CITY (PG, coarse language) 
Fri-Tue, Thu: 12:50, 3:40, 6:45, 
9:40; Wed 3:40, 6:45, 9:40; Star 
and Strollers Screening: Wed 1:00 
KNOWING (14A, frightening 
scenes, violence) 

Fri-Tue, Thu 130, 4:10, 7:15, 
10:15; Wed 4:10, 7:15, 10:15; Star 


and Strollers Screening: Wed 1:00 
RACE TO WITCH MOUNTAIN 


q 12:10, 2:30, 5:00, 7:30, 9:50 


scenes, sexual 


; violence) 
Fri-Wed 2:00, 5:10, 7:45, 10:30; 
Thurs 2:00, 10:30 
WATCHMEN (18A, gory scenes, 
brutal violence) 

Daily 1:00, 4:30, 8:30 


ONE WEEK (PG, coarse langua 
Dally 9:35 coEaae) 
HE'S JUST NOT THAT INTO 
you 

Mes Coarse language, sexual con- 
len! 

Daily 6:30, 9:30 


CORALINE (PG, not recommend- 
€d for young children, frightening 
cenes) 


3 
Daily 1:30, 4:00 

TAKEN (144, violence) 
Dally 2:15, 4:20, 6:50, 9:00 
re Blart: Mall Cop 


ally 12:20, 2:40, 4:50, 7:20 
HOTEL FOR DOGS (G) 
Daily 12:05 
SLUMDOG MILLIONAIRE (14A, 
violence) 
Daily 1:10, 3:50, 6:40, 9:15 


CINEPLEX ODEON SOUTH 


MONSTERS VS. ALIENS (G) 

No Passes Dally 12:45, 3:00, 5:10, 
7:30, 9:45 

MONSTERS VS. ALIENS 3D @) 
Digital 3d, No Passes Daily 12:00, 
2:20, 4:40, 7:00, 9:20 

12 ROUNDS (14A) 

pet ae Daily 12:50, 3:45, 7:15, 


THE HAUNTING IN 
CONNECTICUT (144, frightening 
scenes, disturbing content, not 
recommended for children) 

Daily 1:50, 4:15, 7:50, 10:25 

| LOVE YOU, MAN (144, coarse 
language, crude content) 

Daly 1:40, 4:20, 7:25, 10:15 
DUPLICITY (PG, coarse language) 
Daily 12:30, 3:40, 6:45, 9:50 
KNOWING (14A, frightening 
scenes, violence) 

Fri-Wed 1:15, 4:30, 7:40, 10:30; 
Thu 4:30, 7:40, 10:30; Star and 
Strollers Screening: Thu 1:00 
ae TO WITCH MOUNTAIN 


(PG) 

Daily 12:10, 2:25, 4:55, 7:20, 9:55 
THE LAST HOUSE ON THE 
LEFT 


(18A, gory scenes, sexual violence, 
brutal violence) 

Daily 2:15, 5:05, 7:45, 10:20 
WATCHMEN (18A, gory scenes, 
brutal violence) 

Daily 1:00, 5:00, 6:30, 9:00, 10:00 
ONE WEEK fs, coarse language) 
Daily 4:10, 7:05, 9:35 

FINN ON THE FLY (G) 

Daily 12:20, 3:10 

CONFESSIONS OF A 
SHOPAHOLIC (PG) 

Daily 1:30 

HE'S JUST NOT THAT INTO 
YOU (PG, coarse language, sexual 
content) 

Dally 1:10, 3:50, 6:60, 9:25 
CORALINE 3D (PG, frightening 
Scenes, not recommended for 
young children) 

oli Sd Daily 1:20, 3:55, 6:35, 


TAKEN (144, violence) 

Daily 2:30, 4:50, 6:55, 9:15 
PAUL BLART: MALL COP (PG) 
Daily 12:05 

HOTEL FOR DOGS (G) 

Daily 12:15 

Co eee MILLIONAIRE (144A, 


jolence) 

Fri-Wed 12:40, 4:00, 6:40, 9:40; 

Thu 4:00, 6:40, 9:40; Star and 
Screening: Thu 1:00 


| LOVE YOU, MAN (14A, coarse 
fengu , crude conten 

0 

9:50 


i) 
ital Daily 12:55, 3:45, 7:00, 
MONSTERS VS ALIENS 3D (G) 
No Passes, Reald 3d Daily 12:00, 
2:25, 4:50, 7:15, 9:40 


KNOWING (14A, frightening 
Dolby St igital Daily 12:35, 

lereo 135, 
3:35, 6:40, oe 


DUPLICITY (PG, coarse juage) 
OTS Digital oon 12:25, 3:30) 6:30, 
30 


ig 


THE HAUNTING IN 
CONNECTICUT (14A, frightening 
scenes, disturbing content, not 
recommended for children) 

Hoe Digital Daily 12:45, 3:20, 6:50, 


WATCHMEN (138A, . 
brutal oan aia 4 
DTS Digital Daily 12:15, 3:55, 7:30 
eee LA DAME AUX 
(Classification not available} 

jigital Presentation Sat 1: 
YES MAN (144) 
Sat 10:30 
HOTEL FOR DOGS (G) 
Toonie Matinee Mon-Thu 12:15, 
3:55 

4211-199 Ave. 780.472.7600 

WATCHMEN (18A, gory scenes, 
brutal violence) 


Daily 7:30 

THE LAST HOUSE ON THE 
LEFT (184, gory scenes, sexual 
Violence, brutal violence) 

Fri 4:15, 6:55, 9:40; Sat-Sun 1:40, 
ce 6:55, 9:40; Mon-Thu 6:55, 


RACE TO WITCH MOUNTAIN 
(PG) 


Fri 4:35, 7:05, 9:25; Sat-Thu 1:00, 
4:35, 7:05, 9:25 

DUPLICITY (PG, coarse language) 
Fri 3:50, 6:40, 9:30; Sat-Thu 
12:50, 3:50, 6:40, 9:30 

1 LOVE YOU, MAN (14A, coarse 
language, crude content) 

Fri 4:20, 7:10, 9:45; Sat-Thu 1:20, 
4:20, 7:10, 9:45 

KNOWING (144A, frightening 
scenes, violence) 

Fri 4:00, 6:50, 9:35; Sat-Thu 1:10, 
4:00, 6:50, 9:35 

FINN ON THE FLY (G) 

Fri 4:50; Sat-Thu 2:10, 4:50 
MONSTERS VS ALIENS (G). 

No Passes Fri 4:10, 6:30, 8:50; 
Sat-Thu 1:30, 4:10, 6:30, 8:50 
MONSTERS VS ALIENS 3D (G) 
No Passes, Digital 3d Fri 4:40, 
7:00, 9:20; Sat-Thu 12:00, 2:20, 
4:40, 7:00, 9:20 

THE HAUNTING IN 
CONNECTICUT (144, ante 
scenes, disturbing content, not 
recommended for children) 

Fri 4:30, 7:20, 9:50; Sat-Thu 2:00, 
4:30, 7:20, 9:50 

12 ROUNDS (144) 

Fri 3:45, 6:35, 9:15; Sat-Thu 
12:30, 3:45, 6:35, 9:15 

HOTEL FOR DOGS (G) 

iene Matinee Mon-Thu 1:40, 


DUGGAN CINEMA-CAMROSE 


$60148 Ave, Camrose, 780.605.2144 
MONSTERS VS ALIENS (G) 
Daily 7:10 9:10; Sat, Sun, Tue-Thu 
2 
RACE TO WITCH MOUNTAIN 


Bai 
laily 7:05, 9:05; Sat, Sun, Tue-Thu 
2:05 


KNOWING (144, violence, fright- 
ening scenes) 
Daily 7:00 9:10; Sat, Sun, Tue-Thu 


1 LOVE YOU, MAN (14A, crude 
content, coarse language) 
Daily 7:15, 9:15; Sat, Sun, Tue-Thu 
2 
DUPLICITY (PG, coarse language) 
aay 6:45 9:00; Sat, Sun, Tue-Thu 
1:4: 

2020 Sherwood Drive, 780.416.0150 
MONSTERS VS. ALIENS (G) 
No Passes Daily 12:00, 2:30, 5:00, 
7:30, 10:00 
12 enh ia . 


No ly 1:20, 4:20, 7:10, 
9:50 


THE HAUNTING IN j 
CONNECTICUT (144, frightening 
scenes, disturbing content, not 
recommended for children) 

Daily 1:10, 3:50, 7:00, 9:40 

1 LOVE YOU, MAN (14A, coarse 


I . crude content) 

baly 13:40, 4:40, 7:40, 10:20 
DUPLICITY , Coarse language) 
Daily 1:00, 4:00, 6:50, 9:45 
KNOWING (144A, frightening 
scenes, violence) 

Daily 12:20, 4:15, 7:15, 10:15 
RACE TO WITCH MOUNTAIN 


i 1:30, 4:30, 7:05, 9:30. 
THE LAST HOUSE ON THE 


LEFT (18A, gory scenes, sexual 
violence, brutal violerice) 

Daily 7:20, 10:10 

WATCHMEN (18A, gory scenes, 
brutal violence) 

Daily 12:10, 4:10, 8:00 

TAKEN (144A, violence) 

Daily 9:20 


PAUL BLART: MALL Cop 
(PG) 


Daily 12:30, 3:30 


SLUMDOG MILLIONAIRE (144, 
violence) 


= 12:50, 3:40, 6:40 


8712-109 St, 780.433.0728 
ONE WEEK (PG, coarse language) 
Daily 7:00; Sat-Sun 1:00 
SLUMDOG MILLIONAIRE (144, 
violence) 


Daily 9:00; Sat-Sun 3:00 
GRANDIN THEATRE 
Grandin Mall, Sir Winston Churchill Ave, 
St. Albert, 780.458.9622 


CORALINE (PG, not recommend- 
ed for young children, frightening 
scenes) 
Thu Mar 26: 1:00 
SLUMDOG MILLIONAIRE (144, 
violence) 
Thu Mar 26: 4:40 6:50 9:00 
HOTEL FOR DOGS (G) 
Thu Mar 26; 1:05, 3:00 
1 LOVE YOU, MAN (714A, coarse 
language, crude content) 
No passes Thu Mar 26: 1:10, 3:10, 
5:10, 7:10, 9210 
KNOWING (14A, frightening 
scenes, violence) 
No passes; Thu 
3:55, 6:40, 9:00 
DUPLICITY (PG, coarse fanguage) 
No passes; Thu Mar 26: 1:45, 
4:00, 6:30, 8:55 
PAUL BEART: MALL COP (PG) 
Thu Mar 26; 2:55 
WATCHMEN (184, brutal violence, 

jory scenes) 

iu Mar 26: 4:50, 7:55 


jar 26: 1:30, 


780.352.3922 
MONSTERS VS ALIENS (G) 
Daily 6:55, 9:15; Spring Break Mat: 
12:55, 3:15 
| LOVE YOU, MAN (14A, crude 
content, coarse language) 
Daily 7:10, 9:20; Spring Break Mat: 
1:10, 3:20 
DUPLICITY (PG, coarse language) 
rey 7:00, 9:35; Spring Break Mat: 
1:00, 3:35 


KNOWING (14A, violence, fright- 
ening scenes) 

Daily 7:05, 9:30; Spring Break Mat 
1:05, 3:30 


| METROCINEMA | 


9825-101 Ave, Citadel Theatre, 
780.425.9212 

DEREK (STC) 
Fri 7:00, Tue 7:00, Mon 9:00 
JUBILEE (STC) 
Fri 9:00, Tue 9:00, Sun 7:00 
CARAVAGGIO (STC) 
Sat7:00, Sun 9:00 
BLUE W/ THE ISLAND (STC) 
Sat 9:00, Mon 7:00 
SHAKESPEARE ON SCREEN: 
pale lit (Laurence Olivier) 


iu 7:00 
130 Century Crossing, Spruce Grove, 
780.972.2332, Serving Spruce Grove, 
Stony Plain; Parkland County 

MONSTERS VS ALIENS (G) 
Daily 6:45, 9:00; 
Sat, Sun, Tue, Thu 12:45, 3:00; not 
presented in 3-D 
12 ROUNDS (14A) 
Daily 7:15, 9:20; Sat, Sun, Tue, 
Thu, 1:15, 3:20 
THE HAUNTING IN ; 
CONNECTICUT (144. frightening 
scenes, disturbing content, not 
recommended for children) 
Daily 7:10, 9:10; 
Sat, Sun, Tue, Thu 1:10, 3:10 
DUPLICITY (PG, coarse language) 
Daily 6:55, 9:25; Sat, Sun, Tue, 
Thu 12:55, 3:25 
| LOVE YOU, MAN (144A, crude 
content, coarse language) 
Daily 7:05, 9:15; Sat, Sun, Tue, 
Thu 1:05, 3:15 
KNOWING (14A, violence, fright- 


ening scenes) 
Daily 7:00, 9:30; Sat, Sun, Tue, 
Thu 1:00, 3:30; Movies For 


Mommies: Tue, Mar 31: 1:00 
piece TO WITCH MOUNTAIN 


Daily 6:50, 9:05; Sat, Sun, Tue 
Thu 12:50, 3:05 


1 
CROSSING OVER (STC) 
Daily 6:50, 9:10; Sat-Sun 2:00 
PONTYPOOL (144A, coarse lan- 
guage, disturbing content) 


ally 7:00, 9:00; Sat-Sun 2:30 
SCOTIABANK THEATRE WEM 
WEM, 8852-170 St. 780.444.2400 

MONSTERS VS ALIENS (G) 
Bee 3d, No Passes Daily 12 
2:30, 5:00, 7:30, 10:00 


MONSTERS VS ALIENS—AN 


IMAX 3D EXPERIENCE (G) 
No Passes Daily 11:45, 2:00, 4:30 
7:00, 9:30 
12 ROUNDS (14A) 
No Passes Daily 1:00, 4:00, 7:10 
10:10 
THE HAUNTING IN 
CONNECTICUT (144, frightening 
scenes, disturbing content, not 
recommended for children) 
Daily 1:50, 4:50, 7:50, 10:30 
| LOVE YOU, MAN (144, coarse 
language, crude content) 
Daily 1:20, 4:20, 7:40, 10:20 
DUPLICITY (PG, coarse language) 
Daily 12:00, 3:20, 6:30, 9:20 
KNOWING (14A, frightening 
scenes, violence) 
Fr-Tue, Thu 12:40, 3:40, 7:15, 
10:15; Wed 3:40, 7:15, 10:15; Star 
and Strollers Screening: Wed 1:00 
eens TO WITCH MOUNTAIN 
) 

Daily 11:50, 2:20, 4:45, 7:20, 9:50 
THE LAST HOUSE ON THE 
LEFT (18A, gory scenes, sexual 
violence, brutal violence) 
Fri-Tue, Thu 1:40, 4:40, 7:45, 
10:30; Wed 1:40, 4:40, 8:00, 
10:30 
MISS MARCH (184, crude con- 
tent, sexual content, coarse lan- 

juage) 

ni-Sun,Tue-Thu 10:15; Mon 9:15 
WATCHMEN (18A, gory scenes. 
brutal violence) 
Daily 2:15, 6:30, 10:00 
HE'S JUST NOT THAT INTO 
YOU (PG, coarse language, sexual 
content) 
Daily 6:40, 9:45 
CORALINE (PG, not recommend- 
ed for young children, frightening 
scenes) 
Daily 12:50, 3:50 
TAKEN (14A, violence} 
Fri-Tue, Thu 1:10, 4:10, 6:50, 9:40; 
Wed 4:10, 6:50, 9:40; Star and 
Strollers Screening: Wed. 1:00 
SLUMDOG MILLIONAIRE (144 
violence) 
Daily 12:30, 3:30, 6:45 


WESTMOUNT CENTRE 


111 Ave, Groat Rd, 780.455.8726 
MONSTERS VS ALIENS (G) 
Dolby Stereo Digital, No Passes Fri 
7:35, 10:00; Sat-Thu 12:15, 2:45 
5:10, 7:35, 10:00 
DUPLICITY (PG, coarse language) 
Dolby Stereo Digital Fri 6:30, 9:30 
Sat-Wed 12:30, 3:30, 6:30, 9:30; 
Thu 3:30, 6:30, 9:30 
RACE TO WITCH MOUNTAIN 
(PG) 

Dts Digital Fri 7:10, 9:40; Sat-Thu 
12:45, 3:15, 7:10,'9:40 
KNOWING (144, frightening 
scenes, violence) 

DTS Digital Fn, Tue-Thu 6:45, 9:50; 
Sat-Sun 1:00, 3:40, 6:45, 9:50; 
Mon 9:50 

HOTEL FOR DOGS (G) 

Toonie Matinee, DTS Digital Mon- 
Thu 1:00, 3:45 


WETASKIWIN CINEMAS 


780.352.3922 
MONSTERS VS ALIENS (G) _ 
Daily 6:55, 9:15; Sat-Sun 12:55, 
3:15 
i PAVE YOu, SAN ieee crude 
content, coarse language} 
he 7:10, 9:20; Sat-Sun 1:10, 
3: 


DUPLICITY (PG, coarse language) 
Daily 7:00, 9:35; Sat-Sun 1:00, 
3:35 


KNOWING (14A, violence, fright- 
Banenos Sho; Sat-Sun 1:05, 


} 
| 
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This must be the place 


Tony Dekker navigates Lost Channels 


CAROLYN WIKODYM / carolyn @vueweekly.com 


ith Tony Dekker’s ethereal 
voice, and Erik Arnesen’s 
slight banjo teases, Great 


Lake Swimmers’ music is firmly 
rooted in place. It's a metaphorical 
place, as well as a physical one. But 
it's not a New York City or a Las Vegas 
kind of place. It’s quieter, where if you 
sit there listening, you hear the way 
water sounds dripping off a paddle or 
the way snow squeaks under foot. 

*It isn’t news that the band has a 
penchant for recording in decidedly 
non-studio settings. Its self-titled 
debut was set to tape in an aban- 
doned grain silo, while Bodies and 
Minds came to be in an old church 
Lost Channels, set for release in a cou- 
ple of days, was realized in a handful 
of locations throughout the Thousand 
Islands region, including Dark Island’s 
Singer Castle and the century-old 
Brockville Arts Centre. It’s about 
acoustics, but it’s also about capturing 
the ineffable essence of place 

“Singer Castle is a full-blown, really 
cool looking castle, complete with 
secret passageways and 100 stories 
t#at go along with it,” Dekker says 
over the phone just before taking the 
stage in Cornerbrook, Newfoundland 
“It was just a really great experience 
and that was important to me, for that 
to be part of the process of the 
recording.” 


FA, MAR 27 (7 PM) 


Lets 
—) 
= | GREAT LAKE SWIMMERS 
eo | WITH NATE MAKI 
CK | MCDOUGALL UNITED CHURCH, $18 (ALL AGES) 
Despite this seemingly decided 
recording trajectory, it all just sort of 
happened, going hand in hand with 
Great Lake Swimmers’ sepia-hued 
melodies and lyrics. After five albums, 
it’s safe to say that the choice in place 
is shaped by the band’s music as 
much as the places shape its music. 
“It’s been a pretty slow and steady 
build for our band and | think that 
everything’s that happened so far 
has happened really organically,” 
Dekker explains.”It hasn’t been a 
flash in the pan kind of thing, but 
definitely the last couple of years, 
I've felt that we've been able to step 
into that role, step into that more 
creative role.” 


IF YOUR CREATIVE DOOR is open, 


Opportunity doesn't have to knock 
too often or too loudly. And when 
Greg Kohs approached Dekker after 
a gig in Philadelphia, asking if the 
band would like to score his docu- 
mentary Song Sung Blue, he was 
open to the idea. 

“I don’t usually try to write songs 
for soundtracks, so it’s not like a regu- 
lar gig for me,” he says. “The film 


The hiatus is over 


Fractal Pattern returns to the E-town stage 


EDEN MUNRO / eden@vueweekly.com 

ometimes breaking up isn’t so 
GS to do. In fact, sometimes 

breaking up isn’t really break- 
ing up at all. For the members of 
Fractal Pattern, guitarist Andriko 
Lozowy’s departure from Edmonton 
to Thunder Bay for a Master’s degree 
a couple of years ago spelled the end 
of the band as an active entity, but 
tfiere was never anything so definite 
as a breakup, with even the word 
“hiatus” being merely whispered. 

“We thought about breaking up but 
then we were like, ‘Ah, there’s no 
need to announce anything formally,” 
drummer Dallas Thompson explains. 
“Secause bands, you know how it 


SAT, MAR 26 (7 PM) 


FRACTAL PATTERN 

WITH TEAM BUILOING, THE PROVINCIAL ARCHES, 
THE SWEATER CONTEST 
MCDOUGALL UNITED CHURCH S15 (ALL ABE) 
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works with them—we didn’t want to 
be one of those comeback bands.” 
Turns out that approach was the 
right one, seeing as once Lozowy 
returned to Edmonton the band’s 
reestablishment was not far behind. 
“We were sitting around [guitarist 
Nathan Setterlund)’s place drinking 
beers and we went downstairs and 
just started playing music,” Thompson 
recalls. “It was like, ‘Yup. Let’s do it. 
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ended up being such a special great 


film, so I knew right away that! want- . 


ed to be a part of it, so 1 dedicated 
some time to start composing the 
soundtrack.” : 

Writing music for a film about 
Lightning & Thunder, a Milwaukee 
Neil Young tribute band, was not 
standard operating procedure, 
however. 


It’s still there.” 


ALTHOUGH FRACTAL PATTERN originat- 
ed as a two-piece with Thompson and 
bassist Hank Vanderbyl, by the time 
the band’s last period of activity drew 
to a close the membership had 
expanded to five, and the French horn 
of Jordan Faulds had become an inte- 
gral part of the band’s sound. Faulds 
isn’t returning to the band, though, 


"It was a definitely a different 
creative process altogether, 
because the theme was already pro- 
vided; the idea was already there. 
Usually the idea is the spark of the 
song, and that’s the tough part to 
come up with. It was actually really 
gratifying to be able to already use 
those ideas, but try to enhance the 
mood that was happening,” he says. 


which has prompted some discussion 
as to how the hole in the sound will be 
filled. Thompson doesn't see a prob- 
lem, suggesting that there’s a sense of 
excitement within the band to see how 
things evolve without the horn. 

“It's opened the floor up for some 
new music writing possibilities and 
we're pretty stoked about that,” he 
says. "There's a little bit of vocals and 
we've got some shorter rock jams. 


“We had a great opportunity to se\ 
up the screen in the studio, and | 
actually got to play music to the 
film as we were watching it, to jusi 
try to come up with ideas, and 
that’s a pretty great way to be able 
to work on music for a film—rathe 
than finding music that alread) 
exists and placing it to it, you can 
create it to the actual film.” v 


There's a lot of fun stuff we've been 
toying around with. It still sounds the 
same, it still sounds like what we've 
always sounded like, but with no 
horn, and singing. 

“I always thought Jordan's horn 
kind of played the role of a vocalist 
anyway, and I think some of the 
vocal lines suit the way that used '0 
sit in the music,” he continues. “The 
focus is definitely not on the vocals 
but they're there and they add a I't 
tle bit to it.” 

As Fractal Pattern begins to p!@) 
live and write music again, the ques 
tion arises of what comes next: will 
there be some new recordings coming 
down the line? Thompson is /a''!) 
certain of that. 

“It kind of seems inevitable becaus 
Andriko's gonna be here for at leas! 
three or four more years, and we all 
love this town so we'll be here, and 5° 
while we're here might as well pl! 
some music,” he laughs. “Unles* 
something weird happens | don’t s° 
why not.” v 
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LISTINGS FOR YOU 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL The 
Derina Harvey Band 


AVENUE THEATRE Malibu Knights 
no minors; 8pm (door), $10 


BLUE CHAIR CAFE Rockin’ with 
Ronnie After Work hosted by Aon. 
Rault every Thu and Fri 4-Gpm 


BLUE CHAIR CAFE Kat Danser 
{(roots/blues}; SOLD OUT 


BLUES ON WHYTE Funkefellia 


BADX BAR Vitamins For U, Kidz 
Having Fun; Spm (door), $10 (door) 


CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude; 6- 
10pm 

COAST TO COAST PUB AND 
‘GRILL Open mic at the pub: hip hop 
open mic every Thursday night with 
host Yak Dollaz 


DRUID Guitar heroes 


DUSTER'S PUB Thursday open jam 
hosted by The Assassins of youth 
(blves/rock); Spm; no cover 


DVB Open mic Thursdays 


ECO CAFE-VILLAGE AT PIGEON 
LAKE Open Mic Nights Ist and 3rd 
Thu every month, 6:30-8:30pm: open- 
mic@deadmansdog.com 


EDDIE SHORTS Open stage every 
Wed 


EVENT CENTRE 
Mindless Self Indulgence (rock), 
Hollowboy, Velvet Code; all ages; 
7pm: $26.50 at TicketMaster 


HAVEN SOCIAL CLUB Open jam, 
6:30pm 


HULBERTS DAC Trio: Dan 
Levesseur, Adam Remenda, & Carter 


Lee; Bpm; $10 (door) 


HYDEAWAY-ALL AGES ART 
SPACE Charlie Cooper Benefit featur: 
ing: Flora (live and DJ set}, Norah 
Lonway, Atomic, Water Soeince 
Mikey Maybe; projections by Kelly 
Bolen; 7:20pm (door); $10 proceeds to 
the Canadian Mental Health 
Association in memory of Charlie 
Cooper 


JAMMERS PUB Thursday open jam: 
7-V1pm 

J AND R BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/blues), 8:30pm-12:30am 
LBS PUB Open jam with Ken, 
‘Skoreyko: 9pm 

UVE WIRE BAR AND GRILL Open 
‘Stage Thursdays with Gary Thomas 


WORTH GLENORA HALL Jar try 
Wild Rose Old Time Fiddlers 


PAWN SHOP Portico, Murder Mutiny 
and the Za Za Za’s 


RED PIANO-PIANO BAR Hottest 
dueling piano show featuring the Red 
Piano Players; Bpm-1am 


RIVER CREE RESORT Fortunate Son 
{tribute to John Fogerty, and CCR) 


SECOND CUP-VARSCONA Fon 
Taylor (folk, blues 7pm-9pm; live 
music every Thursday night between 
7pm and Spm 

‘STARLITE ROOM Saving Abel. 
Tupelo Honey, guests; all ages: Spm 
(door); $23.50 at Unionevents.com, 
Ticketmasterca, Blackbyrd 


URBAN LOUNGE Battle of the 
Bands: Eleventh Current, Second 
Hand Smoke, and one more band; 
Spm (door); $5 (door) 


WILD WEST SALOON Jo Hikk 


CLASSICAL 


CONVOCATION HALL World Music 
Concert: Middle Eastem and North 
African Music Ensemble, Michael 
Frishkop! (director); 7:30pm, $10 
{adult)/$5 (student/senior) at the door 


DJS 


BILLY BOB'S LOUNGE Escapack 
Entertainment ‘ 


BLACK DOG FREEHOUSE Big Rock 
Thursdays: DJs on 3 levels—Topwise 
Soundsystem spin Dub & Reggae in 
The Underdog 

BUDDY'S Wet underwear contest 
with Mia Fellow, midnight. DJ 
WestCoastBabyDaddy 


FILTHY McNASTY'S Punk Rock 
Bingo with DJ SWAG. 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays: Beyonce after party 


HALO Thursdays Fo Sho: with Allout 
DUs BU Degree, Junior Brown 


USIC WEE 


KAS BAR Urban House: with DJ 
Mark Stevens: Spm 


LEVEL 2 LOUNGE Dish Thursdays: 
funky house/techno with DJ Colin 
Hargreaves, house/treaks with DJ 
Krazy K, hardstyle/techno with DJ 
Decha, tech trance/electro with DJ 
Savage Garret, no minors; no cover 


NEW CITY SUBURBS Bingo at 
9:30pm followed by Electroshock 
Therapy with Dervish Nazz Nomad 
and Plan 8 (electro, retro) 


ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at 8pm: 
Salsa DJ to follow 


OVERTIME SOUTH Retro to New. 
classic rock, R&B, urban and dance 
with DI Mikee; Spm-Zam; no cover 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with Pl residents 

RENDEZVOUS PUB Metal Thurday 
with 0fg665 

‘STARLITE ROOM Music Ist and The 
Techno Hippy Crew: Bassnectar, Kush 
Arora, Shamik and guests; 8pm 
STOLL'S Dancehall. hip hop with DJ 


Footnotes hosted by Elle Dirty and 
ConScience every Thu; no cover 


TEMPLE Tainted Thursdays: Electro 
Pop, Indie Rock and Roll 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL The 
Derina Harvey Band 


AVENUE THEATRE In the Midst of a 
Murder, Beneath the Remains, 
Sinners Aide, Suburban Syndrome, no 
minors; 8pm (door); $10 


AMIS CAFE Lisa Nicole Grace, Brent 
Schaitel; &1 1pm 


BLUE CHAIR CAFE Rockin’ with 
Ronnie After Work hosted by Ron 
Rault every Thu and Fri 4-6pm 


BLUE CHAIR CAFE Christina 
{jazz/pop): $15: 


BLUES ON WHYTE Funkafellia 


BADX BAR DB Buxton Revue, 
Ghostkeeper, lilfit Outfit; 9pm (door), 
$10 {door} 


CAFE HAVEN Matt and Mike's 
Music Night: Music by Aaron Parker, 
Steve Hughes, Mike Roste: $10 pro- 
ceeds to charity 


veel Live music Fridays. ry 
if, all ages, 7:30-9:30pm; 
(door) 


CASINO EDMONTON Madison 
Drive (pop/rock) 


CASINO YELLOWHEAD Colleen Rao 
and Comarstone {country/rock) 


COAST TO COAST Open Stage 
avery Friday night with Rost Leona, 
Burkey at Spm 


DEVANEY'S IRISH PUB Patsy 
Amico and Brian Gregg with Moses 
and Harry Gregg (folk. blues, country, 
originals); 21pm; no cover 

DV8 TAVERN Live music every Fri; 
Spm; $5 


EDDIE SHOATS Stevie Ray and 
Whole Lotta Trouble (blues) 


ENCORE CLUB The Mandy Reider 
Band; Spm-1am 

FESTIVAL PLACE Danza) Sinclaire 
(jazz); 7:30pm; $30-$36 at Festival 
Place box office 

FRESH START CAFE Live music 
Fridays: Bill Hodgetts (play Blue 
Rodeo, Bare-naked Ladies); 7-10pm; 
$5 


HULBERT'S Chris Saltel; 8pm; $10 
(door) 


HYDEAWAY-ALL AGES ART 
SPACE CJSR presents Holzkopf, 
Bemyard Curlies, Zebra Pulse, Deep 
Freeze, Corvid Lorax, Morinville: all 
ages; 7:30pm; $7; CISA fundraiser 


IRISH CLUB Jam session; Bpm; no 
cover 


IVORY CLUB Dueling piano show 
with Jesse, Shane, Tiffany and Enik 
and guests 


JEFFREY'S June Mann Quartet ('70s 
pop, jazz classics); $10 


JEKYLL AND HYDE (PUB) Every 
Friday: Headwind (classic pop/rock): 
Spm; no cover 


JET NIGHTCLUB Stone Baby; $5 at 
TicketMaster 


KONGSWAY LEGION Mail Rhythm 
Method 


LEVA CAPPUCCINO BAR Mike 
‘Angus (listening party); 8-10pm 


McDOUGALL UNITED CHURCH 
Great Lake Swimmers, Kate Maki; 
Tpm; $18 at TicketMaster 


O'MAILLE'S IRISH PUB Slowburn; 
Spm-lam 

ON THE ROCKS Heather McKenzie 
Barid, DU Shawnibis 


180 DEGREES Sexy Friday night 
every Friday 


PALACE CASINO (WEM) Stan 
Hitcheock & Ashley Rae 


LY 


PAWH SHOP SONIC Band 0) 1; 
Month its a sufprise, with 
Spm. , 

RED PIANO-PIANO BAN |, 
dueling piano show featuring \: 
Piano Players, 9pm-2am 


RIVER CREE RESORT Fo: 
{tribute to John Fogerty, and 


‘ST, BASIL'S CULTURAL CENT, 
Full Moon Folk Club: Alex Cy! 
$17 at TIX on the Square 


STARUTE ROOM G2A, Gar. 
W4 Tang Clan, Touch and Nato, 
Locution Revolution, The Jc 
(door) @ Ticketmaster.ca, M; 
Listen 


STEEPS—OLD GLENORA | 
Music Fridays: Gretna Green 
{folk/healing, easy listening), ¢ 
10:30pm 

TRANSALTA ARTS BARN 5; 
the Bands: hosted by The Liv 
Information Students’ Associay 
(USA); $12 at U of A infolink 
www. fringatheatreadventure 


URBAN LOUNGE Lex Jusiic: 
RAS Pect; Spm 


WILD WEST SALOON Jo ii! 
'WUNDERBAR Alberta Wat 
Life Metal Tour: Himiko 


PlanetDethNoizzz, War Eagle 
First Church of Mudd 


XK WRECKS fled House (bi. 
8pm 

YARDBIAD SUITE Sienna 
8pm (doorl/9pm (show 
berl/$20 (quest) at TicketMast: 


CLASSICAL — 


CONVOCATION HALL World 
Concert, Indian Music Ense 
ents Rag Rangoli: Colo: 

Music, Sharmila Mathur (di 
7:30pm; $10 (adult}/$5 (ser 
dent) et the door 


WINSPEAR CENTRE An £ 
Hot Jazz: Pro Coro Canada, F 
Trio, with Pl. (sax), Bob: 
tar), John Hyde (bass); Bpr 
Winspear box office 


DIS 


BANK ULTRA LOUNGE ( 
Fridays’ 91.7 The Bounce, Ne 
Delano, Luke Mori 


BAR-B-BAR DJ Janes. 1 
BAR WILD Bar Wild F 


BLACK DOG FREEHOUSE 
DJs spin Wooftop and Main 
Eclectic jams with Nevin 
motown, new wave, ele 
Underdog: Perverted Fridays. 


* CONVOCATION HALL A, 
CROWN PUB 10709-108 S| 


VENUE GUIDE 


CENTRE 11304 - 25 Ave * BOOTS 10242-1056 St. 780.423.5014 » BRIXX BAR 10030-102 St (downstairs), 780.428.1089 « BROOKLYN'S 9216-34 Ave * BUDDY'S 117258 Jasper Av 
780 488.6636 * CAFFREY’S IRISH HOUSE 1. 99 We Road, Sherwood Park » CAFE HAVEN 9 Sioux Rd, Sherwood Park, 780. 4175523 « CASINO EDMONTON 7055 Argyill Ro. 
780.463.9467 * CASINO YELLOWHEAD 12464-1593 St, 780 424 9467 * CHATEAU LOUIS: JULIAN’S PIANO BAR/ROYAL COACH/TOUCH OF CLASS 11727 Kingsway, 780.452.777( 
CHRISTOPHER'S PARTY PUB 2021 Millbourne Rd, West, 780.462.6565 * CHROME LOUNGE 152 Ave, Victoria Trail * COAST TO COAST PUB AND GRILL 5552 Calgary Trail, 780. A39 8 
Bldg, U of A. 780.492.3611 * COPPERPOT RESTAURANT Capital Place, 101 9707-110 St, 780.452.7800 * CROWN AND ANCHOR 15277 Gastledowns Ad * 
780.428.5618 * DEVANEY'S IRISH PUB 9012-68 Ave * DRUID 11608 Jasper Ave, 780.454.9928 « DUSTER’S PUB 6402-118 Ave, 780.474.5554 * DVBTAVERN 
8307-99 S1. www DVBTAVERN.com * ECO CAFE Village at Pigeon Lake « EDMONTON EVENTS CENTRE WEM Phase Ill, 780.489, SHOW * ENCORE CLUB 967 Fir St Sherwood Park * 
FIDDLER’S ROOST 8906-99 St * FILTHY MCNASTY'S 1051182 Ave, 780.916.1557 * FLUID LOUNGE 10105109 St, 780,429,070 + FOX 10125-109 St, 780.990.0680 » FRESH START 


* ARTERY 9535 Jasper Ave « ATLANTIC TRAP AND GILL 7704 Calgary Trail South, 780.43; 


AVENUE THEATRE 9030-118 Avo, 780.477.2149 * BANK ULTRA LOUNGE 10765 Jwsper Ave, 


780.420.9098 * BILLY BOB'S LOUNGE Continental Inn, 16625 Stony Pisin Rd, 780.484 


BLACK DOG FREEHOUSE 10425-82 Ave, 780.439, 1082 * BLUE CHAIR CAFE 9624-76 Ave. 
780.989.2851 * BLUES ON WHYTE 10329-82 Ave, 780.439.3981 * BLUE QUILL COMMUNITY 


CAFE Riverbend Sq, 780.433.9623 * FUNKY BUDDHA 10241-82 Ave, 780.433.9676 * GAS PUMP 10166-114 St 780.488.4841 * GINGUR SKY 15505-118 Ave, 760.913.4312/720 
+ HALO 10538 Jasper Ave, 780.423, HALO * HAVEN SOCIAL CLUB 15120A (basement), Stony Plain Rd, 780.756.6010 * HILLTOP PUB 8220-108 Ave, 780.490, 7359 * HOOLIGANZ PUB 
10706-124 St, 780.452.1168'* HULBERT'S 7601-115 St, 780.436.1161 * HYDEAWAY ALL AGES ART SPACE 10209-100 Ave * IRON BOAR PUB 4917-5151 St, Wetaskivan * IVORY CLUB 
2940 Calgary Trail South « JAMMERS PUB 11948-127 Avs, 780.451.8779 * J AND R BAR AND GRILL 4003-106 St, 780.436.4403 « JEFFREY'S CAFE 9640 142 St. 780 451.6890 » JEKYU 


959 36 


AND HYDE PUB and RESTAURANT Riverview Inn, 10209-100 Avs, 780 426.5381 (pub\/780.429 5081 (rest) * JET NIGHTCLUB 9221-34 Ave, 780.466.6552 * JOHN L- HAARTHEATRE 
1045-155 St » JUBILEE AUDITORIUM 11455-87 Ave, 780.429.1000 * KAS BAR 10444-82 Ave, 780.433.6768 * KINGSWAY LEGION 10425 Kingsway Ave, 780.425.8654 Ave * LB's PUB 
23 Akins Dr, St. Albert, 780.460.9100 * LEGENDS PUB 6104-172 St. 780.481.2786 » LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fl, 780.447.4495 « LUVE WIRE BAR AND GRILL 1107 
Knotwood Rd, East # LOOP LOUNGE 267 St Albert Rid, St Albert. 780.460.1122 * MecDOUGALL UNITED CHURCH 10025-10) St * MORANGO’S TEK CAFE 10118-79 St * MUTTART HALL 
MacEwan Alberts College Campus, 10050 MacDonald Dr * NAKED ON JASPER 10354 Jasper Ave * NEWCASTLE PUB 6108-90 Ave, 780.490 1999 « NEW CITY 10081 Jasper v= 
780,925 5066 * NIKKI DIAMONDS 2120 Gatewey Blvd, 780.499.8006 * NORTH GLENORA HALL 1355-109 Ave * NORWOOD LEGION 1115082 St + O'BYRNE’S 1061682 “vo | 
720 414.6766 * O'MAILLE'S IRISH PUB 296 SI. Albert, SLAlbert « 180 DEGREES 10730-107'S, 780.414.0233 * ONTHE ROCKS 11730 Jasper Ave, 780 482.4767 » OVERTIME | 
DOWNTOWN 10304-111 St, 780.423.1643 » OVERTIME SOUTH Whitemud Crossing, 4211-106 St, 780.485.1717 + PALACE CASINO-WEM 8882-170 St, 780.444.2112 « PARKLAND GRILL | 
5322-44 272, Spruce Grove, 780 884 4579 * PAWN SHOP 10551-82 Ave, Upstairs, 780.492.0814 * PLANET INDIGO-JASPER AVE 11607 Jasper Ava * PLANET INDIGO-ST. ALBERT #! | 
Liverton Dr, St. Albert * PLAY NIGHTCLUB 10220-103 St * RED PIANO-PIANO BAR 1628 Bourbon St, WEM, 8882-170 St, 720.486.7722 » RED STAR 10538 Jasper Ave, TEAR | 
RED WILLOW COMMUNITY CHURCH 15 Corriveau Ave, St. Albert # RENDEZVOUS PUB 10108-149 St» ROBERT TEGLER STUDENT CENTRE 73 St. South of 112 Ave * 
ROSEBOWL/ROUGE LOUNGE 10111-117 St, 780.492.5253 * ROYAL ALBERTA MUSEUM THEATRE 12245-102 Aue » ST. BASIL'S CULTURAL CENTRE 1081971 Ave * SANTA MARIA i 
veg GORETTI COMMUNITY CENTRE 1050-90 St * SAWMILL BANQUET CENTRE 3840-76 Ave * SECOND CUP-STANLEY MILNER LIBRARY 7 Sir Winston Churchill Sq * SECOND 
POTTY UMBR CUP-MOUNTAIN EQUIPMENT 12336-102 Avs, 780.451.7574 * SECOND CUP-VARSCONA Varscona Hotel, 106 St, Whyte Ave * SIDELINERS PUB 11018-127 St. 459-6000 * 

corr ’ SPORTSWORLD 13710-104 St « STARLITE ROOM 1000-102 St, 780.428. 1029 « STEEPS-OLD GLENORA 12411 Stony Plain Rd, 780.488.1505 * STEEPS TEA LOUNGE-COLLEGE 
PLAZA 11116-82 Avo, 780.983.8105 « STOLLI'S 2nd Fi, 1036882 Ave, 780.437.2293 + SUEDE LOUNGE 11806 Jasper Ave, 780 482.0707 * SUTTON PLACE HOTEL 10235-101 St * 
TAPHOUSE 9020 McKenney Ave, St Albert, 780.458.0860 * UNION HALL Argyll, 99 St, 780.702 2582 * URBAN LOUNGE 10544-82 Ave, 780.437.7699 * WHISTLESTOP 12416-1382 © 
780 451 5506 * WHITEMUD CROSSING LIBRARY 4211-106 St, 780.496.1822 « WILD WEST SALOON 12912-50 St, 760.476.3388 * WUNDERBAR 120-101 St. 780.436.2266 * x 


WRECKS 93 Ave, 50 St, 780 466 8069 * Y AFTERHOURS 10026-102 St, 780.994.3256, wwww.yatterhours.com * YESTERDAYS PUB 112, 205 Camegie Dr, St. Albert, 780.459. 0295 A 
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ENTER SANDOR 


When | was younger, back in the day 
when people used to buy “compact discs” 
and “records,” | went to stores with a 
good idea in my head of what music | 
was going to buy. | had either heard 
songs on something that was called 
“commercial radio,” had heard music 
through a friend or was excited about a 
glowing review I'd seen. Something the 
geezers call “print journalism.” 

We can talk all we want about how 
‘the music industry has changed in the 
Jast decade, but one of the fundamental 
differences between now and then is 
how, thanks to the fact that you can 
pow download a single in minutes, for 
99 cents, without leaving your home, is 
how buying music has transformed from 
a purchase that you had a pretty good 


op-five impulse buys 


Apple changes the landscape of record shopping 


idea you were going to make before you 
left for your shopping trip into, well, an 
impulse buy. 

Hear a song you like on a Podcast? Well, 
get online and buy it. Don't worry about 
closing time—the store is open, 24/7! 

Nothing illustrates that more than a 
new application called Shazam that has 
been introduced for the iPhone. You've 
probably seen the commercial, but, if you 
haven't, here's how it goes. You hear a 
song you like. As the song is playing, you 
hold up the iPhone and, within seconds, 
Shazam identifies the song. 

And, of course, as part of the whole 
service, your phone links up to iTunes, 
where you can go and buy that same 
song. Before you can get past the 
thought, “Hey, that’s a catchy tune,” 
you've gone off and plunked down money 
for the song. 

Shazam! An impulse buy! 


RECORD STORE EMPLOYEES used to try 


and get the shoppers, usually already in the 


store to pick up the specific albums they'd 
targeted, to buy more stuff. Go in and the 
clever staff member would play something 
that would catch the shoppers’ fancy. Heck, 
| knew record store staff who could match 
CDs to the people walking into the stores, 
simply by looking at them. Pierced nose? 
New Bad Religion album. Mom with pre- 
teens? Here comes a Britney remix. 

In the movie adaptation of Nick Horn- 
by's 1995 novel-High Fidelity, there's a 
scene where the record-shop owner, 
played by John Cusack, puts on the Beta 
Band's “Dry the Rain,” knowing that the 
dub rhythm and trumpet flourishes would 
be a hit with the customers. He wasn't 
playing the song because he loved the 
Beta Band, he did it to move product. 

Now, with Shazam, the evil geniuses over 
at Apple have found a way to turn, well, 
everyday life into a virtual record shop. w 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 
living in Toronto 


and Ska trom the "BOs "70s and "BOs 
with Fathead 


Retro Disco: retro dance 
DDY'S We iaxie ‘em famous! DJ 
eity Toontlagh, come early to avoid 
‘ineup. no cover before 10pm 
(CHROME LOUNGE Plotinum VIP 


BALLROOM Rock, hip hop, 
house, mash up; no minors 
ESMERELDA’S Exes Freatin 
Frenzy Fridays: Playing the best in 
iscuntry 


FUNKY BUDDHA (WHYTE AVE} 
op tracks, rock, retro with DJ 
Bomian 

PUMP Top 40/dance with DJ 
eiistian 

BUR Flossin’ Fridays: with Bomb 
Squad, DJ Solja, weekly guest DJs 


EW. PUB Fridays 

2 mix with OJ Donovan 

BW CITY UIKWAD LOUNGE 0 
parchy Adem (Punk) 

e BOMLER AMD TAP- 
ROOM SOUTH Retro to New. clas- 
Tock, ABB, urban and dance with 
BY Micee; Spm-2am; no caver 

MOGHTCLUB The first bar for 
é queer community to open in a 
lecacte with D's Alex Brown and 
Hie Toonftash: Spm (door); $5 
ww. playnightelub.ca 
ED STAR Movin’ on Up Fridays: 
: ck fn soup bap eth 
Gatto, 0. Mega Watson 


LOUNGE Solice Fridays 


(NUNE AND 
ROLLER SKATING DISCO Top 
DRequest with a mix of Retro and 
£0: 7-10-pen: www.sports- 
dina 


W'S Top 40, A&B house with 
ples DU 


PUB Top 40 with DY 

Fn OY Ni Remixed 
1.6.1 Payday: Spm 

Gis pith 


Foundation Fridays 


(door); $15 (edvi/$20 (door) 

BLACK DOG FREEHOUSE Hair ot 
the Dog: live acoustic music every 
‘Saturday sftemoon, this week The 
United Stee! Workers of Montreal: 4- 
‘pm: no cover 

BLUE CHAIR CAFE Plain Jones; $10 


BLUES OM WHYTE Satniay 
Afternoon Jam: Funkafellia (evening) 


(BRD BAR Notte Loco, DJ Joey 
Loco, OJ Phoenix, Ryan Maygard, 
‘Spm (door); $12 (door) 


CARROT Open mic Saturdays; 730- 
1pm, free 

CASINO EDMONTON Madison 
Drive (pop/rock) 

(CASINO YELLOWHEAD Colleon 
Rae and Comerstone (country/rock) 
(CROWN PUB Acoustic open mic 
with Marshall Lawrence and Tim 
Hanwill; 1:30pm (sign-up), every Sat, 
25pm 


DEVAMEY'S IRISH PUB Patsy 
Asnico and Brian Gregg with Moses 
and Harry Gregg (folk, blues, country, 
originals); 9-1pm; no cover 

(DVS TAVERN Live music every Sat 
Spm: $5 

EARLY STAGE SALOON-STONY 
PLAIN Saturday Live Music 

EDDIE SHORTS Stevie Ray and 
Whole Lotta Trouble (blues) 


EDMONTON EVENT CENTRE 
ENCORE CLUB The Mandy Reider 
Band; Spm-Tam 
FESTIVAL PLACE Fost Village 
Opera Company (pop/rock): 7:30pm; 
‘$36-$42 at Festival Place box office 
HAVEN SOCIAL CLUB Mike Roste, 
Stephanie Bosch, guests 

HILLTOP PUB Open Stage/mic host- 
ed by Sally's Krackers; 3pm 
RULBERT'S Rick Garvin with Barry 
Greenfield: 8pm; $8 {door} 
HIDEAWAY ALL AGES ART 


The Don Bemver Trio, Spm; $10 
ORY CLUB Quelling piano stow 
with Jesse, Shane, Tiffany and Enk 
‘and guests « 
SAMMERS PUB Saturisy open 
jam, 3-7:30pen; country/rock band 
Spm-2am 


J & RGRILL AND BAR Dwayne 
Cannan (blues, “50s/'60s, roots, origi- 
nals), 9om-1am 


TicketMaster 


JOHN L HAAR THEATRE Grant 
Mactwan College compositian can: 
cert, 7:20pm, $7 {adult)/$5 
{student/senior} at TIX on the Square 


KGINGSWAY LEGION Nail Rhythm 
Method 


LB‘S PUB Maisons Saturday open 
stage every Saturday aftemoon host- 
ed by Gord Macdonald; 4:30-9pm 


McDOUGALL UNITED CHURCH 
Fractal Patter, Team Building, The 
Provincial Archives, The Sweater 
Contest; 7pm: $15; Project Hope 
Benefit 


MORANGO’S TEX CAFE Saturday 
Open stage: hosted by Dr. Oxide; 7- 
10pm 


OBYRNE'S Live Band Saturday 3 
7pm; Dl 9:30pm 


O'MAILLE'S IRISH PUB Slowbur, 
Spm-tam 


‘188 DEGREES Dancehall and 
Reggae night every Saturday 


(OM THE ROCKS Heather McKenzie 
Band, DJ Wil 


PALACE CASINO (WEM) Stun 
Hitcheock and Ashley Rae 


PAWN SHOP This is 3 Standoff (CD 
release), Carpenter, Down the Hatch 


QUEEN ALEXANDRA 
COMMUNITY HALL Edmonton 
Blues Sociaty: Dave Cantera and the 
Flying Crawdads; 8pm-midnight: 
$S/tree (member), memberships 
available 


RED PIANO-PIANO BAR Hottest 
dueling piano show featuring the 
Red Piano Payers; Spm-2am 


RED WILLOW COMMUNITY 
CHURCH Hope and Comfort: 
Walking With Jaguars: 7pm: $12 
fadulti/$10 (child 12 and under) at 
TWX on the Square, door; fundraising 
concart to bring a refugee family 
from stife-riven Zimbabwe 


RIVER CREE RESORT Hearttreaker 
(Pat Benatar tribute) 


: Trocadero Orchestra: 7pm. 
{@oor); 8-1 1pm (dances: $35 at TIX on 
the Square 


STAALITE ROOM Michse! James 
Band (CD release), Truman and 
‘Ghetto Poet Society; 9pm (door): $10 
{door} 


URBAN LOUNGE (ex Justice ond 
RAS'Peet: Spm 
WILD WEST SALOON Jo Hikk 


\WUNDERBAR As the jon Melts 
music concert senas:—-Water For Lite 
show: featuring Quadruple Main 
Event, Light Travels (ambient parti- 
cles riding @ rock wavel, Sekston 
Slang (funk punk crunk burik punk), 
Toy Yoda (jazz alt rock fission explo- 
Sion), dear howie ¢fissman (smal) het- 
ters but big sound experimental jam 
band): 8pm; $8 (door) 


YARDBIND SUITE Lester Quitrau 
Trio; 8pm (door\/Ipm (shows; $20 


{member\/$24 (guest) at 
TicketMaster 


(CONVOCATION HALL World Music 
Concert West African Music 
Ensemble, Robert Kpogo (director), 
with Wajjo African Drummers and 
Dancers, Tendai Muparutsa and 


group, Spm; $10 (adulti/$5 
{senior/student) at the door 


ROBERT TEGLER STUDENT 
CENTRE Concordia School af Music: 
Concordis Community Chorus: 
720pm: $10 {adult}/$8 (student/sen- 
tor) at TIX on the Square 


‘SUTTON PLACE HOTEL 22nd 
Annual Madrigal Singers Dinner 
Concert Gala and Silent‘Auction 
Twilight Serenade; 6pm (cocktails) 
$90 


WINSPEAR CENTRE sixty-five 
YEARS of sang: University of Alberta 
Mixed Chorus; 8pm; $18 (edult/$12 
{student/senior} 


DJS 


BLACK DOG FREEHOUSE Sanuiday 
Ds on three levels. Main Floor: 
Menace Sessions: alt 
rock/electro/trash with Miss 
Mannered 


BUDDY'S Undie night for men only, 
free pool and tourney, QJ 
Arrowchaser 


EMPIRE BALLROOM Rock, hip hop, 
house, mash up 


ESMERALDA'S Super Parties: Every 
Sare different theme 


FLUID LOUNGE Saturdays Gone 
Gold Mash-Use with Harmen B and 
OU Rwaike 


FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Demian 


GINGUR SKY Soulout Saturdays 
HALO For Those Who Krav: house 
every Sat vith DJ Junior Brown 


Luke Morrison, Nestor Delano, An 
Rhodes 


LEVEL 2 LOUNGE Sizzle Saturday: 
DJ Groovy Cuvy and guests 


NEWCASTLE PUB Ssturdays: Top 
40, requests with DJ Sheri 


EW CITY LIKWID LOUNGE Punk 
Rawk Saturdeys with Todd and Alex 


EW CITY SUBURBS Saturdays 
Suck with Grog Gory and BlueJay 


RED STAR Saturdays indie rock. hip 
hop, and electro with DJ Hot Philly 
and guests 


RENDEZVOUS Survival meta) night 


‘SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Iniine and Rolter 
‘Skating Disco: Top 40 Request with a 
mix of rotro and disco: 14:30pm and 
7-10:30pm: www sparts-world.ca 


STOLLI'S ON WHYTE Top 40, A&E 
house with People’s DJ 


‘SUEDE LOUNGE The Finest 
Underground House with DJ Nic-£ 
every Saturday 

TEMPLE Gh Snap!: Every Saturday, 
Cobre Commander and quests; Som 


WUNDERBAR Featured 0) and 
local bands 


Y AFTERHOURS Release Saturday 


SUN 


LIVE MUSIC 


ARTERY Wendy McNeill 


BLACK DOG FREEHOUSE 
Whitsundays (Tour kick-off partyl; 
10pm 

BLUE CHAIR CAFE Who's the 
Bossa; donations 


BLUE PEAR RESTAURANT Jar on 
the Side Sundays: Doug Bemer Duo 


BLUES ON WHYTE Caulkatoo. 
Haybale, Rachel-May 


CROWN PUB Sunday open stage 
every Sunday until Apr 5 
DEVANEY'S IRISH PUB Celtic 
Music Session, hosted by Keri-Lynne 
Zwicker, 4-7pm 


EDDIE SHORTS Sunday open stage, 
all gear provided 

EMPIRE BALLROOM Open Mic 
Sundays battle of the bands; 9pm 
(doork $10 


FESTIVAL PLACE John Mana (folk), 
7:30pm; $24 at the Festival Place box 
office 

HAVEN SOCIAL CLUB Souljah Fyeh 
Sundays: Spm, $10 (doorl/$5 {stu- 
dent)/$S (restaurant/pub employees 
with pay stub) 


HULBERT'S Sunday Songwriter's 
Staga: ?pme $5/person minim 
charge 

HYDEAWAY ALL AGES ART 
SPACE Busy. Busy. Busy presents 
‘Songwriter's Circle: 7pm 

JOHN L HAAR THEATRE Grant 
MacEwan College, percussion con- 
cert; 7:30pm, $7 {adult/$5 
{student/senior) at TEX on the Square 
LOOP LOUNGE Jam hosted by .U, 
Lenny 8 and the Cats; 4:30pm ‘til 
whenever 


NEWCASTLE PUB Sunday acoustic 
open stage with Willy James and 
Crawalad; 3-Hpm_ 


NEW CITY Open Mic Sunday hosted 
by Ben Disaster: Spm (sign-upk no 


FRIESAT//MAR 278: 


KOKANEE FREERIDE BATTLE OF THE BANDS, Wy 


SUNSET STRIP SIX 


FRIESAT/7APR3&4_ 


limes oo OA 


THU / / APR9O KOKANEE FREERIDE BATTLE OF THE BANDS 


7 


AT THE URBAN LOUNGE 
TICKETS S10.00@URBAN 


10544- 82 AVE ¢ PH 437-7699 


$4.25 
Jager Shots 


ALL NIGHT! 


NIGHT 


vi BNR RNY A 
HANS SM@KE 4 


Bud 
ALL NIGHT! 


e@teeeeseeeeuvueeeeeeeee ds, 


I. 


TORONTO 


REVUE / MAR 18 - 21 / 
SXSW / AUSTIN, TX 


Saviour’s Cock (foled-up punk- OBYRNE'S Celtic Jam with | Floor: Glitter Gulch Wednesdays: live ‘n’ roll with LL Cool Joe 
passiyn eis CHURCH coustic): Spm; no minors, no cover Shannon Johnson and friends music once @ month 4 
eect di ftemps/; itty DU Sexoy 
Green ree | uexgasrmew commmry | SiconncurtarsTact ner | SUEGHAMEAR tr whin | BUBOPS arp 
$20 {adult//$15 (students/Senior) at HALL Acoustic instrumental old time mic every Tue; 8-10pm {sing/songwriter) 7 
Librairie Le Carrefour Bookstore, TIX fiddle jam hosted by the Wild Rose SECOND CUP STANLEY MILNER BLUES ON WHYTE Tim Vaughn DIESEL ULTRA LOUNGE 
on the Square Old Tyme Fiddlers Society; 7pm Wednesdays: with Invir 
‘ DSB Doric ever naa COPPERPOT RESTAURANT Live ft Frankie Fingurs? 9pm (40 
ROSE BOWL/ROUGE LOUNGE The Spm J 
WHITEMUD CROSSING LIBRARY jazz every Wednesday night, 6-Spm Bras 
Tyson Oatway and Jeremy Doody Legendary Rose Bow! Monilay Jam: SIDELINERS PUB Tuesday All Star FLUID LOUNGE Wedne 
(guitar duet); 2pm; free foes Hi ears Lee Sel es ‘om with Alicia Tat and Rickey EDDIE SHORTS Open stage every This 
DIS icDonald (alternating); 9pm-12am, Sidecar; 8pm Wed: all gear provided PUB Hip hop/f 
DJS STARLITE ROOM Winterslvep, FIDDLER'S ROOST Little Flower DJ Spincycle 
SS oa a a ead 321 Open Stage with Brian Gregg EW CITY LIKWAD LOUNGE 0 
BACKSTAGE TAP AND GRILL repeek ute =e 
Industry Night: with Atomic Improy, BAR WILD Bsr Gone Wild Mondays Ticketmaster.ca, Blackbyrd HAVEN SOCIAL CLUB Open Stage Roxoai Slade (indie, punk an 
Jameoki and DJ Tim Service Industry Nigtit: no minors; YARDBIRD SUITE Tucsday Nights with Ido; 8:30pm; free NEW CITY SUBURBS Sto! 
DURE DG PaEnCLNE Si Som-2am Jem Sessions: Andrew Glover HOOLIGANZ PUB Open stage With Greg Gory and Eddie Lu 
Afternoons: Phil, 2-7pm; Main Foe. BLACK DOG FREEHOUSE Main Group; 70pm (doorl/8pm (show); $4 Wednesdays hosted by Rock ‘ni Roll no minors; 9pm (door) 
Got To Give It Up: Funk, Soul, Floor: Eclectic Nonsense, (member\/$4 (guest) Kenny NBO DIAMONDS Pur). 0%! 
Motown, Disco with DJ Red Dawn Confederacy of Dunces, Dad Rock, TJ JUBILEE AUDITORIUM Johnny metal every Wednesday 
Hookah and Rear Admiral Saunders DJS ; 
BUDDY'S NIGHTCLUB Latest and 2. Sey Reid, guests; 6 30pm (door), 7:30pm RED STAR Guest Dus eve" 
Greatest in House, Progressive and BUDDY'S NIGHTCLUB Rudy BLACK DOG FREEHOUSE MV {show}, $48.50, 29.50 at Wednesday 
Trip-Hop; Rudy Electro: 10pm- Electro latest and greatest in House, Floor, CJSR’s Eddie ree Ticket Mester wild 
2301 st Dus t Progressive and Trip-Hop; 12am- + u i STARLITE ROOM 4 
kellyOmiphett ae : 2:30am; interested guest DJs inquire Wooftop: with DU Gundam LEVEL 2 LOUNGE Open mic Wednesdays: Hip-Hop: 27° 
at kelly@michetti.com; karaoke with BUDDY'S Free poo! and tourney, DJ PLEASANTVIEW COMMUNITY Wedne:sd87 
GINGUR Ladies Industry Sundays Tizzy, amateur strip contest; Spm- Arowchaser, ant HALL Acoustic een jam pre- eee Hs ror 
12am sented by the Northam Bluegrass 7  Ryst 
perball ee seed o Sarit sain ESMERALDA’S Retro every Tue;no | Circle Music Society every wath Rudy Eleto. Ye 
Motal cover with student ID Wednesday evening ‘Age and weekly gu’ 
OVERTIME DOWNTOWN 5\ Mondays: with DJ SWAG neal www beatparty nat 
Industry Night Requests with DJ Bo | FLUID LOUNGE Mondays Mixer Canad Slt aie Soe core |) en nae testa Dove, | WUNDERBAR Wie! 
SHOWS n WUNDERBAR Sundays DJ Galatea MEW CITY LIKWID LOUNGE 8+10pm Babcock and his Jump Trio new DJ; no Cover p 
OnUWO and XS, guests; no cover Daniel and Fowler (eclectic tunes) GINGUR SKY Bashment Tuesdays: REXALL PLACE Nickelback, Seathar Y AFTERHOURS ¥ Not Se" 


with Young Xtatix; Sam ca aa ae a a == Reggae music; no cover and Saving Abel; Gipm (' 

4 (show); $79.50, $59.50, 
RITCHIE UNITED CHURCH Jazz MEW CITY LIKWID LOUNGE “abil- | TC iirester 
and Reflections, Sunday afternoons: ly, Ghoul-rock, spooky with DJ Vian 
The Mo Lefaver Quartet; 3:30-pm; Cadaver RIVER CREE Wodriedays Live | 
collation at the door RED STAR Tu Experimental pati hosted ty Yukon 
RIVER CREE RESORT Heartbreaker Indie Rock, Hip Hop, Electro with DJ 
{Pat Benatar tribute) Hot Philly SECOND CUP-MOUNTAIN 
soncrawen. | LIVEM LI IC | savpromsmumuo, © | Senor 
EQUIPMENT CO-OP Tom Mead AND ROLLER SKATING DISCO n 
(classical guitar); live music every Retro Night; 7-10:30pm; www.sports- STEEPS TEA LOUNGE-COLLEGE 
Spe BLACK DOG FREEHOUSE Siseman | BLUES ON WHYTE Tim Vaughn workd.ca wl alli 
WINSPEAR The Winspear Presents: een live music monthly, no BRIXX BAR Big Rock Untapped and 


Joan Baez; 8pm; tickets at Winspear 
box office 


Unplugged: Jake lan of PIND; Spm 


TEMPLE Wi Style We 


BLUES ON WHYTE Tim Vaughn (door; free (before 10pmY/$5 (after Live hip hop, every Wed; $5 
CLASSICAL DEVANEY'S IRISH PUB Open eat WED WREST SALBON Gory Sto 
staga Mondays with different song DAUID (JASPER AVENUE) Open 


CONVOCATION HALL Concerto 
Competition and Puccini Ana 
Competition Winners: Aaron Au (cory 


writers hosting each week; present: 
ad by Jimmy Whiffen of Hole in the 
Guitar Productions; 8-12 


‘stage with Chris Wynters 


LB'S PUB Ammar's Moosehead 
Tuesday open stage every Tuesday 


WED 


LIVE MUSIC 


DIS 


BANK ULTRA LOUNGE Wed 
Nights: with DJ Harley 


ductor); Tracy Cantin (soprano), Sarah HAVEN SOCIAL CLUB Jazz Night: night; Spm-lam; featuring guests 
Toane (soprano), Amy McClary, cello) 7pm; $10 (doorl/$5 {student} Zeek Ammar; hosted by Mark Ammar BLACK DOG FREEHOUSE ! 
Michael Morimoto (alto saxophone); NEW CITY LIKWID LOUNGE S5id and Noel (Big Cat) Mackenzie BLACK DOG FREEHOUSE Main Floor: Blue Jay's Messy Nest Wed 


8pm; $15 (adultl/$10 (senior/student) 


DOL 
WISELY ~ MAR 26. 
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Night Brit pop.new wave. purik 
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SATURDAY JUNE 13 - EDMONTON 
ORTH HLANDS AGRICOM HALL D | 


 OKETS een aay 0AM AT ‘ciahient: 


ticketmaster.ca ALL TICKETMASTER OUTLETS & CHARGE-BY-PHONE (780) 451-8000 


A range of samples 


Holzkopf maps out his world in sound 


BRYAN BIRTLES / bryen@vueweekly.com 
hough he’s been slowly migrat- 
ing west for a few years and 
now lives about as far west as 
you can get in this country—stopping 
in Edmonton for University before 
eventually hanging his hat in the lotus 
land that is Vancouver—Holzkopf 
will always be connected to his 
hometown of Saskatoon. It’s not like 
his music references Prairie skies or 
endless fields of wheat by any means, 
but on an intensely personal level it is 
informed by the alienation that can 
only come from living in a medium 
sized Prairie city where the music 
scene doesn’t really speak to your 
love of mix-and-match schizolectro 
For some musicians, that would be 


FAL MAR 27 (8PM) 
HOLZKOPF 


WITH GUESTS 


Lod 
= 
Ex | YDEAWAY $7 (ALL AGES 


a. 


a problem, but for Holzkopf—whose 
mother refers to him as Jake Hardy—it 
turned out to be an advantage. Living 
in a small place and being an outsider 
opened his ears to a variety of “out 
there” sounds 

“I get a lot of people asking me, 
‘Hey what you do is really weird— 
what do you listen to?’ because they 
don’t really know where this music 
comes from. The answer to that is 
that I've been involved in quite a few 
places in the world in tightly-knit, 


small communities—like in 
Saskatoon all of the musicians 
outside of the bar rock scene, all 
of the outsiders get together and 
one outsider might be more 
inclined to metal and one might 
be more inclined to techno, but 
you're all the outsiders so you all 
form one scene,” he says. “So 
most of my influences come 
directly from the people I'm trad- 
ing tapes and CD-Rs with within 
those circles. I think that’s the 
biggest tangible way that being a 
part of a small community has 
affected my music.” 


SAMPLING ALSO INFORMS a iarge 
part of Holzkopf’s methods, 
though not in the same way it 
does other artists. When 
Holzkopf is looking to build a 
track, he’s not exactly searching 
for the right hook or bassline 
that will make it an ass shaker in 
the club. Instead, he’s looking to 
present a piece of himself to his 
audience. His samples—many of 


them sounds that he has personally 
recorded onto his minidise while 
travelling—represent a moment in 
his own life, and he uses the sam- 


HURSDAY 


“d 


ples to bring listeners into ,),, 
headspace he was in whey »,. 
heard the original sound ] 

“If [sample a track by f,/§ 
Kuli it's not necessarily beca,,., 
of the track itself but beca,)., 
the time and place that | fir fl 
heard the track itself has a ;.3) 
ly powerful emotional mem, 
to it and the same thing wit, , 
lot of field recordings » },, 
explains. “When I was trave}jj,,J 
in Japan it was my first tin, 
overseas, I was really anx\., 
and nervewracked about ho. 
interact with anybody on 
sort of basic daily need, ;} 
was a huge language bari, 
only had three friends there (, 
spoke English and other\ 
was communicating oy 
Japanese-English dictio; 
and pointing at words 
really isolating and 
those sounds have that | 
memory of being purely an obse; 
without having an option o 
anything else.” v 
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APRIL 27 
REXALL PLACE 


GET TICKETS AT ALL TICKETMASTER OUTLETS, CHARGE-BY-PHONE 780-451-8000 


OR ONLINE AT WWW.UNIONEVENTS.COM OR WWW.TICKETMASTER.CA 


xa - TICKETS STARTING AT JUST $30.00! 


ARTISTS, VENUE AND DATE SUSUEGT TO OrANGE ALL TICKETS ARE SLELECT TO.A SERMCE CHARGE 


www. thekillersmusic.com 


EDMONTON YOGA- STUDIO 


BREATHING WORKSHOP 


, ) SATURDAY APRIL 4 
<< ( Wagsuteedt ses Mea 31 


FOR MORE INFO: 


www.EdmontonYogaStudic.com 


: j 
ENTERTAINMENT THAT ROCKS YOUR LIFE. | 
$5 COVER - INCLUDES ADMISSION AND $5 DRINK COUPON! 


TRIBUTE ACTS 


TOP TRIBUTE BANDS STRAIGHT FROM LAS VEGAS 
EVERY THURSDAY — SUNDAY. 


FORTUNATE SON 
CREEDENCE TRIBUTE 
MAR. 26 & 27 


HEARTBREAKER 
PAT BENATAR TRIBUTE 
MAR, 28 & 29 


LIVE HOURS: WEDNESDAY - SUNDAY | 7PM —- 2AM 
CALL 780.930.2580 FOR INFORMATION 


WHITEMUD DRIVE & WINTERBURN ROAD : As A) 


780.484.2121 RIVER CREE 


SORT AND CASINO 
RIVERCREERESORT,COM LC eae 


Cat ete ZA 200 wMinaeeay 39 


LIVE AT THE SHAW CONF 


45 


TWO WAYS TO WIN COB TICKETS & MORE. 


Ciiier ai Megatunes to win an ESP guitar and 2 convert tickets 


Enter online at VUEWEEKLY.COM to win a COB CD collection & 2 concer: ' 


Megatunes 
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LIVE HERE. 


In-depth business knowledge - plus the enterprise application 
software skills you'll need to put that knowledge to use on the 
job. That's what you can expect from NAIT’s Bachelor of Business 
Administration in Enterprise Management. 
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NAIT Main Campus 


The BBA degree delivers lots you might not expect, too: a choice 
of five concentrations, including Accounting, Finance, Marketing, 
Management, and Human Resource Management. And the 
flexibility to study how you want - full-time, part-time or online. 


JR Shaw School of Business - where leaders learn. 
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APPLY NOW. 
VISIT NAIT.CA/BBA OR CALL 780.471.8874 


EDUCATION FOR THE REAL WORLD 
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See you on 
the flip side 


Panik Attak and Intensives split the difference 


BRYAN BIRTLES / bryan@vueweekly.com 

ne of the best parts about 
CO) ionens music scene is 

its collaboration-over-com- 
petition ethos, and nowhere is that 
more prevalent than within the punk 
scene. Punk bills can easily stretch 
out to six or eight bands, whereas 
most other scenes would cap the bill 
at three or four—and sure the songs 
are typically shorter, which means 
you can more easily squeeze some 
extra bands in, but the real reason 
behind the move has always seemed 
to be a general unwillingness to 
leave anybody out. 

The inclusive nature of Edmonton's 
punks is also prevalent in the scene's 
preference for split seven-inch releas- 
és. Putting one band on either side of 
a single slab of wax not only allows 
for the cost of pressing to be shared 
by a greater number of people, it also 
lets two bands piggyback on each 
other and be exposed to more people. 
Plus it’s pretty easy for Edmonton 
punks to make splits a reality—after 
all, it sometimes seems like there are 
a hundred punk bands in this city 
made up of the same nine guys rotat- 
ing instruments. Take Todd Rocket for 
example; formerly the drummer of 
Wednesday Night Heroes, Rocket is 
now splitting his time between play- 
ing bass in Intensives and singing in 


‘Panik Attak. This Friday, his two 


bands will be releasing a split seven- 
inch on San Francisco’s Longshot! 
records. 

“Ever since I’ve not been in the 
Wednesday Night Heroes I've been 
working on these two bands,” 
explains Rocket before continuing on 
about how the split came about. 
“Basically me and also Alex [Gutier- 
rez}, the guitar player for Panik Attak 
and drummer for the Intensives—we 
dragged him into the Intensives 
because the other drummer split—me 
and Alex were basically taking care of 


s FAL MAR 27:(7 PM) 
= | INTENSIVES 
PANIK ATTAK 


oo 
©. | WITH LET'S DANCE, HELL PREACHERS 
NEW CITY, $10 


both bands so we decided that we 
might as well just throw ‘em both 
together and get ‘em both done at 
once. We wanna eventually do [ull- 
lengths for both bands but we wanna 
see if people give a shit about the 
seven-inch first.” 


ACCORDING TO ROCKET, his talents at 
the two instruments he'll be playing 
on the night of the release are inti 
mately tied to how much liquid 
courage he’s consumed. 

“If I'm drunk J can sing easily but i/ 
I'm drunk I can't play bass at all, and 
when I’m sober I can’t seem to sing 
because it just doesn’t feel right but 
when I'm sober I can play bass pretty 
well. It kinda goes back and forth 
between if I’m drunk or sober fo 
either one so it’s gonna be an inter 
esting night because I have to do 
both,”he laughs, before realizing thal 
with the show order running Pani! 
Attak first, Intensives second, he may 
have a problem on his hands. "!!! 
think about it it should be the other 
way around, This should be interes 
ing, I guess that’s the opposite of what 
I should have planned.” 

Nevertheless, the excitement o! 
the long-time-coming release ©! 
this seven-inch—the Panik Attak 
side was recorded way back i" 
2006—should hopefully keep Rock 
et standing upright long enough \° 
fulfill his duties. 

“1 wanted this to actually happe" @ 
couple of years ago, but I guess things 
just kind of kept coming up and it ju 
didn’t seem to happen,” he says.“ 
glad.it’s finally happening—it wasit! 
supposed to take this long." ¥ 
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EARLY SHOW + DOORS AT SPM 
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PARACHUTE PENGUIN 


DIRTY CITY HEARTS / BLAZING VIOLETS 


(0030-102 STREET 


GHOSTHEEPER / ILLFIT OUTFIT 


NOTTE LOCO 


WITH DJ JOEY LOCO, BJ PHOENIX & RYAN MAYGARD 
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UNTAPPED AND UNPLUGGED TUESDAYS... THIS WEEK: 


KIMBERLY SPEARS 


MC ROD AZLAN / DEGREE / SPACE AGE @ 


PHATCAT / DAPHUTUR DJS / DUB AFFILIATES 
(©-4:/07 TIMBRE & FOUNDATION CONCERTS PRESENT 


MAX TUNDRA 
©4/ OG CSN & UMON EVENTS PRESENTS 


THE GASLIGHT ANTHENE 


HEARTLESS BASTARDS 


©4/ OS UNlON EVENTS PRESENTS 


THE HAUNTED 


NACHTMYSTIUM / KYLESA / INTRONAUT 


4/10 coon rRDay wink. 


DEAD BESUS 


NECROBIOSIS / KYROSPHERE 


THE BBENDERS 
PRAYING SAINTS / VROLOX 


@4/12 CANNIBAL CORPSE AFTER PARTY W/ 


DEATH TOLL RISING 


OB/AE VERY TUESDAY HIGHT IN BRK 
BZSECs Bedpe Ba 
UNTAPPED AND UNPLUGGED THESDAYS._ THIS WEEK: 


WILL BELLCOURT 
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SLEEPING Gall 


PALE MOON LIGHTS / URSAMINER 

a/24 yee TUESOAY WAT BRINK 
ESuEG WEdPa Ha 
UNTAPPED AND UNPLUGGED TUESDAYS... THIS WEEK: 


MATT WALKER 


. SATURGRYS 


with DEGREE, COBRA COMMANDER, 
DJ BATTERY c2@ WEEKLY GUESTS 


FRIDAY APRIL £O:SNiNiwiscrnisins 


LIVE HIP HOP 


EVERY WEDNESDAY 


THURSDAYS 


DOORS 9PM - $5 COVER - $5.50 DOUBLES 
By) TRON, DCO, OPTIMIXX PRIME & MIYURU FERHANDO 
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Right to the point 


Michael James does whatever it takes 


MIKE ANGUS / mikeangus@vueweekly.com 
or a quick litmus test of an 
artist’s mettle, it’s helpful to 


ask what inspires them. 


Given that answers can range” 


from the noble (“the creative 
process”) to the cringe-worthy 
(‘boats and hos"), I was intrigued 
to hear Edmonton's Michael 
James hold his influences mod- 
estly to his chest. Yet, for him to 
reveal that he has returned home 
after a brief stint in Toronto's 
“uninspiring” music scene, the 
question begs to be asked: what 
inspires you? 

"I seem to be inspired completely 
by emotion,” he ruminates, hinting at 
the unintentional process of making 
his new album, Tall Shadow Short 


Kt | SAT, MAN 28 (9 PM) 


MICHAEL JAMES BAND 

WITH TRUMAN, GHETTO PETS SOEN, 
ex | FOOL TOTHINK 

STARLTE ROOM, S10 


Walk. "| hadn't intended on making an 
album. | was just trying to get some 
shit out.” 

James's cathartic approach to 
songwriting, however, doesn’t 
come across as wearing his heart 
on his sleeve, per se, but rather, 
on his bandaged arm. His first 
demo, Take Me to the Hospital, was 
a loose collection of songs record- 
ed in his basement studio after 
leaving T-dot. 

“Everyone [in Toronto] seems to 
have a band or two,” he points out, 


REVOLVER 


dejectedly. “What 1 was doing fe) 
dishonest.” 


NO MATTER HOW discouraged h 
felt, this sense of integrity inspir< ; 
James to return to Edmonton an; 
make the vulnerable and hone 
Tall Shadow. 

“There's a tall shadow that (. 
lows me around, keeping me hun 
ble,” he explains of the album - 
title. “I have a pretty ghetto studi, 
set-up, which inspires pretty ghei: 
music to be made. 

“| write, record and produce =; 
my own music, butit’s good,” } 
continues enthusiastically. “\ 
gotta be real crazy, y'know?” 

While he may feel compelled 
apologize for his DIY approach 
recording, he makes no bon 
about his approach to his |), 
show. 

“I'm always going to take adva; 
tage of my time on slage. A; 
it’s really emotion-driven. If I ha 
to take myself out to get my poin 
across, I'll do it." w 
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SIRTLES / bryan@vueweekly.com 

any musicians will tell you 
that while touring they get 
paid for the arduous travel 
play the shows for free. Touring 
olves flat tires, overheated radia- 
s, watered-down gas that'll seize 
engine, bad food, worse food and 
digestion. But it also features 
opments where you wonder what 
de you so grouchy, when the 
uds lift and the street gains a 
shimmer. 

Halifax's Wintersleep will no 
ubt be counting on those 
pments as the band’s current tour 
ings them through the southern 
jited States, up the West Coast and 
k across the Canadian Prairies. 
guaranteed sunny day—literally 
well as metaphorically—will be 
en Wintersleep brings its driving 
nd to Austin’s South by South- 
t festival. Though many bands 
ply fly to the festival to take 
yantage of the opportunity to play 
fore gathered bookers, agents and 
ord labels from around the 
rid—not to mention the legions of 
sters who show up every year— 
ntersleep has chosen to bookend 
stop at SXSW with touring, some- 
g guitarist and keyboardist Tim 
on says he prefers. 


b> FUTURE SHOP 


2 | TUE MAR 31 (8 PM) 
=| WINTERS 


em WATH AN HORSE 
a | STARUTE ROOM, $20 


“I think it’s the best way to do it 
because flights are expensive and 
it’s good to have your own gear and 
a way to get around when you're 
there. We've flown down in the past 
and it’s hard because there's so 
many bands and so little space—it’s 
all in this confined area so every- 
one's trying to get their gear into all 
of these tiny clubs that don’t usually 
have bands so it’s kind of chaotic, so 
it’s good’ to have a vehicle for sure,” 
he says before going on about how 
much he enjoys the festival. "You 
always end up doing something until 
four in the morning: there’s con- 
stantly music and after-hours par- 
ties, there’s bands playing all 
weekend—it just doesn’t stop. You 
could basically go all weekend if it 
was physically possible.” 


D'EON KNOWS a tittte something 
about excitement from the band’s 
2008 Juno win for New Group of the 
Year. And though he was excited by 
the win—and the parties that 
accompany any Juno awards— 


o sleep for Wintersleep 


alifax band tours its way to Austin’s SXSW 


D’eon missed out on taking what 
was rightfully his when his band’s 
name was called—away from his 
seat purchasing beverages when 
the band won, D‘eon lost his 
chance to join his bandmates 
onstage accepting the award. 

“I missed it when we were called 
to go onstage to get the award—I 
was gone to get some beers from 
the vendor. I just got up from my 
seat and I asked the person at the 
top of the stairs who was trying to 
keep everybody around who was 
nominated, I ask, ‘Do I have time to 
go get some beers?’ and she was 
like, ‘Oh, sure you got time—your 
category is not up for another three 
or four.’ But it turned out it was the 
very next category. So I was stand- 
ing in line for a beer and I looked up 
at the TV and it says ‘Wintersleep’ 
and I can hear cheering and I can 
see the guys walking towards the 
stage from the TV at the vending 
place,” he recounts with a laugh. "I 
was just standing there and I said, 
‘Oh shit!’ so I started running and 
one of the security guys said, 
‘There's no way you're gonna make 
it down two flights of stairs and get 
on stage, there’s no way, forget it,’ 
so I was like, ‘OK. I'll just get these 
beers and go back."" wv 
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3 Dahlen’s Off the Floor ... Into the Gar- 
uses an unwieldy title to draw together 
exterior and interior, referencing the off- 

yor recording sessions for the album— 
e for a single track, “Run,” no overdubs 
» added to the live tracks that Dahlen and 
or band put down in the studio—while also 
“fering a metaphor for exploration. Yes, it's 
snwieldy, but it’s also a pretty apt title for an 
ibum of jazz that sounds every bit the live 

sorting that it is, and which finds the musi- 
s wandering through the songs, several 
of them written by Dahlen herself, turning 
ey stones and peering into corners in 
earch of something new. The energy is pal- 
able, and the music brims with emotion. 


Soveys | 


NOTES 


SUN_MAR 29 
DY 
THEARTERY 


She's been living in Sweden for a while 
now, but former Edmontonian Wendy 
McNeill certainly hasn't been forgotten here 
at home. She's back here doing double duty 
this week, first collaborating with Mile Zero 
Dance on Secret Diary of a Collapsed 
World: Part 1 on Fri, Mar 27 and Sat, Mar 28 
at the Freemasons’ Hall (10318 - 100 Ave). 
Then MeNeill will be retuming to the ARTery 
for a solo performance on Sun, Mar 29. The 
last time she performed there was in Sep- 
tember when the CBC recorded her release 
show for her fifth album, A Deamer‘s Guide 
to Hardcore Living. That recording is avail- 
able at cbc.ca/radio2/cod/con- 
certs/20080914wendy. 


Starting in 


APRIL 


SUN, MAR 29 a 
JOAN BA 
WINSPEAR, $41 -$51 


Joan Baez has been performing live for 
over 50 years now; the 68-year-old 
folksinger is currently out on the road 
touring behind her latest release, Day 
After Tomorrow. The September 2008 
album was produced by Steve Earle, but 
the outlaw-country rock folkie wisely 
Stays out of the way for the most part, 
leaving Baez to take centre stage with 
her uniquely trembling, wistful voice 
leading the way. That's not to say that 
Earle is invisible here, though—he’s 
clearly heard on background vocals on 
“God Is God,” “Scarlet Tide” and “Jericho 
Road,” and his distinctive guitar picking is 
pretty much everywhere on the record. 
But Earle stays on the fringes of Baez's 
singing, supporting her rather than draw- 
ing the attention away. That willingness 
to serve the song is a mark of a good pro- 
ducer and Earle does a fine job here, 
helping Baez through a series of tracks 
written by the likes of Tom Waits, Eliza 


rin 


Gilkyson, Thea Gilmore and more, with 
Earle himself having penned three of the 
songs. There are few surprises to be had 
on Day After Tomorrow—Baez may just 
be the quintessential folksinger and she 
pushes the boundaries very far here—but 
neither are there any truly disappointing 
moments. For 37 minutes she holds lis- 
teners rapt as she sings songs that cover 
sadness, happiness and everything in 
between, just as she always has, and 
probably just as she'll continue to do as 
long as she’s singing. 


SUN, MAR 29 (10 PA 
THE WHITSUNDAYS 
BLACK DOG, FREE 


One more possibility for Sunday night 
is the tour kick-off for the Whitsun- 
days’ eastward trek as Paul Arnusch 
leads a band of merry, psychedelic 
garage rockers off on a tour armed with 
vintage-sounding organ, guitar and 
voice. It's hard to go wrong with songs 
as addictive as the ones that the Whit- 
sundays traffic in. 


OKA TON. ell 

EDMONTON GUITAR SOCIETY COFFEE- 
HOUSE 

JEFFREY'S CAFE 


Open stages aren't just for folk songs 
and Creedence Clearwater Revival cov- 
ers these days. If you're a classical gui- 
tarist of any skill level you can find a 
home away from home at Jeffrey's 
Café—or at least some tasteful compa- 
ny for a few hours. 


THU, APA 2 rm 

NOAH ZACHARIN 

WITH COCO LOVE ALCORN 
BLUE CHAIR CAFE 


He's a wicked guitar picker who can sing 
softly or wail a hurtin’ blues, as Well as 
write poetry or a children’s book. She's a 
songwriter who crosses from soul to folk 
to jazz and back again, all the while deliv- 
ering her songs with a sense of rambling 
fun. Put them together and there's a very 
real chance of a good time going down 
over at the Blue Chair. w 


“Featuring 


JOE NOLAN, SAMANTHA SCHULTZ 
AND MICHAEL RAULT 


c April 35,2009 >= 


Doors @ 7:30pm Show @ 8:00 pm @ Norwood Legion 
$12.00 - Members $15.00 @ Door 


advance 
Buy Tickets in advance: 
Myhre’s Music, Southside Sound 
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Mastodon, Crack the Skye (Reprise) 
A doom-laden opening, grim and 
gloomy guitars in the grinder with a 
rumbling bass and drums that don’t 
rise up out of the mix so much as kick 
the door down and take control with a 
steady rolling that seems unstoppable. 
This is the introduction to Mastodon’s 
Crack the Skye, and it’s a suitably thun- 
derous and weighty beginning in light 
of the band’s prehistoric, elephant-like 
namesake. 

That opening track, “Oblivion,” 
skillfully sets up 
the band's 
approach in the 
first moments of 
Mastodon’s fourth 
album, staying 
clear of the clut- 
ter—save for the 
groaning distor- 
tion that drips 
from both guitars 
and bass—and 
focusing on a riff 
that is melodic 
and grinding, 
swinging back and 
forth uncomfortably as it teeters on 
the brink of collapse. 

As perfectly epic as those initial 
seconds are, though, the band doesn’t 
quite make the transition into the 
song's body unscathed, the sudden 
shift in tone jarring as a full-on metal 
grind emerges from the dirge. 

That the music briefly collapses in 
on itself is of little consequence in the 
grand scheme, however; “Oblivion” 
quickly settles into a furious movement 
of passages, flowing from one to the 
next, guitars racing along one minute 
then cutting into half-time the next. 

Drawing inspiration from heavy riff- 
ing groups of the past—from ‘70s stal- 
warts like Thin Lizzy and Black 
Sabbath to ‘80s blood like Metatlica 
and Slayer—Mastodon loads Crack the 
Skye with songs that are heavy with 
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guitar parts that lodge themselves in 
the brain just as they consistently sur- 
prise, whether rhythms—the impressive 
range covered by "The Czar,” an 11- 
minute, multi-movement piece, or the 
similarly epic 13-minute finale “The 
Last Baron”—or solos: the back and 
forth lead work on “Oblivion,” notes 
stretched and twisted as far as they can 
be without breaking the song's back, or 
the spiraling break in “Divinations.” 

(And the gently-distorted banjo that 
opens "Divinations” receives an hon- 
ourable mention, 
too; there aren't a 
whole lot of metal 
bands out there 
with the guts or 
vision to throw a 
banjo into the mix 
without apology.) 

The lyrics that 
worm their way 
throughout Crack 
the Skye are typical 
of much metal in 
their vagueness: 
lines like “Wading 
forth / Vapor 
space” and “Please tell Lucifer he can’t 
have this one / Her spirit’s too strong” 
leaving much space for interpretation. 
(At the same time, there are places 
where interpretation becomes direct 
statement, as on “The Czar’; “Don't stay 
run away / He has ordered assassina- 
tion.”) 

If the words come across as a little 
rudimentary on paper, that’s certainly 
not the case when one of the band’s 
three vocalists is spitting them out (or 
singing or growling, depending on 
who it is). Set within the music, the 
words find the spaces between and 
around the notes, begging for more 
discussion than they at first appear to 
call for—much like the album itself. 
Crack the Skye is ambitious and dense, 
and it's nearly wall-to-wall excellent. 
—EDEN MUNRO / eden@vueweekly.com 


10443a - 124 street 
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Howie Beck, How to Fall Down ;,, 
Public (13 Clouds) There's a sep s. 
that Howie Beck is inconspicuoy:\, 
—_._ fighting the idea 
|] becoming .,, 
comfortable on hi, 
latest releas. 
“Watch Out for the 
Fuzz” instantly 
brought ELO's “;, 
~ Blue Sky” to ming 
while it's difficult to decide whethe, 
“Flashover” sounds more like | 
Fleetwood Mac or David Usher. If thy=;< 
weren't hints of David Usher before 
becomes even more apparent as |}; 
record progresses. Assumptions con 
tinue to fall apart as surf music cree) 
up on “Over and Under” and, the |ikcs 
of Bing Crosby and Michael Bubie 3;- 
channeled in the final track "Be: jo 
This Life.” These are the kinds of tune: 
that would make falling down in public 
appear to be more of a graceful event 
—AKRISTINA DE GUZMAN / Kristina @vueweokly.coi, 


Bill Frisell, The Best of Bill Frise!) 
Vol 1: Folk Songs (Nonesuch) 4 0) 
of musicians these days have the gal| 
to put out a 
“greatest hits 
‘ album after 
si) releasing just a 
handful of albums 
m Not Bill Frise! 
Since starting his 
Career in the ear! 
*80s, the acclaimed folk and jazz gui- 
tarist has built a dizzying catalo; 
appearing solo, in collaboration or as 
a composer or performer on an esti 
mated 400 albums (for Frise\!'s 
impressive discography in painful 
detail, check out 
bryanaaker.net/discog). With so many 
tracks to choose from, a bes! 

album is obviously a minor sampling 
of the total canon, and Frisell ha 
relied almost exclusively on his ‘90s 


Like a Train and ‘99's Good Dog ) 
Man. But as a sampler it gives a good 
sense of Frisell’s music for the uniniti- 
ated, and flows well enough to entice 
fans who have their fair share of th 
other 400 albums. —SCOTT HARRIS / 
scott@vueweokly.com 


MSTRKRFT, Fist Of God (Las! 
Gang) When it comes to MSTRK RFT 
it always returns to rock ‘n’ roll. S@ 
it’s confusing '0 
see a couplé 
Toronto electré 
punks pandering 
for rap dollars via 
features from 
“friends.” |s i 
merely store rack 
appeal? Nothing of their music (whic! 
has become one-note, hyperags'©" 
sive caveman shit in divergence with 
the last album’s occasionally cat¢!Y 
vocoder pop) lends itself to a hip-hop 
aesthetic, so it’s confusing t© heat 
samples of Ghostface saying “fuckin 
over and over and the usually limbet 
E-40 sounding listless over the DUR 
DURR DURR beats. The only attempt 
at melody (“Heartbreaker,” featuring 
an impossibly lame John Lege” 
vocal) is completely bereft of subtlety 
and co-opts that “too late to apolo= 
gize” Timbo hit. It’s the soundtrack (0! 
the inside of your head when (hé 
serotonin has been used up. —f0\A 
PEMBERTON / roland@vueweokly.com 


= 


w Found Glory, Not Without a 
i nt (Epitaph) A big part of New 
jund Glory’s subject matter seems to 
eA be women. I guess 
it’s sort of a-punk= 
| rock staple to write 
‘ songs about girls, 

j and it’s not so 
much that New 
Found Glory’s 
songs about girls 
ren't good—it’s just that nowhere over 
course of this album that is almost 
xclusively about girls does it ever give 
e impression that New Found Glory 
inks of girls as people. Girls are liars, 
‘re teases, wolves, they ruin your life 
d pull you down. Apart from a desire 
o rip your heart out and leave you 
ined, girls don’t seem to have any 
et feelings or motivations. If! wanted 
insipid genre music with lyrics about 
sexual objects women are, | would 
be listening to Nickelback, because | like 
o buy Canadian. —BRYAN BIATLES / 


*¢5 


e Inch Nails, Jane's Addiction, 
treet Sweeper, NINJA EP (Indepen- 
ent) Trent Reznor's post-label, online- 

release creative 

orgy continues with 

this three-way, a 
any le hot but too-slick 
salun 866 preview of the 
groups’ touring 
show this summer. 
Two tracks from 
ane’s Addiction’s 1987 live debut have 
n re-recorded by Reznor and produc- 
r Alan Moulder, some of their scruffi- 
ess buffed out. “Chip Away” gets a 
rcussion-heavy, vocal echo-y treat- 
iment, while “Whores” has a too-smooth 
ck feel, though the guitar sometimes 
immers into a kind of crystalline-pure, 
amond-hard grunge. The NIN tracks, 
overs from With Teeth, are a pounding 
loomer and some snarling pop. Then 


Wweeper, Rage guitarist Tom Morello’s 
artnership with Boots Riley. The energy 
ind fusion of sensibilities aren't quite 
et but it’s intriguing. “Clap For The 
pairs a lowdown, funky riff with 
ome viciously sarcastic lyrics about 
hite-collar gangstas in Wall Street 
ioods. "The Oath” hooks some stutter- 
g chords up with an almost catchy 
ight-back ballad. —BRIAM GIBSON / brian@vue- 
fookly.com 


n tee Pictures (604) Of all the 
ential heirs to the post-grunge throne 
h the late ‘90s, Ian Thomley’s gratifying 
blend of metal- 
inspired anthems 
and pop sensibili- 


pre 
a aes 

| ] ties, fuelled by 
‘> ; throat-shredding 


"TL | Vocals, helped us all 
| ao move on from 
~ grunge’s slow 
ise. Disappointingly, however, his 
»’© outings have circled back to the post- 
ge circus that he seemed poised to 
old. Tiny Pictures is rife with rock 
ichés, and though Thornley's unques- 
able talent comes through in ambi- 
Jus arrangements, the unremarkable 
writing merely delivers a safe post- 
inge record. The album's highlights, 
'Prisingly, come through in the prog- 
k/Police-esque “Man Overboard,” 
=nks to contributions from Rush’s Neil 
ple ed Nick Raskulinecz. 
Rikeenges@veeweetlycom 


( 


ere’s the new rap-rock of Street” 


<2 |OLD SOUNDS 


EDEN MUNRO 
= | eden@weweekly.com 


Gogmagog, / Will Be There (Food 
For Thought) Originally released: 
1985 The supergroup. A concept that 
usually doesn’t last for much more 
than an album, two if luck holds out. 
In the case of England’s Gogmagog, 
the band didn’t even last for a whole 
album, its recorded output holding 
steady at a single EP in 1985. 

It's debatable 
whether or not this 
was even a super- 
group at all, 
though; it’s not like- 
ly that anyone 
other than studious 
fans of the New 
Wave of British 
Heavy Metal would 
ever recognize the 
names involved: 
Paul Di’Anno, for- 
mer vocalist for Iron 
Maiden, along with 
the band’s ex-drum- 
mer Clive Burr, 
alongside former Whitesnake/Black Sab- 
bath bassist Neil Murray, guitarist Pete 
Willis from Def Leppard's early, pre-radio- 
friendly years and Janick Gers, ex of Deep 
Purple singer lan Gillan’s band’ and headed 
towards his current gig as one of Iron 
Maiden’s triple-quitar lineup 

So while no one in Gogmagog was 
the biggest star on the scene, there 
was a pedigree that tied them to some 
of the major bands of the time, and 
there’s an incestuous history around the 
bands of the NWOBHM, so the combi- 
nation must have made some sense 

Turns out, though, that Gogmagog 
Originated with Jonathan King, the 
British producer who had discovered 
and named Genesis; he was the one 
who conjured up the idea of Gagma- 
gog, visions of a metallic rock opera 
dancing in his head. 

Alas, the project fell on deaf ears, 
and only this three-song EP saw a lim- 
ited release. Listening to the songs, it's 
not all that surprising that it never 


QUICK SPINS 


= 

= 

x | WHITEY HOUSTON 

= | quickspins@vueweekly.com 


THE PAINS OF BEING PURE AT HEART 
THE PAINS OF BEING PURE AT HEART 
SLUMBERLAND 

A fine noisy din 


When you peel back the layers 
There are songs inside 


JON HOPKINS 

DOMINO 

Eno-esque young lad 

Makes some good ticky ticky 
Nice headphone pleaser 


ROYKSOPP 
JUNIOR 
ASTRALWERKS 
A few of these songs 


Get permanently stuck ... like 
Sand on an ice cream 


went any further. That's not saying the 
quality isn’t there, though; the title 
track, “I Will Be There,” finds Di‘Anno 
in fine vocal form, having jettisoned 
some of the punk snarl he favoured 
with Iron Maiden but not yet using the 
guttural grow! he would summon up in 
his later work. If anything, “I Will Be 
There” comes across as pop version of 
the NWOBHM, a little too light to 
make much of an impact. 

The next track, “Living ina Fucking 
Time Warp,” probably didn’t help King’s 
chances of selling the project back in ’85, 
with Di’Anno 
delivering lines 
like “It's so fuck- 
ing boring / The 
girls all look the 
same, the 
money's been and 
gone / I've looked 
at every picture, 
heard every song 
/ It's all repeats 
for me, | don't 
belong / I'm tired, 
tired / I'm living in 
a fucking time 
warp” over an 
unsurprising mix 
of NWOBHM power chording and what 
sounds very much like a rewrite of the 
thythm to Judas Priest's “Living After 
Midnight.” Gogmagog certainly wasn't 
rewriting any of the rules, but the band 
sure knew how to play by them, and even 
push and bend them a little bit. 

In the end, it's the closing track- 
“It's Illegal, It’s Immoral, It's 
Unhealthy, But It's Fun"—that makes 
Gogmagog's finest statement. This is 
a set of tunes that has been barely 
mentioned in the years since even by 
those involved in the project, but it's 
easy to imagine the shrugs and “Why 
nots?” that the players likely offered 
up when the idea was tabled. Judging 
by the three tracks that made it out, a 
good time was had by those involved. 

At least it seems that way as Di’An- 
no shouts out the lengthy, singalong 
title of the last number. The group did- 
n't last and the songs aren't all that 
original, but it sounds like a hell of a lot 
of fun for those three tracks. w 


DAN DEACON 

BROMST 

CARPARK 

One man dynamo 

Gets a bit more mellow ... or 
Eight bits more mellow 


OBITS 

| BLAME YOU 

SUBPOP 

Froberg's Hot Snakes lite 

Or, uh, maybe ... lukewarm snakes 
Will still rule your face 


FEVER RAY 

FEVER RAY 

MUTE 

One half of the Knife 


Makes awesome disc that sounds like 
One half of the Knife ; 


LENY| 


CesFULL MOON 
FOLK CLUB 


->-FRIDAY MARCH 27-< 


ALEX CUBA 
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) N APRIL... 
IELIZA pod too. 
GiLKYSON good peorle ysiel 
NINA GERBER great 4 Ww 


St Basils Cultural Centre 


-10819-71 Ave 


info : 438-6410 Ga Fouindation 


Tickets available at Southside Sound & Tix On =< Peal 


HT SUNDAYS 
TOUD.LICLOTE PART! 


SUNDAY MARCH 29 - BLACK DOG FRECHOUSE 


SAPPORO PINTS $4.73 © NO COVER + 1OPM 


wit ASTROLOGY 


AOB BREZSHY 
freewill@vueweekly.com 
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ARIES (MAR 21 - APR 19) 

Don't you think it's time you toned down your 
manic aspirations? Aren't you curious about 
the sweet, sensitive success that could be 
yours if only you got really calm and peaceful? 
Wouldn't it be interesting to explore the more 
manageable opportunities that might become 
available by accepting your limitations with 
humble equanimity? APRIL FOOL! Don’t you 
dare do any of those things, Aries. Your spiri- 
tual duty for the foreseeable future is to be a 
brave initiator of ingenious experiments ... a 
high-powered self-starter who competes pri- 
marily with yourself ... a pioneering warrior 


__ Who's in quest of transcendent exploits that 


make it unnecessary to go to war. 


TAURUS (APA 20 - MAY 20) 

As you enter testing time, | may be the only 
astrologer who has enough tough love to 
wake up your inner teacher, ensuring that 
you'll get the expert help you need. And | 
may be the only psychic healer who can 
polish your aura and help you dispose of 
the karmic gunk that has been gumming up 
your luck. APRIL FOOL! I'm powerful, but 
not that powerful. My job is to alert you to 
the work that must be done so that you can 
do the work yourself. For best results, 
blame no one for any sadness you may 
feel, and take full responsibility for creating 
your own happiness. 


GEMINI (MAY 21 - JUN 20): 
Please do not snort meth in a hot-air bal- 
‘oon with fake Peruvian shamans as you fly 


AQ. WUSWEENGLY —MARB + APR 1.2009) 


to a secret CIA fortress where you put on a 
mask and play strip poker with high-rank- 
ing members of the conspiracy to create a 
one-world government. APRIL FOOL! 
There’s no way you'll be invited to a 
whacked-out spectacle like that. Your wild- 
ness does in fact need expression, but it 
will be perfectly satisfied with less 
whacked-out adventures that are healthy 
for you and leave no messes in their wake. 
Monitor yourself for any urges you may 
feel to seek out over-the-top melodramas. 


CANCER (JUN 21 - JUL 22) 

So many miraculous images of Jesus 
have been appearing in Cheetos corn 
chips lately that a new cult of “Cheesus” 
worshipers has sprung up. | suggest you 
consider the possibility of joining them. 
This is a favourable time to switch your 
religious affiliation to a faith that puts 
great stock in goofy miracles. APRIL 
FOOL! | lied, sort of. There's really no 
mandate for you to become a Cheesus 
Freak. But it is a fine time to add tender 
irreverence and fun-loving funkiness to 
your spiritual aspirations. 


LEO (JUL 23-AU6 22) 

| have a message for the city of Los 
Angeles, regarded by most astrologers 
as a Leo: it would be wise to accept the 
offer of tequila manufacturer Jose Cuer- 
vo, which has offered to pay a hand- 
some sum for the right to put its 
advertising sign beneath the huge Holly- 
wood sign in the Hollywood Hills. APRIL 
FOOL! This is a bad time for all Leos, 
including LA and you, to sell their souls. 
In fact, the universe is conspiring to 
bring you practical rewards for simply 
being your beautiful self. | suggest you 


The long road to irrelevancy 
~ 


BACKLASH BLUES. 


ADLAND PEMBERTON 


> 
~” 
i 
= ‘oland@yueweekly.com 


Some people can roll with the punches. The 
modem world is a tough place for any artist 
in any medium to traverse. In the music 
business, it feels like you almost have to be 
as well-versed in technological shifts as 
you are in song structure to make it. Some 
people have remained consistently aware 
of variations in the business model, new 
styles of music and the direction of music in 
general, while other people simply can’t 
think in those terms. Timbaland's production 
on Chris Cornell's Scream has led me to 
wonder what direction he could possibly be 
coming from. Is he merely self-deluded or is 
it the company he keeps? 

Chris Comell was once genuinely rele- 
vant. In the ‘90s, he was the lead singer of a 
commercially successful band named 
Soundgarden, released a critically lauded 
album called Superunknown and had a buzz- 
worthy video and song in “Black Hole Sun.” 
From there, he created the popular pop-rock 
outfit Audioslave with the remnants of Rage 
Against The Machine. | would never have 
expected Kurt Cobain to be doing an electro- 
house album 10 years removed from Never- 
mind, but that’s comparable to what 
Comell’s up to these days. 

Remember those consistently aware 
people | was talking about? The ones who 


proceed according to the hypothesis 
that radiating your highest integrity is 
the finest form of self-promotion. 


VIRGO (AUG 23 - SEP 22) 

This is an ideal time to have sessions with 
a sex therapist so as to get to the root of 
any inhibitions that might be preventing you 
from claiming your full measure of orgasmic 
enlightenment. APRIL FOOL! While this is a 
fantastic time to deepen your access to the 
Spiritual gifts of erotic bliss, you won't need 
a therapist to accomplish it. Here’s all you 
really require: 1) a fantasy of making love 
with an inscrutable deity who has four 
arms, the better to hug you with; 2) a pre- 
tend aphrodisiac made from the peaches of 
immortality that you'll steal from the tree of 
life in your dream tonight; 3) an invisible sex 
toy that you create in your mind’s eye while 
you're meditating about the most sublime 
situation you've ever been in. 


LIBRA (SEP 23 - OCT 22) 

Maybe someday you will allow yourself to 
act more like an Aries. You know, you'll 
barge ahead along a path of your own mak- 
ing. You'll follow the siren call of your good 
instincts instead of the waffling questions of 
your fine mind. You'll relish the scary sounds 
from up ahead as potential opportunities to 
triumph over your fear and hone your 
willpower, Don't do any of that stuff yet, 
though. You're not ready for the challenge. 
Maybe in a few years. APRIL FOOL! Here's 
the truth, Libra: now is an excellent time to 
act more like an Aries. 


SCORPIO (OCT 23 - NOV 21) 


Sometime in the next week, the spirits of 
Nostradamus, Edgar Cayce, John the Bap- 
tist, and Jean-Paul Sartre will come to you 


MUSIC: 


don't make you ashamed for liking them? 
Well, one of those folks decided to make 
their opinion widely known on Chris Cor- 
nell’s new R&B experiment. Broadcasting 
live from his Twitter account, Nine Inch 
Nails’ Trent Reznor spoke for the collective 
consciousness: “You know that feeling you 
get when somebody embarrasses them- 
selves so badly you feel uncomfortable? 
Heard Chris Comell's record?” Comell is let- 
ting himself get filmed looking like dad at 
the disco with metaphorical rose-tinted 
shades on and it's all Timbaland's fault. 
Screams tracks typically come retrofitted 
with the same blunt, lazy major chord progres- 
Sions that have catapulted Timbaland beyond 
mere “innovator” status. This shambolic dis- 
aster of an album features schmaltzy washed- 
over acoustic guitar flourishes, fake choir, 
sub-Enya ambient synth lines and the lyrics 
“You are the wind | ride.” It’s like the Lonely 
Island album except it's serious and has lower 
production values. Why and how does this 
exist? Is this a big hustle? Is Timbo trying to do 


ina vision to tell you how to prosper during 
the coming Great Depression. With their 
expert tips you will spend the years 2010- 
2013 safe and sound and well-fed ina 
gated community while millions of your fel- 
low humans are rioting in the streets over 
scraps of food. APRIL FOOL! Everything | 
just said is a lie. The more modest truth is 
that you now have access to great insight 
about how to increase your long-term sta- 
bility and security. Take advantage! 


“SAGITTARIUS (NOV 22- DEC 21) 


In a letter to Santa Claus last December, 
a child from Seattle wrote, “Dear Santa, 
Can you give me a very special super- 
power? What | want is to be able to 
make up songs everywhere | go, and not 
have to work so hard to think of things 
to say to people because a fresh, beau- 
tiful song will magically pour out of my 
mouth for all occasions.” I'm happy to 
announce that if this child is a Sagittar- 
ius, his or her wish could soon come 
true. APRIL FOOL! What | just said is not 
a literal reality. But it may have 
metaphorical value. The truth is, many 
of you Sagittarians will be very fluid and 
imaginative in the coming weeks. You 
may be able to create pretty much any- 
thing you'put your mind to. 


CAPRICORN (DEC 22- JAN 19) 

I'm definitely not encouraging you to go 
to YouTube and watch the music video of 
the hamster eating popcorn on a piano. 
You've got more important things to do, 
and shouldn't waste your time on trivial 
diversions. So get down to business! 
Commit your whole being to the crucial 
work you have ahead of you! Don’t waver 
from your laser-focused intention! APRIL 


‘don't respect their intelligence. w 


the shell trick with some bottom-of-the-barre) 
beats on an aging foil searching for relevancy 


THERE'S A BIG DIFFERENCE between cay 
nibalizing trends after they happen and hay 
ing pre-emptive awareness of what's going 
on and the capability to adapt with chang. 
ing times. The former is for vampires |i: 
Madonna and Fat Joe, those with no origi 
nal ideas left who will plunder from 
regions, specific people and marketing com. 
panies to stay visibly relevant and financial 
ly solvent. The latter refers to people ji; 
Reznor, Diplo (who's playing the Edmonton 
Event Centre on April 25) and David Byrne 
who have a genuine hunger for newness 
and a desire to show people new ways of 
doing things. Timbaland used to be a part of 
the second group, but now he’s stuck with 
the bloodsuckers. How did that happen? 

| think it may have to do with Timba 
land's circle of friends (or lack thereof). | 
you have real friends, they call you on your 
shit and they say your stuff is starting to 
sound a little same-y. But if you are so rich 
that your only friends host American Ido! 
and run record labels, you can have a 
skewed perception of what works and what 
doesn't. It's what's taken Timbaland away 
from the exciting permutations of his youth 
towards his current transparent attempts at 
duplicating recent successes. People are 
becoming smarter and smarter about what 
they consume and it won't be long before 
the audience dissipates for musicians who 


FOOL! The truth is that if you want to su’ 
ceed in the coming days, you will have to 
stay loose, indulge in at least a few blithe 
diversions, and not be a stern taskmaster 
demanding perfection. So go watch the 
hamster. It’s at tinyurl.com/agywon. 


AQUARIUS (JAN 20- FEB 18) 
Nothing but great news for you as far as 
the eye can see, Aquarius. You're much 
more likely than usual to win a contest and 
be told you're hot and find loose money on 
the sidewalk. | bet you'll also get an invita- 
tion that you never imagined possible and 
an offer to have a conversation with a per 
son you admire. Nor would | be surprised i 
you finally gamer a certain form of recogn': 
tion you've been pining for, get a message 
that will change your life in a sweet wa), 
and discover a brand new trick for expert 
encing pleasure. APRIL FOOL! | was exag- 
gerating. Maybe one or two of those 
wonderful things will happen (at most. 
three), but not all of them. Don't be greecy 


PISCES (FEB 19- MAR 20) 

| predict that sometime soon you will 
time-travel to 2012 and then return t0 te 
present. While on your journey, you " 
learn the outcome of three major spo''s 
events that will happen between now 
and then. This knowledge will eventual 
help you win large bets that earn you Me 
lions of dollars. APRIL FOOL! | lied. ‘9! 
won't literally engage in time travel. 2" 
you won't get access to valuable sports 
scores. | bet you will, however. take é 
semi-magical excursion into the tutu'e *" 
a vivid dream or meditative vision, we" 
you'll get a clear idea of what would altir 
mately work and not work about your ¢U" 
rent experiments in happiness. ¥ 


‘SOCIETY Rim 1812, 
702.5117 * Fri, noon-tpm © 


TICE: WH y St Loki 
iihe.values and principles of restorative justice an: 
pccig Me tanta pee 
eather@)shaw.cs 7 


\NKEI D: FEAR AND LOATHING AT THE F 
OCERY STO! Main Rox, Staniy Minar Ubrany, 
Winston Churchill Sq ¢ Lunch by the Books; U of A 
losophy jennifer Welehman dis the 


professor J 
| significance of ified . 
par. 2s 1280pm * Foe 


Peo Eni 
ery Su, em, ach 


ic, drama, ‘and reflection on 
} a i ee ai . 


isted Living Place, via ne Home: Blends — 


: 
Bpm (d6or}: www. sug 
TAKE BACK THE NIGHT Alberia Ave Communi 
ue, S21.118 Ar, BOE SE» Del 
violence i - 
Dalene: ae! siaaiall 


; 
NEW THEATRE WORKS IN CANADA 
Second Playing Space, Timms Centre for the Arts, U 
of A * Panelists Charlie Tomlinson, Beth Graham, 
Daniela Viaskalic, Jonathan Christenson, Bretta 
Gerecke, Camyar eee ara Youssef * Mar 


28, 2pm, reception 


U-Z2/ALBERTA MUSIC INDUSTRY ASSOCIATION 
Riverdale Hall * Informative, hands-on music work- 
shop to build the skills and confidence of emerging 

and musicians ¢ Sat, Apr 4 * $40 {incl 
lunch and snacks) * Register at 
marchr@telusplanet.net 


E KALBACH SOCIOE- 


AND CHANGE 
IN ALBERTA U of A cau |S, 25, a ree, 
, Www.alberta,ca/pri * Keynote tal 
je Harry Hiller, The Boom on the Rc a 
le the Dynamics of Migration to Alberta 
© Fri, Mar 27 ® Free ¥ 


WELCOME TO THE REEL WORLD Civil Engineering 
ee Keel 2 SSI eae a a ae 
issues film ai ‘er series featuring the film 
South Africa Aw: Spm ye 
WOMEN IN BLACK In front of the Old Strathcona 
Farmers’ Market © Silent vigil the 1st and 3rd Sat, 
10-11am, each month, stand in silence for a world 
without violence 


WOMEN ONLY BICYCLE REPAIR BikeWorks, 10047- 
80 Ave (enter through Back Alley), 780.433.2453 « 
Edmonton Bicycle Commuters’ Soviety # {first and third 
Sundays of each month) * Apr 5 @ Free 


COMEDY 


CARROT CAFE 9351-118 Ave, 780.471.1580 * People 
in Pants Improv * 1st Thu every month, 7:30-3pm ¢ $5 


CITY CENTRE GYM Grant MacEwan College Rick 
Mercer ® Wed, Apr 8, 6pm (door), 7pm (shaw) # $20 at 
TIX on the Square 


COMEDY FACTORY Gateway Entertainment Centre, 
34 Ave, Calgary Trail » Thu, 8:30pm; Sat, 8pm and 
10pm * Dennis Ross; Mar 26-28, Apr 2-4 * 


COMIC STRIP Bourbon St. WEM, 780.483.5999, 
www.thecomicstrip.ca * Hit or Miss Mondays: Each 
Mon © Best of Edmonton Tuesdays: Each Tue * Kurt 
menue, Welby Santos and Sean Lecomber; until Mar 
29 ® Hit or Miss Monday's: Mar 30 ¢ The Best of 
Edmonton: Tue, Mar 31 


LAUGH SHOP 1105-6606 137 Ave, Londonderry Mall, 
780.476.1010 ® Wed-Thu 8pm; Fri-Sat 7:30pm and 
sade cea ats se 

; Mar * Simon 
King from. Vapor Apr 1-4 
UON'S HEAD PUB Radisson Hotel Edmonton South, 
4440 Gateway Boulevard, 780.437.6010 « 
‘open mic night every Sun (9pm) hosted by Lars Callieou 


STEEPS TEA LOUNGE-COLLEGE PLAZA 111 16-82 
Ave, 780.988.8105 * Amateur Comedian Night: every 
Tue, 8-10:30pm © For info contact 
robyn@steepstea.com 
WINSPEAR CENTRE © The Trailer Park Boys, Ricky, 
Bubbles and Julian * Thu, Apr 2, 8pm & $4980 at 
Winspear box office 

QUEER LISTINGS 


AFFIRM SUNNYBROOK-RED DEER Sunnybrook 
United Church, Red Deer, 403.347.6073 * Affirm wel- 
‘come LGBTQ people and their friends, family, and 
allies meet the 2nd Tue, 7pm, each month 


BISEXUAL WOMEN'S COFFEE GROUP « A social 
group for bi-curious and bisexual women every 2nd Tue 
every month, Bpm * 
hittp://groups.yahoo.com/group/bwedmonton 

BAR AND LOUNGE 10242-106 Si, 


FANS TaD = Nig 3pm am hr pn # Sur 
otati Span ae i Ms cs ont Mc Want 
in Lounge and GoDiva and Donnatella 


Lynwood E Schoo! at 18451-84 Ave: Mon, 7- 
his Lanes, a 3414 enone eri 
, i; Sat, S-/pm; 
bowiil ca ® Curling: Mon, 7:15- 
ig Granite Guting Club; 780,468 5942 « 


a shalt eee 06 St T , 
ng: |, 11762-106 St; Tue, h 
sit ng: | poo! St Tue, 8-9pm, Thu, 


Amiskiwaciy Aca , 10 + it Rd, 8-1 Tee: 
lala 2 latex 
3:40pm; Korezone Fitness, 203, 1057S 115 St: 
imedmonton.ca 


meet 2nd Thu every month. For details go to 
http://graups.yahoo,com/qroup/edmonton_illusions/ 


INSIDE/OUT U of A Campus * Campus-based organi- 

zation for lesbian, Gay, bisexual, trans-identified and 

queer (LGBTQ) faculty, graduate student, academic, 

straight allies and support staff * 3rd Thu each month 

(fe inter terms}: Speakers Series. Contact Kris 
lis@ualberta.ca 


KOREZONE FITNESS 203, 10575-115 St « LIVING 
POSITIVE 404, 10408-124 St. www.edmlivingposi- 
He LETS OSS En, © at a 
confidential f Support to fe living wit! . 
7-Spm: Support group Day on peer coun- 
selling 


MADELEINE SANAM FOUNDATION Faculté St 
Jean, Rm 3-18, 780.490.7332 © Program for HIV- 
AID'S prevention, treatment and harm reduction in 
French, English and other African languages * 3rd 
and 4th Sat, Sam-Spm each month # Free (mem- 
ber}/$10 (membership) # Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
tles.com/makingwaves_edm * Recreational and com- 
Petitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * 
Every Tue, Thu 


PLAY NIGHTCLUB 10220-103 St, www.playnight 

club.ca * Open Thu, Fri, Sat © The first bar for the 

Pele! community to open in a decade with Ous Alexx 
rown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON 9540-111 Ave, 
780.488.3234, www.pridecentreofedmonton.org * 

Open Tue-Fri 1-10pm, Sat 2-6:30pm # LGBT Seniors 
Drop-in: Every Tue/Thu, ea * CA Every Thu (7pm) 
* Suit Up and Shaw Up: AA big book study group meet 
aay Sat. noon ¢ Youth Understanding Youth: Youth up 
to 25 years, support and social group meet every Sat, 7- 
Spm; yuy@shaw.ca * Te od Board meeting Ist 
Sun each month, 10:30am-12:30pm Trans. 
Education/Support Group: Meet the 1st and 3rd Sun, 2- 
4pm, of each month; www.albertatrans.org * Men 
Talking with Pride: Every Sun (7pm); facilitator: Rob 
Wells robwells780@hotmail.com # HIV apa Group: 
Meet the 2nd Mon of each month, 7pm * Transgender, 
Transsexual, Intersex and Questioning (TTIQ) Alliance; 
Support meeting the 2nd Tue each month, 7:30pm * 
Transgender, Transsexual, Intersex and Questioning 
Education, advocacy and support for men, wornen and 
youth; PFLAG Edmoniton: Meet the Ist Wed each 
month, 7pm * Free short-term, solution-focused drop-in 
counseling; every Wed, 7-1 . Acatsrees drop-in 
for LGBTO for youth up to 25; Tue-Sat, 3-7pm: 


PRISM BAR 10524-101 St, 780.990.0038 « ei 
Wed: Free Pool; Karaoke, 3pm-midnight * Every Thu: 
Prism Poo! League; 7-11:30pm * Every Fri: Steak Nite; 
5-9pm; DJ at 9:30pm © DJ; Mar 28, 10pm * Crazy Girl 
Love: Art show and entertainment Mar 31, 8pm 


ROBERTSON-WESLEY UNITED CHURCH 10209-123 
St. 780.482.1587, www.nwue.org * Soul OUTing: an 
LGBT-focused alternative worship * 2nd Sun each 
month, 7pm; worship Sun, 10:30am; people of all sexu- 
al orientations welcome. A LGBT monthly book club and 
film night. Info email jravenscroft@nwvue, org 


ST. PAUL'S UNITED CHURCH 11526-76 Ave, 
780.436.1555 * People of all sexual orientations are 
welcome © Every Sun (10am worship) 


WOMONSPACE 780.482.1794, 
Wvew. womonspace.ca, womonspac 
Non-profit lesbian social organization for Edmonton 
and surrounding area. Organized monthly activities 
from dances, auras nites, golf tournament, etc 
Monthly newsletter and reduced rates included with 
membership. Confidentiality assured 


WOODYS 11723 Jasper Ave, 780.488.6557 * Open 
Daily {noon) © Sat-Tue Karaoke with Tizzy and Patrick 
© Sat-Sun Pool Tournaments 


SPECIAL EVENTS 


EDMONTON'S FASHION FESTIVAL Trans Alta Arts 
Bam, 10330-84 Ave * Edmonton Fashion Week: 
Featuring local, Canadian and intemational designers, 
Salon SI (the Art of Coiffure), Makeup 
Showcase, Emerging Designer and Stylist Contest 
and Style Gallery, an urban fashion and design shap- 
ing market, and yisual arts and phot faphy ° a 
oo 8pm © $15 single ticket)/$20 idoor)/$85 {VIP 
passes) TIX on the Square, door 
HOPE AND COMFORT Red Willow Community 
Chureh, 15 Comveau Ave, St. Albert « A benefit con- 
cert hosted by Walking with Jaguars * Mar 28, 7, 
© $12 (door) at TIX on the Square, proceeds to he 
with the traveling expanses for three Zimbabweans 
young people who lost their father 


JABULA AFRICA! Crestwood Community Hall, 
14325-96 Ave, 780.554.8735 © Celebrate Africa 
with live West African drumming and dancing. 
Appearance by Memeza Africa, a group from 
South Africa * Sat, Apr 4, 7:30pm # $15 (adv 
until Mar 31)/$20 (after Mar 31, door) at 
www.everylifematters.ca; proceeds go to build- 
ing homes for orphans and vulnerable children in 
KwaZulu-Natal, South Africa 
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Gay bar transformed 


53 | QUEERMONTON 


— | TAMARA GORZALKA 
tam@yueweekly,com 


I'm at the gay bar, leaning against a 
beam and staring out at the crowd. 
Unless a particularly good song is play- 
ing, this is the position | can usually be 
found in at the club. | don’t like to dance, 
much. | definitely don't like to flirt or ini- 
tiate conversations with folks | don't 
know, no matter how cute. | just like to 
people watch. | see my friend's attempts 
at wooing some blonde a few feet 
ahead of me. | can’t make out what she’s 
saying, but I’m pretty sure it doesn’t 
matter. Picking up at the bar has more to 
do with how you look that night and how 
many drinks the other person has had 
than anything that's said. |'m not sure if 
my friend is going to be successful, the 
blonde is leaning into her and laughing 
at her jokes, but she was doing the 
same thing with someone else just min- 
utes earlier. She's probably just one of 
those friendly types that gets the girls 
excited before going home alone. 

I've been studying the crowd for a 
few minutes when a plainclothes securi- 
ty staffer comes up to me. He's got his 
best bouncer voice on but is betrayed by 
his small stature and an outfit that 
makes him look like every other gay boy 
clubgoer in the room—bouncers don't 
wear flared jeans. I'd probably ignore 
him if it weren't for the noticeable bar- 
issue earpiece, wire trailing inta his 
brightly coloured hoodie 

He tells me that I’ve had too many 
and it's time to leave. I’m rather con- 
fused by this since |'m not a cheap drunk 
and I'm looking at my second bottle of 
the night, still almost full, in my hands. 
I'm the first person to admit when I'm 
drunk—it happens enough, and | know 
the signs. But this is not one of those 
nights and | can’t figure out why he 
thinks that I'm near passing out. | calmly 
inform the glorified mall cop that I'm not 
drunk and he tells me that | can either 
choose to leave now or he can get two 
security guards to escort me out. 

Then it hits me. Of the hundreds in 
the bar, I'm the only one not dancing. 
|'m not writhing inside the sweaty, 
stumbling mass covering the dance 
floor. That was never my scene and it 
certainly hasn't beckoned me any more 
strongly as I've gotten older. To him, | 
look out of place. 

| walk away from him, bewildered, 
and slipping into the crowd, | find my 
friends. He leaves me alone now that I'm 
socializing; | look normal to him. I've 
learned my lesson. The bar is for dancing 
and drinking and scamming on chicks. 
The bar is not for thinking and watching 
and being introspective. Nothing about 
my clubbing behaviour over the years has 
changed in Edmonton, but it seems that 
the scene has. 

A few years ago gay bars in the city 
were a place to relax with friends and to 
dance a bit. They've since transformed, 
the shift coinciding with the time that 
The Roost shut its doors. Where The 
Roost evoked a feeling of family and 
comfort, Edmonton's other gay bars 
seem to be thick with a meat market 
atmosphere. It’s a strange sensation, 
feeling eyes constantly scanning for 


something worthwhile. And if you're 
over 30? Forget it. The clubgoers will 
stare at you as if you've grown another 
head, right there in the bathroom line. 


WHAT WE HAVE HERE is a chicken/egg 
scenario. Did the bars change-and bring 
about a new outlook or did moods shift 
and the bars changed to accommodate 
them? My guess:is the latter. But what 
made my gay peers turn back to the 
world of hazy drunken nights and girls 
and boys they don’t remember in the 
harsh light of the next morning? 

\'ve noticed that my generation seems 
to have exhausted itself with the idea of 
Internet dating. It seemed like the latest 
and greatest thing a couple years ago 
but now it’s played out. By now all the 
gay folk | know have found a few rela- 
tionships online only to have them go 
sour. Now we've gone back to the bar— 
the old methods usually are the best 
ones after all 

Perhaps it has something to do with 
the strides we've made in normalization 
We can go to other establishments and 
hold hands with our partners or look 
obviously queer without fearing for our 
safety (mostly). We don't solely have to 
go to a gay bar if we want to act gay in 
public. But we do have to go to. a gay bar 
if we want to have decent chances of 
finding someone of the same sex to 
hook up with 

Perhaps it's idealistic to think that gay 
bars haven't always been meat markets 
| wasn't in the clubs 10 years ago so | 
couldn't tell you either way. But do | 
hear stories about places that were sec- 
ond homes as much as they were glory 
holes and drug dens? When | think about 
the clubs (not the smaller queer pubs, 
but the large dance bars) that we have 
in Alberta in 2009, it’s hard to see any- 
one mourning their closure in the same 
way they mourned Flashbacks or The 
Roost. Our bars are starting to become 
as interchangeable as any of those 
which endlessly shift identity inside 
West Ed: Crowds don’t mourn those 
kinds of clubs. 

I'm told by my friends who get 
around that's it’s now easier than ever 
to pick up and get laid. It wasn’t very 
hard for these people in the first place, 
but now it's like shooting fish in a bar- 
rel. Shouldn't the widening of the dat- 
ing pool make people more selective, 
not less? And why is it that no one | 
talk to seems to find random bar sex 
particularly satisfying most of the 
time? | wonder if the people giving it 
up after a few drinks do it because 
they want to or because they think 
everyone else is. And for the people 
seeking it, do they realize it likely was 
all that random sex that created the 
gnawing emptiness in the pit of their 
stomach that they're trying to fill? 

I'm not knocking anonymous drunken 
sex, but give me a good date and stimu- 
lating conversation over inebriated 
clumsy physicality and a coyote ugly 
morning any day. 

Maybe we really have found equality 
if our bars have ceased to be about com- 
munity and are now just vehicles far sex 
and alcohol. If that’s the case, | think I'll 
spend my next few Saturday nights in a 
bubble bath with a good book. | don’t 
want to get yelled at again. w 
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AF YOU WANT TD PLACE YOUR CLASSIFED AD It 

‘UE WEEKLY, PLEASE PHONE 780.426.1996. 

DEADLINE IS HOON THE TUESDAY BEFORE PUBLICATION 
AUCTION 


Auction of photography fighting equipment. Saturday, 
Mara 2B at Ipm. po Ave, Edmonton. 
Registration required. Email seles@lightrein.ca 


BUSINESS OPPORTUNITIES 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenneths 


EDUCATIONAL 


Free Acting Classes. 
sign up at freeactingtips.net 
Audition and camera tips. 
www.vadastudios.com 


FRAMING 


PICTURE FRAMES 


© ALTERNATIVE\THERAPIES » 


EXHIBITOR 
OPPORTUNITY 


1-877-560-6830; 


he MOTIVATIONAL SPEAKERS & COACHING 


CLASSIFIEDS 


HELP WANTED 


Tired of working someone else's dream? 
What do the rich know that you dont? 
Groundbreaking opportunity, new in Canada. 
Financial freedom is here! 780.994.2760 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 

Ph 780.907.0570 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world 
Next in-class or ONLINE by co idence. Jobs guar- 
anteed. 7712-104 St. Call for info pack 1.888.270.2941 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


ARTIST TO ARTIST 


Arist/raptic designer needed to do CD cover art, 

and possible booklet-good, creative concept. Also 

filmmaker wanted to do simple, live, in-studio film 
clip. E: Nick at nickfree@shaw.ca 


NYC Midnight's (www.NYCMidnight.com; Sixth 
Annual Screenwriters Challenge: Apr 17-25; emtry 
deadline: Apr 15. $45 (sign-up cost) at www.nycmid- 
night.com/2009/SC/register.htm 


Mostly Water Theatre is accepting submissions for 
the next installment of Metro Digital Shorts (5 min or 
fess) to Metro Digital Shorts, 6-22 Stanley Milner 
Library, 7 Sir Winston Churchill Sq, Edmonton, AB, 
T5J 2V5 by Wed, Apr &. For info contact Sam 
Varteniuk at 780.686.5960, 
samvarteniuk@hotmail.com 


Call to nominate Edmonton's 3rd Poet Laureate will 
remain open until 4:30pm, Fri, Mar 27. Nomination 
forms: Edmonton Arts Council website at 
www .edmontonarts.ab.ca 


The Handmade Mafia, a craft collective, is starting a 
mony market in Edmonton on the 1st Sat every 


month @ at the Savoy and Orange Hall. 
ae funky, unique crafts and art 
For ir Ally: msall mail.com, Amy: amy- 
jedgar@hotmail.com 


Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
sign up adam.snider@amail.com 


Be a part of The Werks-North America’s Largest FREE 
Outdoor Art & Design Festival! The Works Art 
Market-Final Deadline Apr 15, 2009. Contact dawn@the- 
works.ab.ca for info on reduced rates for applications 
received between Feb 16 and Apr 15, 2009. Art 


Contest Deadline: June 1, 2009 5pm. Smaller Than A 


Breadbox Deadline: Mon, May 1, 2009 


MUSICIANS 
Musicians from Vancouver, to Whitehorse, to Winnipeg, 
the 2008 Wester Canadian Music Awards (WEMAS) 


Sept 17-20 in Brandon, Manitoba; 


line: Apr 19, 1pm apply at 
vonciibs eens eligibility information go to 
Www.westemcanadianmusicawards.ca/awards 


Blues man looking to form or join rock ‘n’ blues band. 33 
yrs experience, singer/songwriter, frontman, plays gui- 
tar, harmonica and dobro. Call 709.573.0444 or 
E: jimmererwfp@yahoo.ca 


The Loudhailers Seeking Piano for Rock n Roll Rhythm n 
Blues originals. www.myspace,com/theloudhatlers 
shows booked, recording constantly contact Justin 

theloudhailers@gmail.com 


Dirty City Hearts is seeking a guitar player. please con- 
tact us through facebook, myspace 
(www.myspace.com/dirtycityhearts) or call 
780.938.3037 for more details 


Hardrock band seeks EXPERIENCED drummer, south- 
side jamspace. Have songs written, demo available. NO 
AMATEURS, if you've never played in a band don't call. 

Paul 780.233.4269 


Singer/songwriter looking to form or join @ rock band. 
Infl: audioslave, velvet revolver, staind, seether, 3doors 
down, pearl jam. Please contact me at 
Danny_boyspel ahoo.ca 


Extreme metal band looking for skilled bassist. Our style 
is Death/Black metal; infl: Morbid Angel, Beathemoth, 
Mayhem, Marduk, etc, Must have Pro Gear. 18 yrs+ 
renegade5445@yahoo.com 


WANTED: JAMMERS for open public monthly jam 
on the second Sunday of the month at 9119-128A 
Ave. Rock, country & old time music, Ph. 

780.973.5593, randyglen@JumpUpDj.com 


1S DRINKING A PROBLEM? 
VUE CLASSIFIEDS 
PH: 780.426.1996 AA. CAN HELP! 780.424.5900 


Expo admission only $12 Purchase advanced tickets online. 
For more information, lecture programs, exhibitor lists, coupons contests, prizes & more at.., 


www.BodySoulSpiritExpo.com 


_SPAS & WELLNESS CENTRES © MEDITATION & SPIRITUAL GROWTH © PSYCHICS & 
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EDMONTON 
MARCH 27-29 2009 
SHAW CONFERENCE CENTRE 


FRI 3-10 SAT 10-9 SUN 11-6 
9797 JASPER AVE. 


CALGARY 
APRIL 17-19, 2009 
BIG FOUR BUILDING 

FRI 3-10 SAT 10-9 SUN 11-6 
STAMPEDE PARK 


explore experience enlighten 
; Getjready, for, ourymostidynamic & exciting events yetty 


CHIGLASSIBIEDS 


CREATION IS ECSTASY! 
with Anodea Judith, Ph.D. 


VOLUNTEER 


— 
Do you remember someone who believed in you when 


you were a child? Be that person ina child's life 
today. All it takes is one hour a week, which may not 
be much to you but will make all the difference in the 
life of a child, Be a Big Brother or Big Sister! Be a 
Mentor! Call Big Brother Big Sister today. 424-8181 


Volunteers needed to "make fun” at the Edmonton 
International Street Performers Festival running July 
3-12 apply online at www.edmontonstreetfest.com; 
E: volunteer@edmontonstreetfest.com; T; Liz Allison- 
Jorde 780.425.5162. Volunteers must be a minimum 

of 14 yrs old 


Do you love the ARTS? Join us and be a part of North 
merica’s LARGEST Outdoor FREE Art & Design 
Festival! Volunteer! Download your application at 
www.theworks.ab.ca 


Volunteer website for youth 14-24 years old. 
www. youthvolunteer.ca 


- Volunteer drivers a 
you're available v 


a 
_ Dr's Appointment Buddy—Ascompany new ref... 
immigrants to their | appointments to 
port and assist pak Thu, 10:30am 
iz NM HO Fequired, Lec\i. 
137,ot357 


CANADIAN LIVER FOUNDATION js lookin. j,, 
enthusiastic volunteers for presentations and sp, 
events. Call Carmen at 780.444.1547 


———— 
PA.LS. Project Adult Literacy Society need 
teers to work with adult students in the ESI ¢. 
as a Second Language Program. Call 780.42. «., 
Training and materials are provided 


Help support the Youth Emergency Shelter $0: 


Programs for yout 
780.468.7070; yess.org 


Fun and Inspiring — 
Employment 


Public Outreach is offering great positions for anyone 
looking to gain valuable work experience in a fun and 
flexible environment. 


As part of an Outreach Team, you will engage in meaning 
ful dialogue in order to promote sustainable funding on 
behalf of our select group of non profits. Our Teams enjoy 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately aboui. 
With flexible scheduling, excellent training, and scholar- 
ships this is an ideal employment opportunity! 


$12 / Hour 


guaranteed wage 


To apply, please send resume with cover letter 
to edmontonjobs@publicoutreach.ca 


i ane. heat 


or call 780.436.9896 


A WEEK IN 
WHISTLER 
WITH 
DEEPAK 


The Angeli 
Quantum Event.with G.W. Hardin 


Register NOW and save 50% at www.bodysoulspirite 
tickets Price: $75.00 for a limited time (Reg. $150. 
Pet a 
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DEAR ANDREA: . é~ 

/'ve always wanted to have a threesome 
and my wite is willing but she would pre- 
fer to do it with her first boyfriend. At 
first | was all for it but I'm getting more 
coneerned that it might rekindle an old 
flame. Otherwise | wouldn't care if she 
had sex with a different guy every week 
as long as she was safe and she came 
hame to me. I'm not jealous. | have a very 
high sex drive and could still have sex 
five or six day if time allowed. | 
love my wife and | know people are going 
to say if that was true why would | let 
her have sex with another man? Variety! 
Spice of life. 

It seems that her ex and | are similar 


Guerrilla Gardening need volunteers to help plant 600 

sarin ‘trees along baseline road. E: ete 

iag@uailcom, 1-780 432 6181 for info. Facebook: 
http://edmantongg. blogspot.com 


‘The Support Network: Volunteer today to be a 
Distress Line Listener. Apply on fine at: www.thesup- 
portnetwork.com or call 780.732.6644 


oe fey an adult to apa eo Call 
wavew.famlitica . 


ee 
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as far as sex goes. She has only been 
with four partners in 20 years, including 
me. She has always believed in being 
dedicated to one person and until | asked 
her about this she‘d never thought of 
straying. 

She feels if she were to do the three- 
some she would prefer to do it with her 
ex. They didn’t part on bad terms but just 
grew apart with careers and family. She 
said she would contact him if | wanted 
but I'm starting to worry. She says I'm her 
soulmate, but I'm not sure | should put 
our relationship on the line for a fantasy. 
LOVE. WANTING, BUT WORRIED 


DEAR W: 
The best way to avoid having people 
Say Stupid things about your private life 
is to actually have a private life. People 
do talk, and most of what they say is 
pretty stupid. 

| do admit to feeling a bit uneasy about 


Red Cross's Humanitarian Issues Program: need 
volunteers to help promote humanitarian issues to the 
Edmonton Community. We are hoping to expand our 
youth team (12-24 yrs old). Contact Laura Keegan at 
laura.keegan@redcross.ca 


Senior's Birthday Entertainment 
Senior recreation/activity centre needs volunteer 
entertainers for monthly aftemoon parties. 
Weekday message Karen 780.468.1985 seesa.ca 


The CAC is seeking energetic, caring, committed vol- 
unteers to become Prevention Educators for its 
RespectED: Violence and Abuse Prevention Program. 
Canadian Red Cross/RespectED Training Program 
begins fall 2008. www.redcross.ca/enar, Education 
Coordinator: 780.702.4158 / E 
edmonton. respected@redcross.ca 


Elder Abuse Victim Advocate—Assist, provide tele- 
phone support. Mature volunteers, 35+, with calm 
manner and excellent communication skills wanted. 
Volunteers receive intensive training and support. 
Commitment: Two 2 hr shifts/month, plus attendance 
at monthly staff meeting. Daytime Mon, Tue, or Thu 
8am-5pm. Leslie 780.432.1137, ext 357 


Volunteer for your local Red Cross. Help us make our 
mission of assisting the most vulnerable in our com- 
munity and around the world possible. Volunteer for 
Red Cross. To volunteer call 780.423.2680 / E: we- 
_edm-dm@redcross.ca 


Volunteers Needad to work with new immigrants in a 
variety of tasks and with vale greet a =a a 
outings! Many exciting shifts available! ui 
e 80,424 9545, ‘ext 249 


Rise Up: Radio Free Edmonton on CJSR FM 88 
seeking people with a critical ear who will be at 


protests, picket-lines, blockades, any sites of struggle ~ 


between people, corporations or governments to sim- 
ply bring a recorder and send us the footage. E: rise- 
upradio@ojsr.com; Sam Power, 780.492.2577 ext. 4 
for recording equipment and details 


Volunteers Needed! to assist new immigrants on first 
time shopping = for essentials. 2-3 hrs. occas. 
weekdays. Call Judy 780.424.3545, ext 249 


Volunteers Needed! to help adult immigrants leam 
English. 3-4hrs/Wwk. No exp. req., various locations. 
Judy 780.424.3545, ext 249 


Meals on Wheels, volunteer kitchen help and drivers 
needed, weekdays 10am-fpm, Call 780.429.2020 


Canadian Mental Health Assoctation-Edmonton 
ion Board Recruitment. For info visit weaw.cmha- 
imonton.ab.ca, click on Volunteer. Contact Abigail 
Parrish-Craig at grammaabby@shaw.ca 


ECAWAR. settee COALITION AGAINST 
_ WAR RACISM) Volunteers welcome. 
www.wage-peace.com for info/contacts, 780.988.2713 


US Help Line 
a Week 


A ANONYM 
iy ee aa ead Us we can help 
yam eal: 780 424, 4429 
Toll free: 1.877.463.3537 


partners who profess no feelings of jeal- 
ousy whatsoever—do they actually, um, 
care?—but there's a lot of variation in 
people's baseline territoriality levels. | 
won't think ill of you as a husband unless 
you let on that really you don’t give a 
damn what she’s up to, or whether she’s 
(re}developing feelings-for the ex, or what 
her intentions are toward you. At that 
point you get demoted from husband to 
acquaintance with benefits, and you lose 
your right to vote on what she does with 
anyone. Since you're plenty engaged and 
plenty.involved and plenty affectionate, 
though, | have nothing mean to say to you. 

| fully understand why you might be 
feeling a little hesitant about the ex thing 
but | think it’s a pretty safe bet. Under- 
stand that if he’d caddishly dumped her 
and she'd spent years madly pining for 
him | would certainly feel differently, but 
a just-grew-apart-type break-up plus all 
that intervening time, much of it spent, 
apparently, pursuing an unusually hectic 
sex-having schedule with you, it just 
doesn’t sound that risky. 


Your wife wants a lot of safety and a. 


A call for volunteers - Action for Healthy 
Communities: Questions about AHC philosophy & 
programs? 780.944.4687 Visit: www.a4he.ca 


Would you like to help people/families affected by 


Alzheimers? Socialize with seniors while assisting 
with games and activities. ElderCare Edmonton, 
780.434.4747, ext 4 


Help to broadcast news nationally for the 
blind and print-restricted! 
mail edmot jiceprinteanada.com, 
of call 780.451.8331 * 


SERVICES 


SACE-Public Education : Sexual 
Assault Centre of Edmonton (www sace.ab.ca) 
-provides crisis intervention, info, counseling 

public education. T: 780.423.4102/F: 
780.421.8734/E: info@sace.ab.ca; 
www.sace.ab.ca/24 Hour Crisis Line 
780.423.4121 


Are you an International Medical Graduate 
licensure? The Alberta Intemational 
Medical Graduates Association is here to help. 
Support, study groups, volunteer opportunities—all 
while creating change for tomorrow. 


www.aimga.ca 


Canadian Mental Health Association, 
www.cmha-edmonton.ab.ca Education 
Program offer workshops to give skills to inter- 
vene with people who may be at risk for suicide. 
Follow the links to ASIST or call 


Have you been affected by another person's 
foil beara para a 12-Step fellow- 


ship for family members and friends of sex addicts 
T, 780.988.4411 for info, or visit www.sanon.org 


Jewish Family Services Edmonton/TASIS 
(Transforming Acculturative Stress Into Success): A 
free program aimed at minimizing culture shock 
and displacement for trained professional immi- 
grant women. T: Svetlana 780.454.1194 

E: community@jfse.org Pe rte 


ADULT 


Jackie James - Upscale Companion 
Petite Brunette COUGAR - Sft - 90 Ibs 
TIGHT, Tanned & Toned - 780.887.4989 
lic,83533630-001 - Look 4 me @ 
www.whisperjackiejames.rare-playmate.com 


Northside Studio 
11910 127 Ave main floor 
A small place for a big deal 
780.452.7440 


Ue # 42943170001 


CADIGLASSIBIEDS 


little danger, which is pretty much what 
Most people are going for when they start 
looking to act out a fantasy. The ex is, 
presumably, a known quantity, can be 
trusted to accurately report STD status 
and recent sexual history, is pleasantly 
familiar and congenial, shares a world- 
view and a sense of humour, and has 
proved compatible and worthy of her 
favours. How many Craigslist guys can 
you say that about? If it works, think 
about all the yuck and eww and dreari- 
fless you could get to bypass, including 
but not limited to horrible disgusting 
strangers you wish you'd never heard 
back from, people who seemed appealing 
but are dreadfully dull on closer inspec- 
tion, druggies, drama kings, married 
cheaters and people who are OK but 
Want something you would never want to 
even think about doing yourself. 

| also suspect that your wife may be 
what | call a love fetishist, by which | 
mean nothing unusual at all, particu- 
larly for women. She doesn't want to 
have sex with anyone she doesn't 
have feelings for. So why not this guy, 


Join in the hottest new trend of personal history. 
Unique volunteer opportunity to develop your artistic 
and writing skills by helping to put together a collec- 

tion of life history stories of Edmonton elders. 
Interviews have been conducted, we now need some- 
One to assist with transeription, storywriting, and/or 

layout and design. 780.434.4747, ext 4 for info 


Love Bingo? Volunteer for Elder Care. Bingo volun- 
teers are needed to help raise funds for program 
meals and outings. Ph 780.434.4747, ext. 4 


900-545-4044 eae 


safely ex but once, at least, “the 
one?” We all know that once loved 
people do not automatically become 
unloved. We just don’t usually have 
any useful ways to take advantage 6f 
that often-inconvenient fact 
Of course, no matter how endlessly 

you and your wife process about this, it’s 
No longer up to just you. Even if you 
decide to go ahead, you still can’t without 
the third party’s interest and availability 
Nobody's even approached him yet, right? 
Chances are excellent that he is not only 
otherwise occupied but will be alarmed if 
Not appalled to be approached after all 
this time. Even if he does cheerfully sian 
on, everyone will have to agree on when, 
how, what, how much and how. to stop if 
things get weird, all of it as explicitly as 
ey Yes, it does sound like work 
(there’s| something to be said for.simply 
no longer having time for this sort of 
thing). Good \uck, though, and remember 
you don't actually have to do this. Every- 
body might be relieved if you just decided 
“Yeah, no” after all 

LOVE, ANDREA 


Volunteer for a more just society for immigrants and 
refugees, www.multiculturalcoalition.ca or call 
Janina 780.423.1973 


PALS. Project Adult Literacy Society: looking for vol- 
unteer tutors to work with adult students in the Math 
Literacy Program. For info Ph 780.424.5514 


HEALTHY VOLUNTEERS required for studies with the 
Brain Neurobiology. Research at UofA, 780.407.3906 
Reimbursement provided 


Volunteer Overseas with Canadian Crossroads 
Intemational: human rights, community economic 
development. and HIV/AIDS education, prevention, 
care. www.cciorg.ca 


Calgary 
403-313-3311 


Other cities | 


1-877-834-4044 
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403-313-3330 | 


1-900-287-0000 s2s/s0nin 


LOCAL CHAT. CALL FREE: code 2315 


‘780.413.7122 
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neosens' art 
WENER SHOES | 
Est. 1946 ' 
u WHERE FEET, STYLE AND COMFORT MEET 


10322 Jasper Ave - 780.422.2718 
www.wenershoes.com 
gift cards available 
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